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BAS REDAKTORDAN
BY THE EDITOR-IN-CHIEF

Dayorli oxucular!

“Qobustan diinyas1” elmi-metodiki,
populyar jurnali boyiik saraf hissi ilo nov-
bati dafe gortistiniize gelib. Jurnalimizin
bu say1 Qobustan abidslarinin tadqiqatin-
daki1 avezsiz xidmatlorine hormat vo ehti-
ram alamati kimi arxeologlar Cafarqulu
Riistamov ve Fiiruze Muradovaya ithaf
olunub. Inaniriq ki, 6ton sayimiz kimi bu
saymmiz da genis oxucu auditoriyasi ga-
zanacaq va sevimli dorginiz olmag baca-
racaq.

Dear readers!

“Gobustan dunyasi” scientific-me-
thodical, popular magazine has come to
meet you again with great honor. This
issue of our magazine is dedicated to ar-
chaeologists Jafargulu Rustamov and Fu-
ruza Muradova as a sign of respect and
honor for their invaluable services in the
research of Gobustan monuments. We
believe that, like our previous issue, this
issue will gain a wide readers’ audience
and become your favorite magazine.
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Jurnalin ilk saymdan etibaren, genis
ictimai ragbet qazanmasi, aldigimiz teraf-
dashq tokliflori bizi sevindirmakle yana-
s1, masuliyyat hissimizi daha da artirir,
garsimiza qoydugumuz yiiksek amallar
ugrunda daha ¢ox calismaga, Azerbay-
can madaniyyatinin tebligi ve togvigine
layigli tohfslar vermeays havaslondirir.
Saydan-saya tokmillasib inkisaf etmayi
qarsisina maqsad qoyan dargi bu saym-
dan etibaran Azarbaycan madaniyyatini,
incasonoatini daha genis cografiyada tob-
lig etmak, xalqumizin sahib oldugu me-
deni, bageri doyarlari diinyaya ¢atdirmaq
moagqsadi ile artiq iki dilde — Azarbaycan
vo ingilis dillerinda nasr olunacagq.

Oziz dostlar!

Magsadlarindan biri de oxucu mem-
nuniyyeti qazanmaq olan “Qobustan
diinyas1” tigtin ray ve tokliflariniz oldug-
ca onamlidir. Bize tinvanlayacaginiz bu
roy vo tokliflor jurnalimizin névbati say-
larinin faaliyyet proqraminin bir hissosi
olmaqgla isimizi daha ytiksek saviyyada
gormaya komok eda biler. Ictimaiyyatla
six alagaler fonunda oxucularimizla ruh
va diistince dogmalig1 yaradib interak-
tivliyi daha da artiracagimiza inaniriq.
Elo bu inamla da raylerinizi, tokliflarini-
zi contact@gobustandunyasi.az elektron
tinvaninda boytik memnuniyyatle gozle-
yir, madaniyyat cameasini jurnalimizda
miiallif maqalalari ile ¢ix1s etmayo sasle-
yirik.

Hormotlo,
“Qobustan diinyas1” elmi-metodiki,

populyar jurnalinin bas redaktoru

Vafa HUSEYNOVA
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Since the first issue of the magazine,
we have been pleased with the broad
public recognition and the partnership
offers we have received, as well as in-
creasing our sense of responsibility, en-
couraging us to work harder for the high
tasks we have set before us, and to make
worthy contributions to the promotion
and propagation of Azerbaijani culture.
The magazine, which aims to gradually
improve and develop, will be published
in two languages - Azerbaijani and Eng-
lish - with the aim of promoting Azerbai-
jani culture and art in a wider geography,
and conveying the cultural and human
values of our people to the world.

Dear friends!

Your opinions and suggestions are
very important for “Gobustan dunyasi”,
one of whose goals is to gain reader satis-
faction. These comments and suggestions
that you will address to us can help us
to do our work at a higher level by being
part of the action program of the next is-
sues of our magazine. Against the back-
ground of close relations with the public,
we believe that we will create a kinship of
spirit and thought with our readers and
increase interactivity even more. With
this confidence, we are waiting for your
opinions and suggestions at the contact@
gobusstandunyasi.az e-mail address, and
we invite the cultural community to write
articles in our magazine.

Sincerely,

Vafa Huseynova, editor-in-chief of
the scientific-methodical, popular maga-
zine “Gobustan dunyasi”.
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QOBUSTANIN
PBRVANSLSRI

Qobustan abidalorinin ilk tedgiqat-
cilarindan olan Caferqulu Namaz oglu
Riistomov 5 mart 1926-c1 ildo Qazax ra-
yonunun Das Salahli kendinds anadan
olub. 1951-ci ilds Azarbaycan Dovlst Uni-
versitetinin Tarix fakiiltosini bitiron ganc
C.Ristomov ilk elmi fealiyystine Azar-
baycan SSR Elmlar Akademiyasinin Tarix
Institutunun Paleolit arxeoloji ekspedisi-
yasinda baslayib. “Das Salahli”, “Damci-
Ii” vo “Azix” magaralarinda Paleolit dov-
rii arxeoloji qazintilarinda istirak edan ve
bu sahads tacriibaye yiyalonan tadqiqat-
ciya 1960-1961—ci illoerde arxeoloq alim,
Qobustan abidslarinin ilk tadqiqgatgist Is-
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BUTTERFLIES
OF GOBUSTAN

Jafargulu Namaz oglu Rustamov, one
of the first researchers of Gobustan monu-
ments, was born on March 5, 1926 in Dash
Salahli village of Gazakh district. In 1951,
the young J. Rustamov, who graduated
from the faculty of History of the Azer-
baijan State University, began his first sci-
entific activity in the Paleolithic archaeo-
logical expedition of the History Institute
of the Academy of Sciences of the Azer-
baijan SSR. The researcher who took part
in Paleolithic archaeological excavations
in “Dash Salahli”, “Damcali” and “Azikh”
caves and gained experience in this field
was awarded the assistant work named
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haq Cafarzadanin rahbarliyi altinda apa-
rilan Qobustan arxeoloji ekspedisiyasimin
torkibinds “Ovgular zagas1” adli gedim
diigarganin arxeoloji qazintisinda komak-
¢iisi, “TOyratopa” abidelorinda apardig:
miistaqil qazint: islarinden sonra — 1965-
ci ilden ise Qobustan arxeoloji ekspedisi-
yasina rohbarlik kimi ali ve masuliyyoetli
is havale olunur. Bu ¢atin ve serafli yolda
omiir-giin yoldasi, arxeoloq Fiiruze Mu-
radova ile birlikde qosa addimlayr.

Azarbaycanin ilk qgadin arxeolog-
larindan olan Fiiruze Mammeadrza qizi
Muradova 19 noyabr 1934-cii ilde Baki
sohorindo anadan olub. 1958-ci ildo Azar-
baycan Dovlst Universitetinin Tarix fa-
kiiltasini bitirib. 1959-cu ilde Azarbaycan
SSR Elmlor Akademiyasinin Tarix Insti-
tutunun Arxeologiya sobasinda basg labo-
rant vazifasinda faaliyyata baslayib. Qo-
bustan abidalarinin ilk tadqiqatcist Ishaq
Caferzadanin rehbarliyi altinda isladiyi
miiddat arzinde Qobustan, Xagbulagq,
Oranqala, Filizuli, Baki ekspedisiyalarinin
istirakgis1 olub, on il Qazax arxeoloji eks-
pedisiyasina rohborlik edib. Bir miiddat
sonra ise arxeoloq Cafarqulu Riistamovla
ailo hayat1 quran Fiiruze xanim omdiirliik
arxeologiya elmine baglanib. Elmi faaliy-
yatini maddi madaniyyaet qaliglar1 asasin-
da Qobustanin ve Qarbi Azarbaycan ara-
zisinds olan alban-xristian abidalarinin
todqiqgine hasr edon arxeoloq 1979-cu ilda
“Qobustan Tunc dovrinds” movzusun-
da namizadlik dissertasiyasini miidafis

edib.

Ishaq Coferzadaden arxeologiya el-
minin inceliklerini dyrenan Fiiruze Mu-
radova, eyni zamanda SSRi-nin A.A.Iyes-
sen, B.M.Masson, Q.F.Korobkova kimi
taninmis arxeoloqlar il birge isloyarak
bu sahads biliklerini zenginlasdirib.

1965-ci ildon Qobustan arxeoloji eks-
pedisiyasma rahboerlik edon Caforqulu
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“Hunter’s Den” as part of the Gobustan
archaeological expedition conducted in
1960-1961 under the leadership of Ishaq
Jatarzade, an archeological scientist and
the first researcher of Gobustan monu-
ments in the archaeological excavation of
the ancient camp, i.e., after the independ-
ent excavation work he conducted in the
“Toyratep” monuments, and since 1965,
he has been entrusted with the high and
responsible work of leading the Gobustan
archaeological expedition. On this diffi-
cult and honorable path, he walks togeth-
er with his lifelong companion, archaeol-
ogist Furuza Muradova.

Furuza Mammadrza gizi Muradova,
one of the first female archaeologists of
Azerbaijan, was born on November 19,
1934 in Baku. In 1958, he graduated from
the Faculty of History of Azerbaijan State
University. In 1959, he started working
as a chief laboratory assistant in the De-
partment of Archeology of the History
Institute of the Academy of Sciences of
the Azerbaijan SSR. During the period of
working under the leadership of Ishaq
Jafarzade, the first researcher of Gobust-
an monuments, he was a participant of
Gobustan, Khachbulag, Orangala, Fuzuli,
Baku expeditions and led the Kazakh ar-
chaeological expedition for ten years. Af-
ter some time, Ms. Furuza, who got mar-
ried to archaeologist Jafargulu Rustamov,
was devoted to the science of archeology
for life. In 1979, the archaeologist, who
devoted her scientific activity to the study
of Gobustan and the Albanian-Christian
monuments in the territory of Western
Azerbaijan based on material cultural re-
mains, defended her candidate thesis on
the subject of “Gobustan in the Bronze
Age”.

Furuza Muradova, who learned the
niceties of the science of archeology from
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Riistomov Qobustanin qayatistii tesvirle-
rinin maddi madaniyyet qaliglar1 asasin-
da Oyrenilmasi kimi masuliyyatli isi Fii-
ruze Muradovanin yaxindan istiraki ils
layigince davam etdirib. Bu, Qobustanin
tarixinin dovrlesmasins, daha daqiq dyre-
nilmasine sebab olub. Onlarin yorulmaz
vo fadakar amayi naticesinde Qobustan
arazisindoki Son Paleolitden orta asrlore
godoar tarixi dovri oks etdiren yiizlorls
qaytistii tesvir, godim yasayis masken-
lori, siginacaqlar ve gabirtistii abidalor
askarlanib, dovlset geydiyyatina alinib.
Qobustan tedqiqatgilarmin illarle gargin
soraitde apardiglar1 magsadyonlii, ardicil
va yorulmaz arasdirmalarin naticalarine
asason Qobustan gaya resmlarinin, mada-
ni landsaftinin qorunmasi, tedqiqi ve tab-
ligi maqsadi ile Azarbaycan SSR Nazirlar
Sovetinin 503 sayli 9 sentyabr 1966-c1 il ta-
rixli garar1 ile Qobustan Dovlat Tarixi-Be-
dii Qorugu yaradilib. Qoruq 1967-ci ilden
toaliyyota baslayib. 1967-ci ilin fevral ay1-
nin 1-don miitaxassis kimi qorugun tagki-
li ve rehbarliyi havals olunan Cafarqulu
Riistomov 1976-c1 iladak direktor vezife-
sini dasiyib. Caferqulu Riistomov ciddi
tedqiqatci, telsbkar arxeoloq, eyni za-
manda mosuliyyatli qoruq rehberi idi.
Bunu Cafarqulu miiallimin qoruq rehbari
oldugu dovrlore aid abidslarin hassaslig-
la gorunmasini siibut eden arxiv materi-
allar1 da tesdiq edir. Cofarqulu Riistamov
200-den artiq elmi maqalanin, “Qobus-
tan diinyas1” (1994) ve 3 cildlik “Qobus-
tan petrogliflori” (2003) elmi asarlorinin
miuiallifidir. Orijinal elmi miilahizalarls
zongin olan “Qobustan qayatistii tasvir-
lori” (Kigikdas) monogqrafik asari 2008-ci
ilds ¢ap olunub.

Qeyd etmak yerine diiser ki, dergimiz
admi zehmotkes arxeologlarin  Qobustan
abidalerinin tadqiqatindaki avezsiz xid-
motlorine hormat ve ehtiram slamati olaraq
Caforqulu Riistemovun miisllifi oldugu
“Qobustan diinyas1” kitabindan gotiirtib.
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Ishaq Jafarzade, enriched her knowl-
edge in this field by working together
with well-known archaeologists of the
USSR, such as A.A.Iyessen, B.M.Masson,
G.F.Korobkova.

Jafargulu Rustamov, who led the
Gobustan archaeological expedition since
1965, duly continued the responsible
work of studying the rock paintings of
Gobustan based on the remains of mate-
rial culture with the close participation of
Furuza Muradova. This led to the perio-
dization of the history of Gobustan and
more accurate study. As a result of their
tireless and selfless work, hundreds of
stone carvings, ancient settlements, shel-
ters and tombstones reflecting the histori-
cal period from the Late Paleolithic to the
Middle Ages in the territory of Gobustan
were discovered and taken to state regis-
tration. Based on the results of purpose-
ful, consistent and tireless research con-
ducted by Gobustan researchers for years
under intense conditions, Gobustan State
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Coafarqulu Riistomov diinyasini dayis-
dikden sonra Filiruze Muradova bu ¢atin
vo masuliyyaetli isi zerif ¢iyinlorinds dasi-
y1b, Qobustan movzusunda arasdirmala-
rin1 davam etdirorak qobustansiinashiga
0z dayorli tohfalarini verib. Fliruze Mura-
dova “Qobustan tunc dovriinda” (1979),
“Qobustan petrogqiflari” (2003), “Kigikdas
abidolari” (2008) kitablarimin vo 100-don
¢ox ¢apdan ¢ixmis elmi asorin miiallifi-
dir. Fiiruze Muradovanin miusllifi oldu-
gu 15 elmi esor xarici Olkslarin niifuzlu
nasrlerindes darc olunub. Onun amayi va
somarali fealiyyati Azesrbaycan Respub-
likas1 Madaniyyat Nazirliyi torsfinden
yliksak qiymatlondirilib, Qobustan abi-
dalarinin tadqigindaki avezsiz xidmat-
lorine gora foxri forman ve pul miikafa-
t1 ilo toltif olunub. Fiiruze Muradovanin
adi YUNESKO-nun Qobustan abidalori
tizro todqiqatgilar: sirasinda yer alir. O,
Qobustan abidalarinin Oyrenilmesi iizrs
elmi maslahatcidir.

Hoayatlarim1 Qobustan abidalarinin
tedqgigines hesr eden Cafarqulu Riistomov
va Fliruze Muradovanin elmi tedqiqatla-
r1, miallifi olduglar1 sanballi asarler bu
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Historical-Artistic Reserve was estab-
lished by the decision of the Cabinet of
Ministers of the Azerbaijan SSR by Ne 503
dated September 9, 1966 for the purpose
of protection, research and promotion
of Gobustan rock paintings and cultural
landscape. The reserve has been operat-
ing since 1967. From February 1, 1967,
Jafargulu Rustamov, who was entrusted
with the organization and management
of the reserve as a specialist, held the
position of director until 1976. Jafargulu
Rustamov was a serious researcher, an ex-
acting archaeologist, and at the same time
a responsible reserve manager. This is
also confirmed by archival materials that
prove sensitive protection of monuments
from the times when Jafargulu muallim
was the head of the reserve. Jafargu-
lu Rustamov is the author of more than
200 scientific articles, “Gobustan dun-
yasi” (1994) and 3-volume “Petroglyphs
of Gobustan” (2003). The monographic
work “Rock paintings of Gobustan” (Ki-
chikdash), rich in original scientific con-
siderations, was published in 2008.

It is worth noting that our magazine
took its name from the book “Gobustan
dunyasi” written by Jafargulu Rustamov
as a sign of respect and esteem for the in-
valuable services of hard-working archae-
ologists in the study of the monuments of
Gobustan.

After the death of Jafargulu Rusta-
mov, Furuza Muradova carried this
difficult and responsible work on her
delicate shoulders, continued her re-
search on Gobustan and made her valu-
able contributions to Gobustan studies.
Furuze Muradova is the author of the
books “Gobustan in the Bronze Age”
(1979), “Petroglyphs of Gobustan” (2003),
“Kichikdash Monuments” (2008) and
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giin do an etibarli manbs kimi mithiim
elmi shamiyyet kasb edir, elm ictimaiyye-
ti torofindon maraqla garsilanir. Onlarin
gobustansiinashiga dair ¢oxsayli asorlori
bu giin Qobustan Milli Tarix-Badii Qoru-
gunun amokdaslarinin istinad manbayi,
stoliistii kitabidir.

Omriinii ¢atin ve aziyysetli arxeologiya
sahosino hosr edon Qobustan abidoslorinin
toedqiqatgisi, tarix tizre folsefo doktoru,
Azarbaycan Milli Elmlor Akademiyasinin
Arxeologiya, Etnoqgrafiya ve Antropologi-
ya Institutunun elmi iscisi Fiiruzo Mura-
dovaindi heayatini boytik qiirur ve iftixar
hisslari ile yasayir. Jurnalimizin ilk saym-
da “Ziyal sozii” rtibrikasina verdiyi mii-
sahibads, “Qobustanin indiki nailiyyatlari
ilo yasadigim xos anlarla barabar arxaya,
bu sahads ke¢diyim uzun yola nazar sa-
landa arxeoloq olduguma gora iftixar hissi
kecirirom, 6ziimii an xogbaxt arxeologlar-
dan hesab edirom” — deyan Fiiruze Mu-
radovanin Qobustan sevgisi, Qobustan
abidalarine vurgunlugu bu giin do davam
edir. Onun dayorli maslahatlari qorugun
todqgiqgat isinin togkilinds, genc arxeologla-
rin diizglin istiqamatlonmasinds shamiy-
yatli rol oynayir .
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more than 100 published scientific works.
15 scientific works authored by Furuza
Muradova have been published in pres-
tigious publications of foreign countries.
Her work and effective activity were high-
ly appreciated by the Ministry of Culture
of the Republic of Azerbaijan, and he was
awarded with an honorary decree and a
monetary award for his invaluable ser-
vices in the study of the monuments of
Gobustan. The name of Furuza Murado-

va is included among the researchers of
Gobustan monuments of UNESCO. He
is a scientific consultant on the study of
Gobustan monuments.

The scientific researches of Jafargulu
Rustamov and Furuza Muradova, who
dedicated their lives to the study of the
monuments of Gobustan, and the famous
works they authored are still of great sci-
entific importance as the most reliable
sources, and are welcomed by the scien-
tific community with interest. Their nu-
merous works on Gobustan studies are
today a reference source, a table book of
the employees of the Gobustan National
Historical-Artistic Reserve.
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Olkemizi diinyada bager madaniyyae-
tinin ilk maskanlarinden biri kimi toqdim
eden Qobustan abidslerinin tarixini Oy-
ronmak va yazmaq kimi sorafli isi goren
Cofarqulu Riistemov ve Fiiruze Mura-
dovanin elmi faaliyysti xalqa, vetena le-
yagetlo xidmatin an gozal niimunasidir.

Vafa HUSEYNOVA
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The life of Furuza Muradova, who
dedicated her life to the difficult and la-
borious field of archeology, the research-
er of Gobustan monuments, doctor of
philosophy in history, research worker of
the Institute of Archeology, Ethnography
and Anthropology of the Azerbaijan Na-
tional Academy of Sciences, is now lived
with great pride. In the interview given
to the “Word of an Intellectual” column
in the first issue of our magazine, “I feel
proud to be an archaeologist when I look
back at the happy moments I have expe-
rienced with the current achievements of
Gobustan, and the long way I have trav-
eled in this field, I consider myself one of
the happiest archaeologists,” said Furuza
Muradova, the love of Gobustan. The em-
phasis on Gobustan monuments contin-
ues today. Her valuable advice plays an
important role in the organization of the
research work of the reserve and in the
correct orientation of young archaeolo-
gists.

The scientific activity of Jafargulu
Rustamov and Furuza Muradova, who
did the honorable work of studying and
writing the history of the monuments of
Gobustan, which presented our country

as one of the first abodes of human

culture in the world, is the best ex-
ample of serving the people and
the motherland with dignity.

Vafa HUSEYNOVA
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MaD3NIYY3TL3R QOVSAGI I CROSSROADS OF CULTURES

Isa HABIBBAYLI
Vice-president of ANAS, Academician

QOBUSTAN BASLANGICI
VO ZIRVOSI

GOBUSTAN BEGINNING AND SUMMIT

Qobustan vo Gamiqaya vahid Azoer-
baycan qayatistii madeniyyatinin torkib
hissalori, mohtesom abidsloridir. Qeyd
etmayi lazim bilirom ki, bu ciir qayatistii
abidalar diinyanin bir ¢ox yerinds olsa da,
Azarbaycanin Qobustani vo Gemiqayasi
orazisine, qayalistii resmlarin kemiyyat
va keyfiyyat gostaricilarins gore farqli tis-
tiinltiys malikdir. Qobustan ve Gemiqa-
ya diinya qayatistii madeniyyatinin nadir
sonoat abidalaridir.

Gobustan and Gamigaya are compo-
nents of the single rock culture of Azerbai-
jan, magnificent monuments. I know that
it is necessary to mention that, although
such rock monuments exist in many parts
of the world, Azerbaijan’s Gobustan and
Gemigaya areas have a distinct advan-
tage in terms of the quantity and quality
of rock paintings. Gobustan and Gami-
gaya are rare art monuments of the rock
culture of the world.
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Islinda, Azerbaycanda tarix do, alifba
da, yazi da, hatta adebiyyat ve incesenat
de Geamiqaya ve Qobustandan baslanir.

Qobustandan avval cizgili, yazili mae-
deniyyatimiz yoxdur.

Qobustan ve Gemiqaya qayaitistil
rosmlarinde ulu acdadlarimizin tarixi in-
kisaf proseslori 0z oksini tapib. Qobustan
vo Gemiqaya Azerbaycan xalqmnn agiq
tarix kitabidur.

Goamiqgaya-Qobustan  Azarbaycanin
an mohtosem maoadeniyyst abidasidir.
Oturaq moadaniyysatin biitiin slamatlari
Gamigaya-Qobustan resmlarinds aks et-
dirilib. Gemiqaya-Qobustan a¢iq sema al-
tinda boytiik incosanat sargisidir.

Tadqgiqatcilar Gemigaya-Qobustan qa-
yatustii resmlarinds ilkin yaz1 element-
lorinin oldugunu miisahids ediblar.
Miixtalif tadqgiqat asorlerinde Gemiqa-
ya-Qobustan rasmlorinde Orxon-Yeni-
sey abidalorinin, tiirk runik slifbasimin
elementlorinin olmasina dair miilahizeslor
movcuddur. Lakin nazers almaq lazim-
dir ki, Gemiqaya-Qobustan madaniyyati
tarix etibarile Orxon-Yenisey abidslarin-
don ¢ox godim dovrlore aiddir. Ona gora
do Qobustanda ve Gemiqayada yazi ele-
mentlari axtarmaq lazim golss, daha de-
rinlara getmak lazimdr.

Bu cahatdaen filologiya elmlari nami-
zadi, merhum Ojdar Farzelinin versiyasi
colbedici goriintir. ©jder Forzali Gomiqa-
ya-Qobustan resmlari, piktogramlar1 va
damgalar1 esasinda maraqh slifba layihasi
hazirlayib, Gamiqaya-Qobustan slifbasi
adlandirdigr bu yaz1 sistemini ulu acdad-
larimizin ilk alifbasi kimi toqdim edib.

Azarbaycan elmi ictimaiyyoti naden-
so bu fakta lazimi reaksiya vermadi. Tas-
diq ve ya inkar bildiren fikirlare ¢ox az
rast galindi.
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In fact, history, alphabet, writing, even
literature and art in Azerbaijan all start
from Gamigaya and Gobustan.

Before Gobustan, we don’t have an
animated, written culture.

The historical development processes
of our great ancestors are reflected in the
rock paintings of Gobustan and Gami-
gaya. Gobustan and Gamigaya is an open
history book of the Azerbaijani people.

Gamigaya-Gobustan is the most mag-
nificent cultural monument of Azerbaijan.
All signs of sedentary culture are reflect-
ed in the paintings of Gamigaya-Gobust-
an. Gamigaya-Gobustan is a large art ex-
hibition under the open sky.

Researchers have observed the pres-
ence of early writing elements in the
Gamigaya-Gobustan rock paintings. In
various research works, there are opin-
ions about the presence of Orkhon-Yenisei
monuments and elements of the Turkish
runic alphabet in the Gamigaya-Gobust-
an paintings. However, it should be taken
into account that the Gamigaya-Gobust-
an culture belongs to much older periods
than the Orkhon-Yenisei monuments.
Therefore, if it is necessary to look for
writing elements in Gobustan and Gam-
igaya, it is necessary to go deeper.

In this respect, the candidate of phil-
ological sciences, the late Ajdar Farzali’s
version looks attractive. Ajdar Farzali de-
veloped an interesting alphabet project
based on Gamigaya-Gobustan paintings,
pictograms and stamps, and presented
this writing system, which he called the
Gamigaya-Gobustan alphabet, as the first
alphabet of our great ancestors.

For some reason, the scientific com-
munity of Azerbaijan did not react prop-
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Fikrimizcs, ©jder Farzelinin teqdim
etdiyi Goemiqaya-Qobustan olifbasinda
gercok yazi ils alagalar, realliglar ¢oxdur.
Tosadiifi deyil ki, ©jdar Farzali bu alifba
ilo  Gamiqaya-Qobustan rasmloerindaki
bazi sbzlari ve climlaleri oxuyub. Biitiin
bunlara gors do Gemiqaya-Qobustan alif-
bas1 masalesine yeniden qayitmaq Azar-
baycan dilcilik elminin qarsisinda duran
mithiim vazifslardandir.

Dembok olar ki, Gemiqaya-Qobustan
qayatstii rosmlorinden bahs edanlorin
miitloq oksariyyati bu rosmlarin ham da
miiayyen fikir ifade etdiyi genastinds
olublar. Haqigaten da, Gemiqaya-Qobus-
tan qayatistii rosmlori Azarbaycan xalq-
nin das kitabslaridir. Bu qayatistii rosm-
lor das kitabalore noqs edilmis matnlar-
dir. Bu cehatdon Gemiqaya-Qobustan
gayatistii rosmlarini godim sumer mado-
niyyatini gil Iovhalar tizerindae aks etdirib
yasadan moashur “Gilgamis” dastan ils
miiqayise etmoak olar. Gemiqaya-Qobus-
tan abidoelori Azarbaycan adebi-ictimai
fikrinin “Gilgamig”1dur.

Bizbu fikirdayik ki, Gomiqaya-Qobus-
tan resmlari ulu acdadlarimizin heayatini,
moisatini va diinyagoriisiinii oks etdiran
sijjetlorden ibarst vahid matndir. Ola bil-
sin, Gemiqaya va Qobustanda bir-birina
yaxin bir negoa siijeti aks etdiran matnlar
var. Tarixin muxtslif dovrlarinda bas ver-
mis gabarma va ¢okilmalor naticasinda
Gamiqgaya ve Qobustandaki mohtagsom
qayalar parcalanib, matnlar daginiq hala
diisiib. ©On az1 estamp veragaleri ve ge-
killar vasitasi ile parcalanmis, sapalonmis
Gamiqgaya-Qobustan qayaiistii rosmlori-
ni sistemlosdirmoklo vahid badii matni
borpa etmak vo Ojder Forzelinin toklif
etdiyi alifbadan, gayalara hakk edilmis
damgalardan, yaxud ayri-ayr tedgiqat-
cilarin Gemiqaya-Qobustandaki miixtalif
qayatistii rasmlarin mezmunu, mahiyyati
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erly to this fact. There were very few af-
firmative or negative comments.

In our opinion, there are many con-
nections and realities in the Gami-
gaya-Gobustan alphabet presented by Aj-
dar Farzali. It is no coincidence that Ajdar
Farzali read some words and sentences in
Gamigaya-Gobustan paintings with this
alphabet. Due to all this, returning to the
issue of the Gamigaya-Gobustan alpha-
bet is one of the important tasks facing
the Azerbaijani linguistic science.

It can be said that the absolute ma-
jority of those who talked about Gami-
gaya-Gobustan rock paintings were of the
opinion that these paintings also express
a certain idea. Indeed, Gamigaya-Gobust-
an rock paintings are the stone inscrip-
tions of the Azerbaijani people. These
rock paintings are texts engraved on
stone inscriptions. In this respect, the
Gamigaya-Gobustan petroglyphs can be
compared with the famous «Gilgamish»
epic, which reflects and revives the an-
cient Sumerian culture on clay boards.
Gamigaya-Gobustan monuments are
«Gilgamish» of Azerbaijani literary and
social thought.

We are of the opinion that Gamiga-
ya-Gobustan paintings are a single text
consisting of plots that reflect the life,
everyday life and outlook of our great an-
cestors. Perhaps there are texts in Gam-
igaya and Gobustan that depict several
plots close to each other. As a result of the
swelling and subsidence that occurred
in different periods of history, the mag-
nificent rocks in Gamigaya and Gobust-
an were broken, and the texts became
scattered. At least by systematizing the
fragmented and scattered rock paintings
of Gamigaya-Gobustan by means of es-
tamp sheets and pictures, it is possible to
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haqgqindakai fikirlorinden istifads etmakla
hamin btitovlesdirilmis matni oxumag,
siijetlori barpa etmok olar. Inanmaq go-
tindir ki, ulu babalarimiz Gemiqayada va
ya Qobustanda sadaca parakenda sokilda
rosmlor ¢cokmokle moasgul olublar. Bizds
bels inam var ki, Gemiqaya-Qobustan qa-
yatistii resmlari bageriyyatin, xtisusen da
Azarbaycan xalqinin an gadim qayatistii
adebiyyatidir. Bu, ilk diinya piktoqrafik
adabiyyat niimunosidir. Biz sorti olaraq
hamin vahid badii matni Gemiqaya-Qo-
bustan piktoqrafik miflori adlandiring.
Kim bilir, balke ds, bu, godim Gemigqa-
ya-Qobustan piktoqrafik dastanidir?!

Biitiin hallarda Gemigaya-Qobustan
moadoniyyati adebiyyat baximindan da
oyronilmalidir. Inaniram ki, bu masale ila
darinden maggul olacaq hansisa elm ada-
m1 diinyada qayatistii rosmlarin Syronil-
moasinda yeni c1gir aga bilacak. Bizim ve-
zifomiz Azarbaycan elminin diggstini bu
mosaloys yoOnsltmeakden ibarstdir. Har
halda bu masale haqqinda en az1 iyirmi
il arzinde yazdiqlarimizi 2015-ci ilds nasr
etdirdiyimiz “Nuhg¢ixandan — Naxgiva-
na” kitabinda Nuh peygombarle slagadar
arasdirmalarimizda elmiictimaiyyota cat-
dirmisiq. Diistintirem ki, “Gemiqgaya-Qo-
bustan ve adesbiyyat masalesi” yeni nasil
Qobustan tedqgiqatgilarin calb edacak.

Azoarbaycan Milli Elmler Akademi-
yast 2018-ci ilde “Azesrbaycanda qayatis-
tii madaniyyat: mif, petroqlif ve diinya”
movzusunda beynolxalq elmi simpozium
kecirib. Simpoziumda Miistaqil Dovlat-
lor Birliyi Olkelarinden qayatistii made-
niyyot sahasinds ¢ox taninmis, gorkemli
miitoxassislerin elmi maruzslari dinleni-
lib, genis miizakirslar aparilib.

Istirakcilarin Qobustan Milli Tarix-Be-
dii Qoruguna seforleri ds onlarda bu
moadaniyyst haqqinda darin teessiirat
yaradib. Tadqiqatcilarin aksariyyati bu
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restore a single artistic text and from the
alphabet proposed by Ajdar Farzali, from
the marks engraved on the rocks, or from
the opinions of individual researchers
about the content and essence of different
rock paintings in Gamigaya-Gobustan.
By using it, you can read that integrat-
ed text and restore the plots. It's hard to
believe that our great-grandfathers were
only engaged in small painting in Gami-
gaya or Gobustan. We believe that Gami-
gaya-Gobustan rock paintings are the old-
est rock literature of mankind, especially
the people of Azerbaijan. It is an example
of early world pictographic literature. We
conventionally call that single artistic text
Gamigaya-Gobustan pictographic myths.
Who knows, maybe this is the ancient
Gamigaya-Gobustan pictographic epic?!

In all cases, Gamigaya-Gobustan cul-
ture should be studied from the point
of view of literature. I believe that some
scientist who will deeply deal with this
issue will be able to open a new path in
the study of rock paintings in the world.
Our task is to direct the attention of Azer-
baijani science to this issue. In any case,
we have conveyed to the scientific com-
munity what we have written about this
issue for at least twenty years in the book
«From Nuhchikhandan to Nakhchivan»,
which we published in 2015, in our re-
search on Prophet Noah. I think that
«Gamigaya-Gobustan and the issue of lit-
erature» will attract a new generation of
Gobustan researchers.

In 2018, the Azerbaijan National Aca-
demy of Sciences held an international
scientific symposium on «Rock culture
in Azerbaijan: myth, petroglyphs and the
world». At the symposium, scientific re-
ports of well-known and outstanding ex-
perts in the field of rock culture from the
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fikirdadir ki, Qobustan diinya qayaiistii
rosm madaniyyatinin sah asaridir. Bu, ¢ox
qlrurverici genaatdir. Qobustan Azar-
baycan xalqmnmn zengin maddi-menavi
sorvetidir. Gemiqaya ve Qobustan Azar-
baycanin mohtagsem qayatistii resmler xe-
zinoasidir. Nohayat, Gomiqaya-Qobustan
Azarbaycanin das pasportudur.

Gamigaya-Qobustan madaeniyyatini,
asason, tarixgilor ve arxeologlar arasdi-
r1b tadqiq ediblar. Bu sahades Azarbaycan
alimlori mithiim elmi noaticoloar oldo edib,
nailiyyetlor qazaniblar. Bu, ¢ox miisbat
haldir ve yiiksak giymate layiqdir. Fikri-
mizco, Gemiqaya-Qobustan madaniyyoti
ayri-ayriliqda deyil, vahid madaniyyatin
torkib hissesi kimi tedqiq edilib dyrenil-
molidir. Bu cehatdon Gemigaya ve Qo-
bustanin daimi tedqiqat¢ilar1 olan tarix-
cilor, arxeologlar {ti¢iin do yeni perspek-
tivler acila, forqli baxislar, yeni movzular
meydana ¢ixa bilar.

Bununla bels Gemigaya-Qobustan
qayatstii resmlorinin kompleks sokilda
arasdirilib todqiq edilmesine ciddi ehti-
yac var. Clinki Gemiqaya-Qobustan moe-
daniyyeti tarix¢i ve arxeologlarla yanasi,
folklorstinaslar, etnoqraflar, dilgiler, ade-
biyyatsiinaslar, senatsiinaslar, cografiya-
cilar, kulturologlar, hetta riyaziyyatcilar,
fiziklor, astronomlar tic¢iin da yeni-ye-
ni calbedici movzularda elmi cehatdon
shamiyyatli asarlerin yazilmasina zengin
material vermak imkanlarina malikdir.

Azarbaycan Milli Elmlar Akademiya-
sinin elmi-tedqiqat institutlarinda, uni-
versitetlordo Gamiqaya-Qobustan mo-
deniyystinin tadqiqi ile masgul olan, bu
movzu ilo maraqlanan elm adamlar az
deyil. Qobustan Milli Tarix-Badii Qoru-
gunun togebbilisii olarsa, akademiya vo
universitet alimlori bu vacib masalonin
arasdirilmasma havasle qosula bilarlar.
Bunun ticiin ilkin olaraq Madaniyyaet Na-
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countries of the Commonwealth of Inde-
pendent States were heard and extensive
discussions were held.

The participants’ visits to the Gobust-
an National Historical-Artistic Reserve
also left a deep impression on this cul-
ture. Most researchers are of the opin-
ion that Gobustan is a masterpiece of the
world rock painting culture. This is a very
proud savings. Gobustan is a rich materi-
al and spiritual wealth of the Azerbaijani
people. Gemigaya and Gobustan are the
treasures of Azerbaijan’s magnificent rock
paintings. Finally, Gamigaya-Gobustan is
the stone passport of Azerbaijan.

Gamigaya-Gobustan culture was
mainly studied by historians and archa-
eologists. Azerbaijani scientists have ac-
hieved important scientific results and
achievements in this field. This is a very
positive thing and deserves a high price.
In our opinion, Gamigaya-Gobustan cul-
ture should be studied and investigated
as part of a single culture, not separately.
In this respect, historians and archaeolo-
gists, who are permanent researchers of
Gamigaya and Gobustan, can open new
perspectives, different views, and new
topics.

However, there is a serious need for
a comprehensive study of the rock paint-
ings of Gamigaya-Gobustan. Because the
culture of Gamigaya-Gobustan, along
with historians and archaeologists, has
the opportunity to provide rich materi-
al for writing of scientifically important
works on new and attractive topics for
folklorists, ethnographers, linguists, liter-
ary critics, art critics, geographers, cultur-
ologists, even mathematicians, physicists,
and astronomers.

There are not a few scientists interest-
ed in this topic who are engaged in the
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zirliyinin tagabbiisii ilo Milli Elmlor Aka-
demiyasi ils birlikde Qobustan Milli Ta-
rix-Badii Qorugunun bazasinda “Biitiin
yonlori ilo Gemiqaya-Qobustan: qaya-
tistli rasmdan astronomiyayadak” va ya
“Gomiqaya-Qobustan — elmlarin qovsa-
ginda” adli 6lke miqyash elmi konfransin
kegirilmasi miihiim baslangic ola bilar.

Gamiqgaya-Qobustan qayatistii resmle-
ri Azarbaycan madaniyyatinin mohtagom
baslangici ve an uca zirvelarinden biridir.

Goamiqgaya-Qobustan qayalar1 dasa
doniib ebadiyyet qazanmis ulu babalari-
mizin mohtasam abidalaridir.

Gamigaya-Qobustan qayatistii resm-
lori Azarbaycan xalqinin gadim tarix ki-
tab, ilk slifbas1 va birinci mifoloji adabiy-
yatidir.

Gamigaya-Qobustan Anadolu made-
niyyati ile Orta Asiya madeniyyatlori ara-
sinda mohkam va etibarh korpiidiir.

Goamiqgaya-Qobustan madaniyyati
mohkam dayaqlar tizerinds daha boytik
goalocaya dogru gedon aydin yoldur.

Yolumuz ugurlu olsun!
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study of Gamigaya-Gobustan culture
in research institutes and universities
of the Azerbaijan National Academy of
Sciences. If the Gobustan National His-
torical-Artistic Reserve has an initiative,
the academics and university scholars
can willingly join the investigation of
this important issue. For this, initially, at
the initiative of the Ministry of Culture,
together with the National Academy of
Sciences, can be a country-wide scientific
conference called «Gamigaya-Gobustan
in all its aspects: from rock paintings to
astronomy» or «Gamigaya-Gobustan - at
the junction of sciences» will be held at
the base of the Gobustan National Histor-
ical and Artistic Reserve.

Gemigaya-Gobustan rock paintings
are one of the magnificient beginnings
and highest peaks of Azerbaijani culture.

Gemigaya-Gobustan rocks are mag-
nificent monuments of our great-grand-
fathers who turned to stone and won
eternity.

Gemigaya-Gobustan rock paintings
are the ancient history book, the first al-
phabet and the first mythological litera-
ture of the Azerbaijani people.

Gamigaya-Gobustan is a solid and re-
liable bridge between Anatolian culture
and Central Asian cultures.

Gamigaya-Gobustan culture is a clear
path to a greater future on solid founda-
tions.

% M ! May our journey be successful!
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Sabir NOZIROV
Qobustan Milli Tarix-Badii
Qorugunun elmi katibi

Ecazkar tarix yadigarimiz

Qobustan

Olkemizin maddi-madeniyyst abi-
daleri xalqumizin godim, zengin tarixinin
an parlaq aynasidir. Arxeoloji tadqiqatlar
naticasinds agkar olunmus gadim insan
diisorgolori vo artefaktlar Azerbaycan
orazisinin diinyanin godim sivilizasiya
besiklarindan oldugunu stibut edir. Bu
abidalor tekce Olkemizin yox, biitov-
likde boeser tarixinin Oyrenilmasinds
avezsiz tohfe kimi dayarlendirilir. Ulu

MIRAS I HERITAGE

Sabir Nazirov
Scientific secretary of Gobustan
National Historical-Artistic Reserve

Our wonderful
historical
monument

Gobustan

The material and cultural monuments
of our country are the brightest mirror of
the ancient and rich history of our na-
tion. Ancient human camps and artifacts
discovered as a result of archaeological
research prove that the territory of Azer-
baijan is one of the cradles of ancient civ-
ilizations in the world. These monuments
are valued as an invaluable contribution
to the study of human history as a whole,




acdadlarimizin hoayat terzini, maigetini,
moasguliyyetini, madaniyyatini, incesenae-
tini koksiinde yasadan Qobustan bu abi-
dalerdendir. Son iyirmi min il arzinds
daimi yasayis maskeni olan Qobustanda
Ust Paleolitin sonlarindan orta asrleradek
boasar tarixinin biitlin osas morhoalalarine
aid petrogliflor mévcuddur.

Qobustan  orazisinde  petroglifler
1939-cu ilds arxeoloq Ishaq Coafarza-
ds torafinden askar olunub. Qobustan-
da tapilan maddi-madeniyyst qaliglari
kompleksinin tarix ve madeniyyat tigtin
miistosna ohamiyyeti nezere alinaraq
1966-c1 ildo Qobustan Dovlot Tarixi-Bodii
Qorugu yaradilib. Azarbaycan Respubli-
kasinin Prezidenti conab Ilham Sliyev ve
xanim Mehriban ©liyevanin tagebbiisii
ilo 2007-ci ilde Qobustanin qayatistii tas-
virleri, madeni landsafti ils birlikds YU-
NESKO-nun Diinya Madani Irs Siyahisi-
na daxil edilib.

Nazirlor Kabinetinin 2007-ci il tarixli
gorarina asasan qoruga “Milli qoruq” sta-
tusu verilib.

Qobustan Milli Tarix-Badii Qorugu-
nun muzeyi Avropa Surasinin himayosi
il yaradilmig Avropa Muzeylar Forumu-
nun tesis etdiyi ve Avropanin en motabar
muzey miikafati olan “Avromuzey-2013”
miikafatina layiq gortiliib.

Qorugun arazisi diinya shemiyyatli
xtisusi miihafize olunan tarix-madeniy-

not only of our country. Gobustan is one
of these monuments, which keeps alive
the lifestyle, household, occupation, cul-
ture, and art of our great ancestors. In
Gobustan, which has been a permanent
settlement for the past twenty thousand
years, there are petroglyphs belonging
to all the main stages of human history,
from the end of the Upper Paleolithic to
the Middle Ages.

In 1939, archaeologist Ishaq Jafarzade
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yot orazilorine aiddir. 2013-
ci ilde qoruga YUNESKO
torafinden ¢ox az sayda tarixi
orazilers samil edilmis “Glic-
londirilmis miihafize” statusu
verilib.

Qobustan qayaiistii rosm-
lari 2019-cu ilds ISESKO-nun
Islam Irsi Siyahisina daxil edi-
lib.

Olke basgisinin miivafiq
saroncamina 9sason 2011-ci
ilde qorugun yeni inzibati ve
muzey binas tikilib istifadays verilib. Mu-
zeyin ekspozisiyast an miiasir texnologi-
yalardan istifads olunmagla hazirlanib.

Sensor ekranli monitorlar ve 3D ele-
mentlarle zoangin muzeyds Qobustanin
minilliklar arzinde dayisen tebii miihi-
ti, burada aparilmis arxeoloji qazintilar,
das dovrii insanlarinin hayat torzi ve in-
cosonati, Qobustan petrogliflorinin xrono-
logiyas1, manasi, xiisusiyyetlari hagqinda
moalumat alds etmak olar. Muzeyin bina
kompleksinin timumi sahasi iki min doérd
ylz altmis kvadratmetrdir. Ziyaratgilor
muzeyin malumat moarkazlarinds sensor
ekrandan istifads etmakls qoruq ve qaya-
tstii tosvirler haqqinda miixtoalif dillards
informasiya alde eda bilirlar. Miiasir tex-
nologiya ile tochiz olunmus muzeyda xii-
susi multimedia proqramlari ils hazirlan-
mis sensor ekranlar, intellektual oyunlar,
interaktiv stendlor Qobustan abidolori,
qayatstii tesvirlor hagqinda moelumatla-
rin ziyaratcilar tarafinden daha aylencali
sokilde gavranilmasima xidmsat edir. Qo-
ruqda zengin kitabxana fealiyyat gostarir.

Muzeyin ekspozisiya zali miixtalif
bolmalardon taskil olunub. “Qobustan:
YUNESKO-nun imumdiinya madani
irsi” zalinda diinyanin miixtalif gusoale-
rinde olan ve YUNESKO-nun Diinya
Madani Irsi Siyahisina daxil olunmus qga-
yatistli incesenat niimunsalari haqqinda
moalumatlar 6z aksini tapir.
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discovered petroglyphs in the Gobustan
area. The Gobustan State Historical-Artis-
tic Reserve was established in 1966, taking
into account the exceptional importance
of the complex of material and cultural
remains found in Gobustan for history
and culture. On the initiative of the Pres-
ident of the Republic of Azerbaijan, Mr.
Ilham Aliyev and Mrs. Mehriban Aliyeva,
in 2007, Gobustan’s rock paintings and
cultural landscape were included in the
UNESCO World Cultural Heritage List.

According to the decision of the Cab-
inet of Ministers dated 2007, the reserve
was given the status of «National Re-
serve».

The museum of the Gobustan Nation-
al Historical-Artistic Reserve was award-
ed the «Euromuseum-2013» award,
which was established by the European
Museums Forum established under the
auspices of the Council of Europe and is
the most prestigious museum award in
Europe.

The territory of the reserve belongs to
the specially protected historical and cul-
tural areas of world importance. In 2013,
the reserve was given the status of «En-
hanced Protection» by UNESCO, which
is granted to a very small number of his-
torical sites.

Gobustan rock carvings were included
in ISESCQO’s Islamic Heritage List in 2019.
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“Qobustanin tobii miihiti” zalinda
real landsafta uygunlasdirilan texnogen
illustrasiyalar yer alir. Sensor ekranda
minilliklar arzinds Xazer danizinin necs
doyisdiyini oks etdiran videotaqdimati
miisahids etmoak, Qobustanin tabiati, flo-
rast haqqinda melumatlar almaq miim-
kiind{ir.

“Qobustanda arxeoloji kost” zalinda
petrogliflorin askar edilmasi ve Oyronil-
mosi, qazintilarin aparilmasi proseslo-
ri oks olunub. Burada insan stimtuklori,
arxeoloji tobagalorden tapilan daslar, sax-
s1 qablar ve diger eksponatlar maraq do-
gurur. “Zamanda sayahat” zali ise tarixin
miuxtolif dovrlorinde Qobustandaki ho-
yat1 oks etdirir. Burada ziyaratgilor ilkin
dovrdan baglayaraq Qobustanda gedan
tobii doyisikliklorea sahid ola bilarlar.

“Qadim dovr insanlarmin hayat1” za-
linda das amok alatlorinin hazirlanmasi
vo onlarin funksiyalar: barade malumat-
lar aks olunub. 3D 6lgiilii das asyanin nii-
mayisi, Paleolit, Mezolit ve Neolit dovr-
lorine aid alastlor vo onlarin hazirlanma
tisulu ti¢ stendds teqdim olunur.

“Qodim dovr incosonoti” zali ibtidai
insanlarin gozsllik anlayisim1 ve badii
toxayytlini niimayis etdirir. “Osrlarden
golon petroqliflor” zali ise gayatistii in-

N

QOBUSTAN DUNYAS| -

According to the relevant or-
der of the head of the country, in
2011, a new administrative and
museum building of the reserve
was built and put into use. The
exposition of the museum was
prepared using the most modern
technologies.
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In the museum, rich in touch
screen monitors and 3D elements,
you can get information about
the natural environment of Go-
bustan, which has changed over
the millennia, the archaeological
excavations conducted here, the
lifestyle and art of stone age peo-
ple, the chronology, meaning, and char-
acteristics of Gobustan petroglyphs. The
total area of the building complex of the
museum is two thousand four hundred
and sixty square meters. Visitors can get
information about the reserve and rock
carvings in different languages using the
touch screen in the information centers of
the museum. In the museum equipped
with modern technology, touch screens,
intellectual games, interactive stands
prepared with special multimedia pro-
grams serve to make information about
Gobustan monuments and rock carvings
more entertaining for visitors. A rich li-
brary operates in the reserve.

The exhibition hall of the museum is
organized into different sections. In the
hall of «Gobustan: World Cultural Her-
itage of UNESCO», information about
examples of rock art found in different
corners of the world and included in the
World Cultural Heritage List of UNESCO
is reflected.

In the hall of «Natural Environment
of Gobustan», there are man-made illus-
trations adapted to the real landscape. On
the touch screen, it is possible to watch a
video presentation showing how the Cas-
pian Sea has changed over the millennia,
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cosonatin tokamiil prosesini Oyranmaye
imkan verir.

“Qobustanin godim dovr rassamla-
r1” vo “Petrogliflorin menas1” zallarinda
Qobustan qayaiistii resmlerinin menasi,
“Heyvanlar va ovgular”, “Qobustan qa-
yatistii incasenati madeni landsaft1” zal-
larinda ise gedim heyvanlara maxsus os-
teoloji qaliglar, o dovriin insanlarinin an
cox ovladiglar1 heyvanlar haqqinda me-
lumatlar verilir.

Muzeyds 3D formatinda, qirx bes
nofarlik kinozal var. Zal yeddi sesgiic-
landirici, monitor ve proyektorla tochiz
edilib. Iclas zalinda miixtslif konfransla-
rin, yerli vo beynalxalq shomiyyatli tod-
birlorin kecirilmasi ti¢lin hortorafli sorait
yaradilib.

Aciq sema altinda olan muzeydas
miixtalif dovrlere aid qayaiistii tesvir-
lor, godim yasayis yerloari, si§inacaqlar
vo qavaldas kimi maddi-madaniyyat nii-
munoalari qorunur.

MiRAS I

and to get information about the nature
and flora of Gobustan.

The discovery and study of petro-
glyphs and excavations are reflected in
the hall of «Archaeological Discovery in
Gobustan». Human bones, stones found
from archaeological layers, pottery and
other exhibits are of interest here. The
hall of «Time Travel» reflects the life in
Gobustan in different periods of history.
Here, the visitors can witness the natural
changes in Gobustan, starting from the
early period.

In the hall of «Life of ancient people»,
information about the preparation of
stone tools and their functions is present-
ed. A 3D display of stone objects, tools
from the Paleolithic, Mesolithic and Neo-
lithic periods and their manufacturing
methods are presented in three stands.

The hall of «Ancient Art» demon-
strates the beauty concept and artistic
imagination of primitive people. The hall
of «Petroglyphs from Ages» allows you
to study the evolutionary process of rock
art.

The halls of «Ancient Artists of Go-
bustan» and «Meaning of Petroglyphs»
provide information on the meaning of
Gobustan rock paintings, the halls of «An-
imals and Hunters», «Cultural Landscape
of Gobustan Rock Art» halls, osteological
remains of ancient animals, and the ani-
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Umumiyyatls, Qobustan Milli Ta-
rix-Badii Qorugunun Boyiikdas, Kigik-
das, Cingirdag, Sonqgar ve S1xqaya daglari
orazilerinds texminsn min otuz bir qaya
tizarinda ¢okilmis yeddi mindan ¢ox tes-
vir diinya shemiyyatli abids kimi dovlst
geydiyyatindadair.

Olke bascisi torafinden tesdiglonan
“Azarbaycan Respublikasmim Madaniy-
yat Konsepsiyasi’nmin 3.2. yarimbandin-
do nazerde tutulmus muzey fondlarinin
vo arxeoloji abidalarin elektron malu-
mat bazasmimn yaradilmasi miiddsasina
asason 2016-c1 ilden qayaiistii tesvirlarin
rogeomsal malumat bazasinin yaradilmasi
layihasina baslanilib. Tadgigatin maqgsadi
miiasir metodlarin tetbiqi ile Qobustan
qayatistii tesvirlarini yeniden senadlas-
dirmak, qayatistii tesvirlerin ragemsal
moalumat bazasini ve yeni kataloqunu ya-
ratmaqdan ibarastdir. 2020-ci ilde ugurla
yekunlasan tadqgiqat naticesinda qayatis-
tii tosvirlarin say nisbsti nazers ¢arpacaq
daracads artib ve qorugun ragemsal me-
lumat bazasi yaradilib.

Yeni tapintilar Qobustan qgayatistii tes-
virlorinin Abseron ve Kicik Qafqaz qa-
yatistii tosvirleri ile slagesinin, timumi-
likde Azarbaycan qayatistii incosenatinin
oyrenilmasi tiglin yeni imkanlar agir.

Qobul olunan ganunvericilik aktlari-
na uygun olaraq hazirda qoruqda elmi-tes-
dqgiqat isleri ve gayatistii incesanatin an
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mals that people of that time hunted the
most.

The museum has a 3D movie theater
for forty-five people. The hall is equipped
with seven loudspeakers, monitors and
projectors. Comprehensive conditions
have been created in the meeting hall for
holding various conferences, local and in-
ternational events.

In the open-air museum, rock carv-
ings from different eras, ancient settle-
ments, shelters and material culture sam-
ples such as gavaldash are preserved.

In general, more than 7,000 imag-
es painted on approximately 1031 rocks
in the areas of the Gobustan National
Historical-Artistic Reserve, Beyukdash,
Kichkdash, Cingirdag, Shongar, and
Shikhgaya mountains are registered as
world-important monuments.

Pursuant to the provisions of Clause
3.2 of the «Cultural Concept of the Re-
public of Azerbaijan» approved by the
head of state on creating an electronic
database of museum funds and archaeo-
logical monuments, since 2016, the proj-
ect of creating a digital database of rock
images has been started. The aim of the
research is to re-document the Gobustan
petroglyphs using the modern methods,
to create a digital database and a new cat-
alog of petroglyphs. As a result of the re-
search, which was successfully complet-
ed in 2020, the number of petroglyphs
increased significantly and a digital data-
base of the reserve was created.

The new findings open up new op-
portunities for the study of the relation-
ship between the Gobustan petroglyphs
and the Absheron and Lesser Caucasus
petroglyphs, as well as the study of Azer-
baijani petroglyphs in general.

In accordance with the adopted legis-
lative acts, scientific research works and
the process of studying rock art based on
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son elmi metodlar asasinda Oyranilmasi
prosesi davam etdirilir.

Qobustan Milli Tarix-Badii Qorugu
Qobustan abidalerinin xarici miitoxossis-
lorle birgs Oyrenilmasi isini de diqqgatds
saxlayir, beynslxalq terkibli elmi ekspe-
disiyalarin fealiyyetinin togkili {i¢tin la-
zimi gorait yaradir. Bununla bagh xarici
torofdaslarla birgs layihalor hayata ke-
cirilir. “Qarbi Asiyada ibtidai incesene-
tin yaranmasi, inkisafi ve yayilmasi:
Qobustan” layihasi da bu istiqamatda re-
allasdirilan diqqgoatelayiq tedbirlerdendir.
Layihe ¢orgivasinds miitexassislerle qo-
ruq amokdaslar1 arasinda Qobustan ga-
yauistii tosvirlori ilo
Avropa qayaustii in-
cosonatinin oxsar vo
forqli cohatlori, Pale-
olit dovrii incesene-
ti, Qobustanda tobii
miihit, ilkin meskun-
lasma, burada aparil-
mis arxeoloji qazm-
tilar, geyde alinmis
arxeoloji materiallar,
onlarin  xronologi-
yasl, elaco do diger
mosalalor atrafinda
fikir miibadilesi apa-
rilir. Icra miiddeti tig il olan layihe ¢orgi-
vasinda qoruq orazisindeki Boyiikdas da-
ginin yuxari saki sahasinda yerlagan “Ana
zaga” ve “Ovcular” magaralari, o ctimle-
don dagin asag1 saki sahasinda yerlageon
sokkiz nomroali qaya tizerindoki tasvir-
lor, homg¢inin Qobustan Milli Tarix-Badii
Qorugunda qorunub saxlanilan arxeoloji
materiallar miiasir elmi metodlarla 6yro-
nilir.

Layihonin icrast Qobustanda ilkin
moaskunlagsma prosesinin, Paleolit dovrii
qayatistli tesvirlari ve onlarmn insanlarin
hayatinda tutdugu rolu misyyenlasdir-
moyo imkan vermoaklo hom do qayatistii
tosvirlerin Oyrenilmasinds an miihiim
mosalalorden olan xronologiya proble-
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the latest scientific methods are currently
being continued in the reserve.

The Gobustan National Historical-Ar-
tistic Reserve pays attention to the study
of the monuments of Gobustan together
with foreign experts, and creates the nec-
essary conditions for the organization of
international scientific expeditions. In this
regard, joint projects with foreign partners
are implemented. The «Emergence, De-
velopment and Spread of Primitive Art in
Western Asia: Gobustan» project is one of
the notable events in this direction. With-
in the framework of the project, experts
and reserve employees are exchanging
the ideas on the simi-
larities and differenc-
es between Gobustan
rock paintings and Eu-
ropean rock art, Paleo-
lithic art, natural envi-
ronment in Gobustan,
initial settlement, ar-
chaeological excava-
tions conducted here,
recorded archaeolog-
ical materials, their
chronology, as well as
other issues. Within
the framework of the three-year project,
the «Mother Den» and «Hunters» caves
located in the upper part of the Beyuk-
dash mountain in the reserve area, as well
as the drawings on the Rock 8 located in
the lower part of the mountain, as well
as the archaeological materials preserved
in the Gobustan National Historical and
Artistic Reserve, are studied by modern
scientific methods.

The implementation of the project will
help to clarify the problem of chronology,
which is one of the most important issues
in the study of rock inscriptions, by allow-
ing to determine the process of the initial
settlement in Gobustan, Paleolithic petro-
glyphs and their role in people’s lives.
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mins aydinliq gotirilmesine komaklik
edacoak.

Layihads Markos Qarsiya Diez (Mad-
rid Komplutense Universiteti, Ispani-
ya), Manuel Vaquero Rodriges (Rovira
vo Virgili Universiteti, Ispaniya), Bianka
Ocoa Freyl (Basklar Olkesi Universiteti,
Ispaniya), Dario Siqari (italiyanin Ferra-
ra Universiteti, Portuqaliyanin Koimbra
Universiteti) vo Qobustan Milli Tarix-Boe-
dii Qorugunun amokdast Sevinc Sirinli
istirak edir.

Qobustan Milli Tarix-Badii Qorugu-
nun faaliyyatinin prioritet istiqamatlorin-
don biri do Qobustan abidalerinin olko vo
beynoalxalq saviyyada tebligidir. Qoruq
tobligat isinin qurulmasinda aneanavi teb-
ligat metodlarin1 davam etdirmakls yana-
s1 dovriin telablarine uygun olaraq yeni
metodlardan da istifades edir.

Olkads vo xaricde Qobustan abidale-
rindon beahs edon sorgilarin kegirilmo-
si, “Yurdda bayram” torokemsa festivali,
“Plov” festivali, mokteblilor tic¢lin tos-
kil olunan “Qadim Qobustan” sylonco-
li-intellektual interaktiv turu, “Inkliiziv
muzey” layihesi ¢orgivesinde qorugun
surdotarctimali videoekskursiyasinin ha-
zirlanmasi, qorugun sifarisi ile arseye
golon “Qavaldas” cizgi filmi, “Qobustan
diinyas1” elmi-metodiki, populyar jurna-
I1 vo goanclarin elektron musiqi sevgisini
nazare alib onlarin diqqgatini madaeni irsi-
mizs yonealtmak magsadi ile togkil olunan
elektron musiqi gecasi bu istiqgamatda go-
riilon effektiv tadbirler sirasindadir.

Qobustan Milli Tarix-Badii Qorugu
bundan sonra da ecazkar tarix yadiga-
rimiz, bager moadoeniyyetinin ayrilmaz
parcast olan Qobustan abidslarinin qo-
runmasl, tadqiqi, tabligi kimi sorafli isin
moasuliyyatini qiirurla dasiyacaq ve xalq-
mizin gadim tarixinin, zengin madaniy-
yatinin teqdimat mekani kimi ¢oxsaxali
taaliyyatini layigince davam etdiracak.
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The project involved Marcos Garcia
Diez (Complutense University of Ma-
drid, Spain), Manuel Vaquero Rodriges
(University of Rovira and Virgili, Spain),
Bianca Ochoa Frayl (University of the
Basque Country, Spain), Dario Sigari
(University of Ferrara, Italy, University of
Coimbra, Portugal) and the collaborator
of Gobustan National Historical - Artistic
Reserve Sevinj Shirinli.

One of the priority directions of Go-
bustan National Historical-Artistic Re-
serve is the promotion of Gobustan mon-
uments at the national and international
level. In addition to continuing the tra-
ditional methods of propaganda, the re-
serve also uses new methods in accor-
dance with the requirements of the time.

Holding the exhibitions about the
monuments of Gobustan in the country
and abroad, «Holiday in the Homeland»
folk festival, «Plov» festival, entertain-
ing-intellectual interactive tour named
«Ancient Gobustan» organized for
schoolchildren, preparation of a video ex-
cursion with sign language translation of
the Reserve within the framework of the
«Inclusive Museum» project, Reserve The
animated film «Gavaldash» prepared by
the order, the scientific-methodical and
popular magazine «Gobustan World»
and the electronic musical evening par-
ty, which was organized with the aim of
drawing attention to our cultural heritage,
taking into account the love of electronic
music among young people, are among
the effective measures taken in this direc-
tion.

Gobustan National Historical-Artistic
Reserve will continue to proudly bear the
responsibility of protecting, researching
and promoting the monuments of Go-
bustan, which are a wonderful historical
keepsake, an inseparable part of human
culture, and will continue its varied activ-
ities as a presentation space of the ancient
history and rich culture of our nation.
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GONCA DOVLAT
TARIX-MBDANIYYST
QORUGU

GANJA STATE

HISTORICAL-CULTURAL

RESERVE

Cumalik Rahimov
Ganca Dovlat Tarix-Madoniyyat
Qorugunun direktoru

Jumalik Rahimov
Director of Ganja State Historical
and Cultural Reserve

Goance Dovlst Tarix-Madeniyyat Qo-
rugu Qadim Gance arazisinda tarixen
miieyyenlesmis arazi ve landsaftin qo-
runmasi va barpasi magsadi ilo Azarbay-
can SSR Nazirlor Sovetinin “Qoadim Gon-
co drazisinin Tarix-Madaniyyeat Qorugu
elan edilmasi haqqinda” 18 aprel 1988-ci
il tarixli 136 Ne-li gerarina asasen elmi-
todqgiqat miiessisisasi kimi teskil olunub.
Qorugq arazisindas yerlagon har bir tarix v
modaniyyet abidasi dovlat torafinden qo-
runur. Qoruq nazdinds abidalarle yanasi,
arxeoloji qazintilar zaman1 qoruq orazi-
sindo agkar edilmis, shalidon avozsiz ola-
raq toplanmis Gance senatkarlarmin ha-
zirladig1 6ztinemaxsus naxislari, yazilari
vo lizorinda senatkarlarm mohiirlsri olan
miixtalif saxs1 gab niimunslari, mis pul-
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Ganja State Historical-Cultural Re-
serve, in order to protect and restore the
historically defined territory and land-
scape in the territory of Old Ganja, pursu-
ant to Decision 136 dated April 18, 1988 of
the Cabinet of Ministers of the Azerbaijan
SSR “On the declaration of the territory
of Old Ganja as a Historical-Cultural Re-
serve”, established as a research institu-
tion. Every historical and cultural monu-
ment located in the territory of the reserve
is protected by the state. In addition to the
monuments near the reserve, various pot-
tery samples, copper coins, tirma-cloth,
etc., made by Ganja artisans with their
own patterns, inscriptions and stamps
of artisans, which were discovered in the
reserve area during archaeological exca-
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lar, tirma parga va s. maisot agyalaridan
ibarat muzey fondu movcuddur. Fonda
Gonconin orta asr senatkarligini oks et-
diren {i¢ ytizdon ¢ox eksponat daxildir.

Yarandig1 vaxtdan azi1 dord dafe ye-
rini deyisen Genca strateji cohatdon alve-
risli movqeda yerlagdiyinden daim yadel-
lilorin diggest markezinde olub. Dafslarls
dahsatli zalzalalara diicar olan Gancs,
hamg¢inin mongqollarin, xarazmlerin, giir-
ciilerin, arablarin, ruslarin vas diger qasb-
karlarin hiicumlarina maruz qalib. Nego-
ne¢o dovlatin harb meydanina gevrilon
sohar ona dayen zarbalardan sarsilmayib,
oziinds glic, teper taparaq dircalib ve in-
kisaf edorok mohtesom goharlor soviyye-
sina yiiksalo bilib. Gencanin kokii, 6ziili
mohkam, sarsilmaz ve yenilmazdir.

Goance Dovlat Tarix-Madaniyyat Qo-
ruguna indiki Genca saharinden alti-yed-
di kilometr simal-sorqda yerloson Qadim
Gonco orazisi, Comoard Qossab tilirbasi,
qala divarlari, korpii qaliglari, kehriz qu-
yulari, Imamzado tiirbosi vo Seyx Niza-
minin tiirbesi (Nizami Gancevi Magbera
Kompleksi) aiddir.

Qoadim Gonco sohorini shato edan
tigqatl miidafis saddi ve qala divarlarmin
daqiq insa edilmsa tarixi bilinmases da, me-

Ganca Qala Qapilari-Arxeologiya va Etnoqrafiya
Muzeyi Abida Kompleksi

Ganja Fortress Gates - the Museum of Archeology
and Ethnography
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vations, were collected freely from the
population which makes a museum fund
of household items. The fund includes
more than three hundred exhibits depict-
ing the medieval craftsmanship of Ganja.

Ganja, which has changed its location
at least four times since its establishment,
has always been the center of attention
of foreigners due to its strategic location.
Ganja, which suffered from terrible earth-
quakes many times, was also attacked by
Mongols, Khorezms, Georgians, Arabs,
Russians and other usurpers. The city,
which became the battlefield of several
states, was not shaken by the blows that hit
it, it recovered and developed by finding
strength and power and was able to rise to
the level of great cities. The root of Ganja is
strong, unbreakable and invincible.

The Ganja State Historical-Cultural
Reserve includes the area of Old Ganja
located six to seven kilometers north-east
of the present city of Ganja, the tomb of
Jomard Kassab, the fortress walls, the re-
mains of the bridge, the wells of kahriz,
the tomb of Imamzadeh and the tomb of
Sheikh Nizami (Nizami Ganjavi Mauso-
leum Complex).

Although the exact date of construc-
tion of the three-layer defense wall and
fortress walls surrounding the ancient
city of Ganja is unknown, it is known that
the city was already surrounded by a for-
tress wall when Ganja was
the capital of the Shaddadi
state (971-1088). Although
archeological  excavations
~ have been carried out at dif-
. ferent times in the city, these

. works have not been com-
pletely completed. During
% the excavations, a part of the
castle walls, the remains of
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lumdur ki, Gonco Saddadilar dovlatinin
(971-1088) paytaxti olarken artiq seher
qala divari ils ahats edilmisdi. Seharin ye-
rinds miixtalif dovrlards arxeoloji qazinti
islori aparilsa da, bu igler tamamils ye-
kunlasdirilmayib. Qazintilar zamani gala
divarlarinin bir hissesi, soharin miixtalif
ictimai binalarimin qaliglar1 va ¢ox sayda
maddi moadeniyyst niimunsaleri agkar-
lanib.

Arran memarliq moktebina uygun
olaraq Gance qalasmin divarlar1 karpic-
den insa edilib.

Orazids, hamginin XI-XII asrlords
insa edilmis bir nega tagli korpii qaliglari
da movcuddur.

Qadim zamanlardan Goanca gahari-
nin su ilo tachizatinda kahrizlor miihiim
rol oynayib. Kshrizlor hesabina sohor
ahalisinin hoam i¢mali, ham do suvarma-
ya olan su telebati tam 6danilirdi. Tarixi
manbalars gors, Ganceds altmisa yaxin
su kahrizi olub. Giiniimiizadsk onlardan
yalniz bir negasi galib catib.

Tikilma tarixi IX asro aid edilon Co-
mord Qassab tiirbasi do Qoadim Gonco
arazisindadir. Tiirbe planda sekkizgusali
formaya malikdir. Sekkizgusenin kiincle-
ri ham daxilden, ham do xaricdan ¢ixin-
tilarla islonib. Tirbenin tikintisi zamani

MIRAS I HERITAGE

various public buildings of the city and
many examples of material culture were
discovered.

According to the Arran school of ar-
chitecture, the walls of Ganja Castle were
built of bricks.

In the area, there are also the remains
of several arched bridges built in the XI-
XII centuries.

Since ancient times, the kahrizes
(springs) have played an important role
in water supply of Ganja city. Both drink-
ing and irrigation water needs of the city
population were fully covered by the
canals. According to historical sources,
there were about sixty water kahrizes in
Ganja. Only a few of them have reached
to the present day.

The tomb of Jomard Kassab, whose
construction dates back to the 9th centu-
ry, is also in the territory of Old Ganja. The
tomb has an octagonal shape in plan. The
corners of the octagon are worked with
protrusions both inside and outside. A
mixture of square baked bricks and lime
mortar was used during the construction
of the tomb.

During the earthquake of 1139, like
most buildings in the territory of Old
Ganja, the tomb of Jomard Kassab was
seriously destroyed. In 1940, Ishaq Ja-
farzadeh, who conducted archaeologi-
cal research in the area for the first time,
discovered the grave of Jomard Kassab
among the findings of the 7th century.

In the 60s of the 20th century, the tomb
was destroyed, and for a long time it re-
mained in a state of disrepair and neglect.
In 2004, on the initiative of the Heydar Ali-
yev Foundation, restoration works were
carried out on the grave and tombstone
of Jomard Kassab. During the restoration
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kvadrat formali bismis karpic vo ahang
mohlulu qarisigindan istifads olunub.

1139-cu il zolzalesi zamani Qadim
Gonco orazisindoki oksor tikililor kimi,
Comard Qessab tiirbesi de ciddi dagin-
tiya moruz qalib. 1940-c1 ilds erazide ilk
dofo arxeoloji todgiqatlar aparan Ishaq
Caforzads VII asrs aid tapitilar sirasinda
Comard Qassabin gebrini ds askar edib.

XX osrin 60-ci illerinde tiirbe dag:-
dilib, uzun miiddat uguq ve baximsiz
vaziyyetda qalib. 2004-cii ilde Heydar
Oliyev Fondunun tagebbiisii ilo Comard
Qossabin mozarinin ve mozartisti tirbe-
sinin barpa islari aparilib. Abidenin bar-
pas1t zamani Naxgivan soharinden gatiril-
mis godim dovriin karpiclerinden istifads
edilib.

Imamzado tiirbesi, yaxud Gy Imam
ad: ile taninan kompleks Genca sahori

imamzado tirbasi
The tomb of the Imamzadeh
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of the monument, ancient bricks brought
from the city of Nakhchivan were used.

Imamzadeh tomb, or the complex
known as the Blue Imam, is a religious
architectural complex located near the
city of Ganja, in the territory of Old Gan-
ja, and included in Ganja State Historical
and Cultural Reserve. The complex was
built on the grave of Ibrahim, the son
of Imam Mohammad Baghir, who died
in the 8th century. The main part of the
complex consists of a tomb building and
a cemetery. Along with the dome of the
main tomb, the existence of seven more
domes, mosques, caravansary-style hous-
es, the dome over the entrance gate to the
monument (the ninth dome in number),
headstones with ornaments and inscrip-
tions, sardabe-tomb-type grave monu-
ments, swimming pools and other auxil-
iary buildings of Ganja Imamzade forms
the architectural structure. Red brick was
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yaxinliginda, Qadim Gencs orazisinds
yerlagon ve Ganca Dovlat Tarix-Madeniy-
yot Qoruguna daxil olan dini memarliq
kompleksidir. Kompleks Imam Maham-
moad Bagirin VIII asrde vefat etmis oglu
Ibrahimin mozar1 iizerinde ucaldilib.
Kompleksin asas torkib hissosi tiirbe bi-
nasit ve gobiristanliqdan ibaratdir. Bu-
nunla yanasi esas tiirbs glinbazi ilo be-
rabar otrafda daha yeddi giinbazin,
moscidin, karvansara tipli evlarin, abi-
dayo giris darvazasi tizerindoaki giinbazin
(sayca doqquzuncu giinbaz), ornamentlos-
ri vo kitaboalari olan basdasilarinin, sarda-
ba-tiirbas tipli gebiriistii abidalarin, hovuz
vo digor yardima tikililorin moévecudlugu
Gonco Imamzadasinin memarliq qurulu-
sunu formalasdirir. Tiirbonin insasinda
qurmizi karpicden istifade olunub, Arran
memarliq moaktebi {iglin saciyyevi olan
cohatlar totbiq edilib. Markazi gilinbazin
sag vo sol torofinde yerloson kicgik giin-
bazli hiicraler isa daha sonraki dovrlserde
— ehtimal ki, XIII-XIV asrlords — abidaya
alava edilib. Homin hiicralarin har birin-
de ag vo mavi sirli kasi ilo islonmis nafis
mehrablar var. Iimamzads tiirbasinda son
illarda esasli temir ve restavrasiya islori
aparilib. Abide 6z mohtagemliyini illordir
goruyub saxlayir ve Gance soharinin an
¢ox ziyaratg¢i axinina sahib dini-memarhq
kompleksidir.

Omrii boyu 6z geharindan kenara cix-
mayan Nizami Gancevinin (1141-1209)
son monzili, uyudugu mekan — Nizami
Magberasi 2019-cu ilde Gance Dovlat Ta-
rix-Madaniyyest Qorugunun nazdine daxil
edilib. Nizami Gencavinin mezar1 tistiinda
ucaldilan mohtesom tiirbo hom do Azor-
baycanin qgorbi ilo sorqini birlesdiran 6lke-
nin an boytlik magistral avtomobil xattinin
yaxmliginda gerar tutub. Bu da Azarbay-
canin dord terafinds yasayan insanlarin,
hamginin 6lkenin qonaqlarinin da omiir-
lorinds, he¢ olmasa, bir dofo dahi sairimi-
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used in the construction of the mausoleum,
and features characteristic of the Arran
school of architecture were applied. The
small domed cells located on the right and
left sides of the central dome were added
to the monument in later times - probably
in the XII-XIV centuries. Each of those
cells has elegant mehrabs decorated with
white and blue glazed tiles. Major repair
and restoration works have been carried
out in Imamzadeh tomb in recent years.
The monument has preserved its magnif-
icence for years and is the religious-archi-
tectural complex with the largest flow of
visitors in the city of Ganja.

Nizami Mausoleum, the last residence
of Nizami Ganjavi (1141-1209), who did
not leave his city all his life, was includ-
ed in Ganja State Historical and Cultur-
al Reserve in 2019. The magnificent tomb
erected over the grave of Nizami Ganjavi
is also located near the country’s largest
highway connecting the west and east of
Azerbaijan. This has created conditions
for people living in the four corners of
Azerbaijan, as well as guests of the coun-
try, to visit the grave of our genius poet
at least once in their lifetime and pay re-
spect to his soul.

The height of the highest point of the
granite structure of Nizami mausoleum,
which was reconstructed in 1989-1991,
and in 2011, itself and its surroundings
were substantially improved, is 22.5 me-
ters above the ground.

The project author of the Nizami mau-
soleum is the Honored architect Farman
Imamguliyev. The mausoleum, which is
a cylindrical monumental building, was
built from red slab granite blocks brought
from Ukraine. Nizami Ganjavi’'s name is
engraved at the entrance of the mausole-
um with a golden inscription. A park has
been built around the monument. The
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zin mazarini ziyarst edib ruhuna ehtiram
gostora bilmalerine serait yaradib.

1989-1991-a1 illorda rekonstruksiya
olunan, 2011-ci ildo ise 0zl vo otrafi asash
sokildo abadlasdirilan Nizami magbare-
sinin qranit tikilisinin an uca noqtasinin
yer sothinden hiindiirliiyti 22,5 metrdir.

Nizami magbarasinin layihs miisllifi
Omokdar memar Forman Imamquliyev-
dir. Silindrik formali monumental tikili
olan magbars Ukraynadan gatirilmis qur-
miz1 sal qranit bloklardan insa edilib. Ni-
zami Gencavinin ad1 qizili yazi ile mag-
berenin girisine hakk olunub. Abidanin
atrafinda park salinib. Buradak: “Xemso
gohromanlar1” adli badii-monumental
kompozisiyanin miisllifi iss Omakdar
rossam Qorxmaz Sticoddinovdur.

Gancs Dovlst Tarix-Madeniyyat Qo-
rugunun ofis binas1 kimi istifade etdiyi
Gance Qala Qapilar1 Arxelogiya ve Et-
noqrafiya Muzeyi Abide Kompleksi Ba-
ki-Genca magistral yolunun her iki is-
tigamatinda yerlasir. Iki hisseni yeralt
tunel birlagdirir. Kompleks bes martobasi
asas olmagla imumi yeddi mortabalidir
vo iyirmi iki metr hiindiirlitye malik-
dir. Muzeyin ingsas1 2012-ci ilds baslayib,
2014-cti ilds basa c¢atib. Muzeyin marto-
balerinde Genco sahoarinin tarixini, me-
deniyyatini aks etdiren bir ne¢e bolma
yerlasdirilib. Bunlara Nizami Gancavinin
xalof vo solaflarinin gakillarindan ibarat
rosm qalereyasi, dulusguluq ve misgorlik
bolmasi, sivilizasiya vo milli geyim sargi-
si, hamginin toxuculuq ve xalcagiliq bol-
molari daxildir.

Goancs Dovlst Tarix-Madeniyyat Qo-
ruguna aid olan har bir tarixi abids xalq-
mizin milli serveti, tarixi yaddagidir.
Tarixi-madeni irsimizi qoruyub golacok
nosillara 6tiirmak ise har birimizin vaten-
dashq borcudur.
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author of the artisticcmonumental com-
position here called “Heroes of Khamsa”
is Honored Artist Gorkhmaz Sujaddinov.

The Ganja Castle Gates Museum of
Archeology and Ethnography Monument
Complex, which is used as an office build-
ing by Ganja State Historical and Cultur-
al Reserve, is located in both directions of
Baku-Ganja highway. An underground
tunnel connects the two parts. The com-
plex has a total of seven floors, five of
which are the main floor, and has a height
of twenty-two meters. The construction
of the museum started in 2012 and end-
ed in 2014. Several sections reflecting the
history and culture of the city of Ganja
are placed on the floors of the museum.
These include an art gallery of pictures of
Nizami Ganjavi's successors and prede-
cessors, a section on pottery and copper-
smithing, an exhibition of civilization and
national costumes, as well as sections on
weaving and carpet weaving.

Every historical monument belonging
to the Ganja State Historical and Cultural
Reserve is the national wealth and histor-
ical memory of our people. Protecting our
historical and cultural heritage and pass-
ing it on to future generations is a civic
duty of each of us.

Comeard Qassab tlirbasi
Jomard Gassab Shrine
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Anar BABAYEV
Senior researcher of «Ateshgah Temple»
State Historical-Architecture Reserve

Anar BABAYEV
“Atasgah Mabadi” Dovlat Tarix-
Memarlq Qorugunun boyiik elmi iscisi

ATOSGAH OD MOBODI
ATESHGAH FIRE TEMPLE

Ataggah mobadi Abseron yarima-
dasinda, Baki sohorindon otuz kilometr
aralida, Suraxanm1 rayonunda yerlosan,
miixtalif dovrlards zardiistilor, hinduist-
lor va sighlar tarafinden ibadeatgah kimi
istifade edilmis alov mabadidir. Azarbay-
canin tarix-memarliq abidasi olan va 6lke-
mizin adini tacessiim etdiron Atesgah od
moboadinin tarixi koklori erkon dovrlora
aid edilir. Bizim eranin avvoallarindan eti-

The Fire Temple located on the Ab-
sheron Peninsula, thirty kilometers away
from Baku, in Surakhani district is a fire
temple that was used as a place of wor-
ship by Zoroastrians, Hindus and Sikhs
at different times. The historical roots of
Ateshgah fire temple, which is a histori-
cal-architectural monument of Azerbai-
jan and embodies the name of our country,
belong to early times. From the beginning
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baran Azarbaycan daim yanan, ecazkar,
sirli alovlari ile diinyada taninirdi. Yerin
tokinden piiskiiran tebii qaz hava ils teo-
masda olanda 6z-6ziine alisib-yanirdi. Bu
geyri-adi hadisa o dovrlords zardiistilik
dinino inananlar ti¢tin mithiim ilahi mana
kasb edan simvol sayilirdi. Hor dinin 6z
peygombori, miiqeddes kitab1 oldugu
kimi bu dinin ds Zardiist adli peygom-
bori, “Avesta” adli miigaddes kitab1 var
idi. Zardiistilarin inancina gors, tabii, 0zii
yanan alov Ahura-Mazdanin (Tanrinin)
nurunu yer tiziinds tamsil edan an boytiik
nisana va simvol sayilirdi. Bu baximdan
Olkemizda sonmoz tobii alovlarin mov-
cudlugu ve zerdiistilorin hemin alovlara
miiqeddes mana vermo etiqad1 Azarbay-
canda od mobadloarinin insa edilmasi ila
Olkemizi miibarak odlarin ziyarstgahina
cevirib. Atosgah mebadinin asasmin hals
eramizin avvallorinda II-III asrlards, to-
bii qazin ¢ixdig1 yerds qoyulmasi faktmi
Ohoamaonilor dovletinin paytaxt: sayilan
Persepolisde “Zardiistiin Kebasi”"nds ya-
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of our era, Azerbaijan was known in the
world for its constantly burning, won-
derful, mysterious flames. Natural gas
erupted from the entrails of the earth and
ignited spontaneously when it came into
contact with air. This unusual event was
considered an important divine symbol
for those who believed in the Zoroastri-
an religion at that time. Just as every reli-
gion has its own prophet and holy book,
this religion also had a prophet called
Zarathustra (Zoroaster) and a holy book
called «Avesta». According to Zoroastri-
anism, the natural, self-burning flame was
considered the greatest sign and symbol
representing the light of Ahura-Mazda
(God) on earth. From this point of view,
the existence of inextinguishable natural
flames in our country and the belief of Zo-
roastrians giving sacred meaning to those
flames turned our country into a sanctu-
ary of blessed fires with the construction
of fire temples in Azerbaijan. The fact that
the foundation of the Fire temple was laid
at the beginning of our era in the II-III
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samis mobedan mobed (bas kahin) Karti-
rin (I asr) yazis1 tosdiqglayir.

IIT asrds Sasani sahansahi I Ordasir
Hormiizdiin (Tanrinin) adi ile sahar moe-
badlsrinda alovlarin daim qorunub sax-
lanmasini amr etmisdi.

VII asrden etibaran olkada islam dini
todricon yayilandan sonra yerli shali mo-
badlari ziyarst etmayi dayandirmais, islam
dinini gobul etmoayon zoardiistilorin akse-
riyyoati 6lkani terk edib Hindistan ayalat-
lorine iz tutmus, ko¢ etmak gorarina
galmisdilor. Bunun naticesinda Atasgah
digar od mabadleri ile yanasi tenazziils
ugramigdi.

Osrlor kegdikca sorqdan garba dogru
uzanan vo Azarbaycan orazisinden kegon
ticarat yollar1 vasitesile ziyaretcilaring,
zardiistilara yeniden qovusan od mabe-
di, eyni zamanda, hind tacirlerinin ds
diggatini calb edib. Bakiya deniz ticarati
alagalari qurmagq tigiin golon pars ve hind
tacirlori miigeddas yer kimi miitloq Atas-
gaha bas ¢okirdilor. Azarbaycana galon
tacirlor vatenlarina qayidanda garibs, go-
riinmamis hadise — yerin tokinden ¢ixan
od haqqinda damisirdilar. Artiq Atesgah
od mebadinin sorag: bir
cox sorq Olkalarinden go-
lirdi. Bu, zevvarlarin Atos-
gaha arasi kesilmayen
axinina sabeb oldu ve qe-
dim od mebadinin temsali
tizerinda yeni od mebadi
insa edilmaya basladz.

1683-cti ilde Azarbay-
cana galmis alman soayya-
h1 Engelbert Kempferin
(1651-1716) “Bak1 yarima-
dasinin yeddi mociize-
si” adlh kitabinda yazdig:
molumatdan aydin olur
ki, Ataggah mabadi yeni-
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centuries, at the place where the natural
gas came out, is confirmed by the writing
of mobedan mobed (chief priest) Kartir
(IIT century), who lived in the «Kaaba of
Zoroaster» in Persepolis, which is consid-
ered the capital of the Achaemenid state.

In the 3rd century, the Sassanid king
Ardashir I ordered that the flames in the
city temples should be kept burning in
the name of Hormuzd (God).

After the gradual spread of Islam in
the country from the 7th century, the local
population stopped visiting the temples,
most of the Zoroastrians who did not ac-
cept Islam left the country and decided to
migrate to the Indian provinces. As a re-
sult, Ateshgah was in decline along with
other fire temples.

Over the centuries, the temple of fire,
which was reunited with its visitors and
Zoroastrians through trade routes stretch-
ing from east to west and passing through
the territory of Azerbaijan, also attracted
the attention of Indian merchants. Parsi
and Indian merchants who came to Baku
to establish sea trade relations always
visited Ateshgah as a holy place. When
the merchants who came to Azerbaijan
returned to their homeland, they talked
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don tikilmaye baslamis va artiq ikinci he-
yatina godem qoymusdu.

XVIII asrden etibaren Atasgah diin-
yada analoqu olmayan od mabadins cev-
rilib. Onun sénmez odu ham zordiistilo-
ri, hoam do hinduizm dinins sitayis eden
insanlar1 bir araya gotirirdi. Hinduizma
inananlar burada oda sitayisle yanasi,
ham da Atesgah mabadini reinkarnasiya-
dan azad olmagq ti¢lin miigeddaes paklan-
ma ocag1 bilirdiler. O baximdan msbadin
ziyaratgilorinin aksariyyatini hind zahid-
lori tagkil edirdi. Mabaddos hind zahidls-
rinin va ziyarate gealen tacirlarin qalmasi
ticlin tacirlorin xeyriyye vesaiti hesabina
hiicrelor, ibadestgahlar, dua otaqlar1 ve
karvansara tikilmisdi.

Ataggah moebadinda hiicralarin tikil-
mosi tiglin yardim edean zavvarlar tikdir-
diklari hiicranin qapismnin iistiinds das
lovhaciklar tizerinde 6z dillarinds ithaf
kitaboalori hokk etdiriblor. Maboaddo {i¢
dine maxsus dord dilde on sokkiz ithaf
kitabasi movcuddur.

Ataggah iyirmi alt1 hiicreden ve
morkozi ibadstgahdan ibareatdir. Markezi
ibadatgah burada an miiqeddas yer sayi-
lird1. Ora ancaq bas kahinlar kego vo si-
tayis edardilor. Adi atosparastlorin iceri
ke¢moyo ixtiyarlar:t yox idi. Moarkezi od
giblagah1 6z memarhq tislubu ile simvo-
lik mena dastyir. Onun tacindaki dord od
qillssi, su, od, torpaq ve yel kimi tobiatin
dord tinsiiriinii, piramida ise miiqeddas
alovu tacessiim etdirir.

Miixtolif din niimayandslarinin ke-
cirdiyi ayinlerin tezad1 Atesgah mabadini
ziyaratgilorin nazerinda sanki tolerantliq
tinvanina, diqqet moarkazina gevirmisdi.
Ona goro mobadin idare heyati ziyarat-
cilore ehtiram alamati olaraq asas portalin
tisttinds, moarksazi od giblagahina men-
zaresi olan Balaxana adl1 qonaq otag1 insa
etdirmisdiler. Mabadda qalan qonaglarin
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about a strange, unprecedented event - a
fire coming out from the entrails of the
earth. The tiding of Ateshgah fire temple
was already coming from many eastern
countries. This led to an uninterrupted
flow of pilgrims to Ateshgah, and a new
fire temple began to be built on the foun-
dation of the ancient fire temple.

Itis clear from the information written
by the German traveler Engelbert Kemp-
fer (1651-1716) who came to Azerbaijan in
1683 in his book «Seven Wonders of Baku
Peninsula» that the Ateshgah Temple was
rebuilt and had already entered its sec-
ond life.

Since the 18th century, Ateshgah has
become an unparalleled fire temple in the
world. Its unextinguishable fire brought
together both Zoroastrians and Hindus.
In addition to worshiping fire here, Hin-
dus considered the Ateshgah temple a
sacred place of purification for freedom
from reincarnation. From that point of
view, the majority of visitors to the tem-
ple were Indian hermits. Cells, chapels,
prayer rooms and a caravanserai were
built in the temple for the accommoda-
tion of Indian ascetics and visiting mer-
chants at the expense of merchants” char-
ity funds.

Pilgrims who helped to build the cells
in the Ateshgah temple carved dedication
inscriptions in their own languages on
the stone boards above the door of the cell
they built. There are eighteen dedication
inscriptions in four languages belonging
to three religions in the temple.

Ateshgah consists of twenty-six cells
and a central chapel. The central chap-
el was considered the most sacred place
here. Only the high priests would go there
and worship. Ordinary fire worshipers
had no right to enter. The central fire qib-
la direction has a symbolic meaning with
its architectural style. The four fire towers
on its crown represent the four elements
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bir ne¢a giin arzinde zovvarlarin, mabad
sakinlorinin hayat ve ayinlarini miisahida
etmoak imkani1 olurdu.

Atasgah mobadi besgusali, disli di-
varlarla shatalonmis qapali hoaysti va bas
portali ilo godim od mabadlarinin cizgile-
rini 6zlinds birlasdirmakls, hom do Azar-
baycanin karvansara tipli tikililerinin
strukturuna uygun formada layihalon-
dirilib. XIX asrin avvalinda mabad ilkin
goruntisiinii alib ve unikal memarhgq abi-
dosi kimi heg bir dayisiklik olmadan in-
diyadak qorunub saxlanilib.

Ataggah mobadi 30 sentyabr 1998-ci
ilds YUNESKO-nun Tacili Qorunmaya
Ehtiyaci olan Maddi-Madaeni Irsin Ilkin
siyahisina daxil edilib ve abideye madani
irs niimunoasi kimi “Giiclondirilmis mii-
hafiza” statusu verilib.

Azarbaycan Respublikasmin Prezi-
denti conab Ilham Oliyevin 19 dekabr
2007-ci il tarixli serancami ile Suraxanida-
k1 Atesgah arazisi “Ataggah mabadi” Dov-
lat Tarix-Memarliq Qorugu elan olunub.
Serancama osasan kompleks otrafinda
ac1q soma altinda muzey yaradilib.

2012-ci ilde Heydor Sliyev Fondunun
dastayi ile mebaddae barpa islori aparilib
vo mobodotrafi arazilor abadlasdirilib.
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of nature, such as water, fire, earth and
wind, and the pyramid represents the sa-
cred flame.

The contrast of rituals performed by
representatives of different religions tur-
ned the Ateshgah temple into an address
of tolerance and a center of attention in
the eyes of visitors. Therefore, as a sign
of respect for visitors, the temple’s board
built a guest room called Balakhana, over-
looking the central fire qgibla direction,
above the main portal. The guests staying
in the temple had the opportunity to ob-
serve the life and rituals of pilgrims and
the temple residents for several days.

The Ateshgah Temple was designed
in accordance with the structure of the
caravanserai-type buildings of Azerbai-
jan, combining the features of the ancient
fire temples with its closed courtyard sur-
rounded by pentagonal, serrated walls
and the main portal. At the beginning of
the 19th century, the temple received its
original appearance and has been pre-
served until now without any changes as
a unique architectural monument.

On September 30, 1998, Ateshgah
Temple was included in UNESCQO'’s List
of Material and Cultural Heritage in Need
of Urgent Safeguardingial and the monu-
ment was given the status of «Enhanced
Protection» as an example of cultural her-
itage.

By the decree of the President of the
Republic of Azerbaijan Mr. Ilham Ali-
yev dated December 19, 2007, the Atesh-
gah area in Surakhani was declared the
«Ateshgah Temple» State Historical-Ar-
chitectural Reserve. According to the
decree, an open-air museum was estab-
lished around the complex.

In 2012, with the support of the Hey-
dar Aliyev Foundation, restoration works
were carried out in the temple and the
surrounding areas were well built.
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“GALaBI” XALGASI

AZARBAYCAN MILLI XALGA MUZEYINiN SUSA FILIALI

Qarabagin mashur “Calabi” xalgas1 2020-ci ilde
Azarbaycan Respublikasmnin Madeniyyat Nazirliyi
torafindon Azarbaycan Milli Xalca Muzeyinin Susa
filialma hadiyye olunmusdur.

XVIII asrin sonu — XIX asrin avvallorins aid xal-
canin ara sahasi tek gol kompozisiyasina malik olub,
tiind sumagy yerliyinds on alt1 Iagakli, girintili-¢ixin-
til1 iri gol tasviri va atrafinda miixtslif menalar dasi-
yan doldurucu elementlarls tortib edilmisdir. Qadim
tiirklara maxsus olan bu gol elementi miixtslif mo-
nalar1 ifads etso d9, asas etibari ilo giinasi tacossiim
etdirir. Ara sahoni shate edon asas hasiys qursagi
iso Azoarbaycan xalgagilifinda genis yayilmis “ziil-
falom” naxiglardan ibaratdir. Xalcanin hom ara sahe-
sinds, ham ds hasiys qursagindak: digar elementlar
rong baximindan kompozisiyaya xtisusi ahangdarliq gatirir.

XVIII asrdas tabii boyaglarla boyanmus yiiksak keyfiyyatli yundan toxunan, miitkem-
mol kompozisiyali xalganin dovriimiize yaxsi voziyyatds golib ¢atmasi sebabinden
muzey kolleksiyasi liglin miistesna shamiyyast dasiyir.

“CHALABI" CARPET

SHUSHA BRANCH OF AZERBAIJAN NATIONAL CARPET MUSEUM

[——————————————

In 2020, the famous «Chalabi» carpet of Karabakh was donated by the Ministry of
Culture of the Republic of Azerbaijan to the Shusha branch of the Azerbaijan National
Carpet Museum.

The middle area of the late 18th-early 19th century carpet had a single lake com-
position, with a sixteen-petaled, indented-protruding large lake image in the dark su-
mac area, and filled elements with different meanings around it. Although this lake
element belonging to the ancient Turks has different meanings, it basically represents
the sun. The main border belt covering the intermediate area consists of «zulfalam»
patterns that are widespread in Azerbaijani carpet making. Other elements, both in
the intermediate area of the carpet and in the border belt, bring special harmony to the
composition in terms of color.

It is of exceptional importance for the museum collection due to the fact that the
carpet, woven in the 18th century from high-quality wool and dyed with natural dyes,
with a perfect composition, has survived to our time in good condition.
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UZEYIR HACIBBYOVA MaXSUS ROYAL

UZEYIR HACIBBYOVUN EV-MUZEYI (BAKD

Azarbaycan pesokar musiqisinin ba-
nisi, publisist, dramaturq, ictimai xadim
Uzeyir Hacibayovun Baki seharinda yer-
lasan ev-muzeyindea niimayis olunan os-
yalar sirasinda dahi bastekarin 1919-cu
ildo Azarbaycan Respublikasinin dovlat
himnini besteladiyi royali 6ziinameaxsus
yer tutur. Uzeyir Hacibeyov Azarbay-
can opera sanatinin incilorinden sayilan
“Koroglu” operasmi, “Sensiz”, “Sevgili
canan” romanslarini, “I Fantaziya” va “II
Fantaziya”larmi da bu royalda bastales-
misdir.

GRAND PIANO BELONGING TO UZEYIR HAJIBEYOV
HOUSE-MUSEUM OF UZEYIR HAJIBEYOV (BAKU)

The grand piano, on which the genius composer composed the national anthem of
the Republic of Azerbaijan in 1919, occupies a special place among the items demon-
strated in the house-museum of Uzeyir Hajibeyov, the founder of professional music
of Azerbaijan, publicist, playwright, public figure, located in Baku. Uzeyir Hajibeyov
composed the opera «Koroglu», which is considered one of the pearls of Azerbaijani
opera, the romances «Sensiz», «Sevgili canan», «Fantasia I» and «Fantasia II» on this
grand piano.

TAR

AZ3RBAYCAN MUSIQi M3DaNiYYaTi DOVLAT MUZEYi

Azarbaycan Musiqi Madaniyysti Dovlet Muzeyinde toplanan zengin fond mate-
riallar1 xalqimizin musiqi tarixinin derinden dyranilmasine va genis tobligine imkan
yaradir. Burada niimayis olunan dayarli eksponatlardan biri ds, tizerinds “1916”-c1 il
tarixi geyd olunan tardir. Tarin agac hissalari sadaf ve stimiiklarden istifade olunmag-
la 6zlinemaxsus naxiglarla bazadilib.
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Azarbaycanin simli-dartimli musiqi alstleri arasinda texniki ve dinamik imkanla-
ria goro tar on mitkoemmeal ¢alg aletidir. Basqa musiqi alstlori kimi tar da 6ziinden
avvalki goadim simli musiqi alatlarinin asasinda yaranmis ve asrlor boyu formalasmis-
dir. Qurulus ve forma etibari ilo bagqa simli musiqi alstlarinden forqli olan tar, ssasen,
ti¢ hissadan— ¢anaq, qol va kallodan ibaratdir. Tarin ¢anaq hissesi tutdan, qol ve kalls
hissalori iso qoz agacindan hazirlanir. Qoluna 22 parde baglanir. Canaginin {izarina
mal tireyinin pardasi ¢okilir. Miixtelif diametrli 11 metal simi vardir. Tar siimiik vo ya
ebonitdon hazirlamis kicik mizrabla saslondirilir.

TAR

STATE MUSEUM OF MUSICAL CULTURE OF AZERBALJAN
-

The rich fund materials collected in the State Museum of Musical Culture of Azer-
baijan provide an opportunity for in-depth study and wide dissemination of the mu-
sical history of our nation. One of the valuable exhibits displayed here is a tar with
the date “1916” on it. The wooden parts of the tar are decorated with unique patterns
using mother-of-pearl and bones.

Tar is the most perfect musical instrument among the stringed musical instruments
of Azerbaijan due to its technical and dynamic capabilities. Like other musical instru-
ments, the tar was created on the basis of ancient stringed musical instruments that
preceded it and was formed over the centuries. Different from other stringed musical
instruments in terms of structure and shape, the tar mainly consists of three parts - the
bowl, arm and head. The bowl of the tar is made of mulberry, and the arms and head
are made of walnut. 22 frets are tied to its arm. A fret of cattle heart is drawn over the
bowl. There are 11 metal strings of different diameters. Tar is played with a small miz-
rab made of bone or ebonite.
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HAMAM SANDIGI

QALA BNTIQ 3$YALAR MUZEYI

Qala Ontiq Osyalar Muzeyinin doayar-
li ekponatlarindan biri olan hamam san-
diginin istehsal tarixi XIX asrs aid edilir.

Ke¢misde qadinlar hamama ge-
dorken hamam sandigini 6zlari ile go-
tirardiler. Bu xtisusi qablarda gadinlar
hamama xina, basma ve digar kosmetik
vasitelor gotirar, zinat asyalarini ¢ixardib
bu sandiqlara yigaraq agzma qifil vurar
va hamamgiya tehvil verardilor.

Uzorindoki nafis handasi ve nabati naxiglart ils digget colb eden hamam sandig:
misden hazirlanib. 25,1x35 sm 0Ol¢tiye malikdir.

BATH CHEST
GALA MUSEUM OF ANTIQUITIES

The production history of the bath chest, which is one of the valuable exhibits of
the Gala Antiques Museum, dates back to the 19th century.

In the past, women would take a bath chest with them when they went to the bath.
In these special containers, women would bring henna, basma and other cosmetics to
the bath, take out their jewelry, put it in these boxes, put a lock on it and hand it over
to the bath attendant.

The bathroom chest, which attracts attention with its elegant geometric and floral
patterns, is made of copper. It measures 25.1x35 cm.

HUSEYN BR3BLINSKININ QACAR OBRAZI UCUN HAZIRLADIGI LIBASI

CAF3R CABBARLI ADINA AZ3RBAYCAN DOVLAT TEATR MUZEYI

XX osrin avvellarinda Azarbaycanda qadinlarin sshnoays ¢ixmas: yasaq idi. Bu
sobabdan tamasalarda kisilor qadin obrazlarmi canlandirmaq macburiyystinds qa-
lird1. Bels bir saraitds, ilk facis aktyoru ve rejissor Hiiseyn Orablinski dramaturq Ob-
diirrohim bay Haqverdiyevden gadin suratinin olmayacag: bir asor yazmasii xahis
edir. Belalikla, 1906-c1 ilda “Aga Mahommad sah Qacar” facioasi arsaya golir. O dévrde
bir cox tamasalarin geyim va rekvizitlarinin hazirlanmasinda istirak edan aktyor Qa-
car obrazi {iclin libasin hazirlanmasinda da 6zii soxsen istirak edir. 1907-ci ilds osori
ugurla tamasaya qoyan Hiiseyn Orablinski bas rolu 6zii canlandirir.
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Hiiseyn Oreblinskinin Qacar obrazi ti¢iin maxmar parcadan hazirladig libas ha-
zirda Cafer Cabbarli adina Azarbaycan Dovlst Teatr Muzeyinin kolleksiyasinda sax-
lanilar.

THE DRESS MADE BY HUSEYN ARABLINSKY FOR THE CHARACTER OF QAJAR

AZERBAIJAN STATE THEATER MUSEUM NAMED AFTER JAFAR JABBARLI
[——————
At the beginning of the 20th century, it was forbidden for wom-
en to appear on stage in Azerbaijan. For this reason, men were
forced to portray female characters in plays. In such a situation,
the first tragedy actor and director Huseyn Arablinski asked the
playwright Abdurrahim Bey Hagverdiyev to write a play without
a female character. Thus, in 1906, the «Agha Muhammad Shah Qa-
jar» tragedy was created. At that time, the actor participated in the
preparation of costumes and props for many performances, and
personally participated in the preparation of the dress for the char-
acter of Qajar. Huseyn Arablinski, who successfully staged the play
in 1907, plays the main role himself.

The dress made by Huseyn Arablinski from velvet cloth for the
character of Qajar is currently kept in the collection of the Azerbai-
jan State Theater Museum named after Jafar Jabbarli.

SAXSI QAB
03BAL3 TARIX-DIVARSUNASLIQ MUZEYi

Qobals Tarix-Diyarsiinas-
lig Muzeyinin fondunda mii-
hafize olunan sirli, kasa tipli
gab dulusculuq senatinin an
gozal nilimunslorinden biri
hesab olunur. Qabin istehsal
tarixi XII-XIV asrlors aid edi-
lir. Qabin i¢orisindo dairs, da-
ironin tam moarkazinds romb
soklinda handasi fiqur vo sok-
kizguseli ulduz tesvir olun-
musdur. Bu tesvir bir nov,
glinasi xatirladir. Sekkizguse-
li bucaqlarin arasinda ve markazi hissads hayat ve inkisaf romzi olan spirala banzar
sxematik isaralor var.

Qabin diametri 24 sm, hiindiirliiyi ise 12 sm-dir.
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POTTERY

GABALA MUSEUM OF HISTORY AND REGIONAL ETHNOGRAPHY MUSEUM

[ ————————_———————_—

The glazed, bowl-type vessel preserved in the fund of the Gabala Museum of His-
tory and Regional History is considered one of the most beautiful examples of pottery
art. The production date of the vessel is attributed to the 12th-14th centuries. Inside the
bowl, there is a circle, a geometric figure in the form of a rhombus and an eight-point-
ed star are depicted in the center of the circle. This image is kind of reminiscent of the
sun. Between the octagonal angles and in the central part are spiral-like schematic
symbols, symbolizing life and growth.

The diameter of the bowl is 24 cm, and the height is 12 cm.

DEVIS KVADRANTI

“SURAXANI" GBMi-MUZEY

“Suraxan1” Gami-Muzeyinda
sorgilonan Devis kvadrant:1 giinii-
miize golib catan 2 kvadrantdan
biridir. GOy cisimlarinin denizds-
ki hiindiirliyiinii miisyyen edan
bu qurgu 1740-c1 ilde Hollandiya-
da istehsal olunub. Fil simiiyt,
demiragac, armud agaci, domir vo
misden hazirlanan kvadrantin 6l-
cusii 36,5 x 63,5 sm-dir. Eksponat
icarisinda fil stimiiytinden hazir-
lanmis daxili mozaika ulduzlar vo
kral zanbag ilo bazadilib. Alstin
0zli demiragacdan, qovsler, band
vo qanadlar ise armud agacindan hazirlanib. Eksponat gomi-muzeyin “Naviqasiya vo
Kommunikasiya” zalinda sergilenir.

DAVIS QUADRANT
(SURAKHANIN SHIP-MUSEUM

The Davis quadrant exhibited in «Surakhani» Ship-Museum is one of the 2 quad-
rants that have survived to this day. This device, which determines the height of ce-
lestial bodies in the sea, was produced in 1740 in Holland. Made of ivory, ironwood,
pearwood, iron and copper, the quadrant measures 36.5 x 63.5 cm. Inside the exhibit,
an interior mosaic made of ivory is decorated with stars and royal lilies. The instrument
itself is made of iron wood, and the bows, dam and wings are made of pear wood. The
exhibit is displayed in the «Navigation and Communication» hall of the ship-museum.
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Omor Eldarov:
“Zaman mands rongarangdir...”
Omar Eldarov:
«Time is colorful for me...»

“Estafet” rubrikasimin qonagr Xalg
rassami, heykaltaras, Azarbaycan Mil-
li Elmlar Akademiyasimin haqiqi iizvii,
Azarbaycan Rassamliq Akademiyasinin
rektoru, akademik Omor Eldarovdur.

— Omor miisllim, heyksal deyands ilk
aglima galon sey das olur, goziimda ha-
min an nahang, parcalanmaz das canla-
nir. Bir s6zla, bilmak istoyirom, das1 ram
edirsiniz, ya das 6zii siza tabe olur?

i

The guest of the «Relay» column is
People’s artist, sculptor, full member of
the Azerbaijan National Academy of Sci-
ences, rector of the Azerbaijan Academy
of Arts, Academician Omar Eldarov.

- Omar muallim, when I say statue,
the first thing that comes to my mind is
a stone. In short, I want to know, do you
tame the stone, or does the stone obey
you?
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- You know, the material guides us,
tells us something, but of course, we say
the last word, that is, we tame.

— Does the sculptor give a second
life to the stones, or to the person whose
statue he erected?

- We give eternal life, not second. The
people whose monument we erect are
great and famous personalities, we give
them infinity.

— You said «four colors of time».
What color is your time right now?

- It is a very difficult, complex and re-
sponsible question. But I would say that
time is colorful for me.

- Art or life?

- Probably, you know, I have been do-
ing this art since [ was six years old. That’s
why they are both in one... Inseparable...

— Bilirsiniz, material bize istiqamot
verir, no ise deyir, amma son sozii, albat-
to, biz deyirik, yoni ram edirik.

— Heykoltaras daslara, yoxsa heyka-
lini ucaltdig: insana ikinci hayat verir?

— Ikinci yox, abadi hayat veririk. Abi-
dosini ucaltdigimiz insanlar boyiik ve
moashur sexsiyyetlardir, onlara sonsuzluq
baxs edirik.

—“Zamanin dord rongi” demisiniz.
Hazirda zamaniniz hansi rongdadir?

— Cox goliz, miirokkab vo masuliyyat
tolob edan sualdir. Amma deyoardim ki,
zaman moanda rangarangdir.

— Sonat, ya hayat?

— Yaqin, bilirsiniz, bu sanatls alt1 ya-
simdan masgulam. Ona gora da ikisi bi-
rinde... Ayrilmazdir...

— Omor miisllim, daslasmis suratlor-
doan he¢ bezmisiniz?
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— Yox!... Bilirsiniz,
das, biirtinc, agac — ma-
terial forgi yoxdur. Bu
sonotin xiisusiyyoati on-
dadir ki, donmus for-
mant gorak elo can-
landirasan heykallards,
simalarda hayat olsun.
Ona baxanlara na iso de-
sin.

— Rassamligin baslangic1 qayaiistii
rosmlardir. Demak, tasviri sanatdoa esta-
fet qayaiistii rosmlarden, bizim {i¢iin isa
mahz Qobustandan baslayir. Yaradicili-
gimmizda Qobustan motivlarindan istifa-
da etmisinizmi?

— Qobustan texnika baximindan ¢o-
tin, movzu baximindan ¢orgivalidir. Tex-
nika vo movzusu insana azad, sorbost
islomays, ise genis yanasmaga imkan
vermir. Tobii ki, bu, yalniz menim fik-
rimdir. Bir ¢ox heykoaltoras-rossamimiz
yaradiciliginda Qobustan motivlsrindan
genis istifade edib. Siibhesiz, har yara-
dic1 insanin Qobustana farqli yanagmasi
var. Diistintirom ki, Qobustandan tarixi
monba vo tarixi sonad kimi ke¢misimizi
oyronmok ti¢ilin istifade etmoak daha ¢ox
onam koasb edir.

Saide MUSAYEVA

QOBUSTAN DUNYAS| -

ot

- Omar muallim, are
you ever tired of petri-
fied images?

- No!... You know,
stone, bronze, wood
- there is no material
difference. The feature
of this art is that you
should revive the frozen
form in such a way that there is life in the
statues and faces. Let him say something
to those who look at him.

- The beginning of painting is rock
paintings. That is, the relay in fine art
starts with rock paintings, and for us it
is Gobustan. Have you used Gobustan
motifs in your creativity?

- Gobustan is difficult in terms of tech-
nique, but it is limited in terms of subject
matter. The technique and subject matter
does not allow a person to work freely, to
approach work in a broad way. Of course,
this is just my opinion. Many of our sculp-
tors-painters have widely used Gobustan
motifs in their works. Undoubtedly, every
creative person has a different approach
to Gobustan. I think it is more important
to use Gobustan as a historical source and
historical document to study our past.

Saida MUSAYEVA
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Cahangir Novruzov:

“TEATR DaRDd DAVADIR™
JAHANGIR NOVRUZOV:

«THEATRE IS A CURE FOR TROUBLE>>

Miisahibimiz Azarbaycan Respubli-
kasinin Omakdar incasanat xadimi, Xalg
artisti, rejissor, teatr va kino aktyoru,
Tiirkiya Respublikasinin Adana Cukuro-
va Universiteti Dévlat Konservatoriya-
stin Sahna sanatlari kafedrasinin profes-
soru Cahangir Novruzovdur.

— Cahangir miiallim, deyirlar, teatr
xastalikdir. Nadir bu xastaliys sabab?
Noadadir teatrin, sshnanin sehri?

— Oslinds, teatr xostolik yox,
xostolorin gofa tapacaqglart moe- A
kan olmalidir. Man hor za- ’ :
man teatrin 0zumuzu, co-
miyyatimizi incelomak
uclin boyudiici siiso
rolu oynayan sosial
alot oldugu disiin-
casinda olmusam. O,
yasadigimiz  hoayati,
hoyatda icine diisdii-
ylmiiz, ¢6zo bilmadi-
yimiz vaziyyatlari, bir
cox diytnleri, prob-
lemlari yaxmndan gor-
mok imkani1 veron, on-
larin agilmasini, ya da
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onlara neco yanasmali oldugumuzu 0Oy-
rodon, moaslahat goran diisiince mokani-
dir. Yoni teatr hor zaman ke¢mis vo indiki
comiyyatimizde yaranan bir sira basit v
ya miirakkab goriinen problemlari sah-
nadas ¢oziib hollini tapmagimiz tliglin bizs
nimuna gostorir, neco davranacagimizi
oyradir, ayani formada niimayis etdirir.
Teatr montiqgli diistinmayi oyradir. Teatr
xastalik deyil, dords dovadir. Bu manada,
teatr saf, soffaf stisodon yaranmis boyii-
diicii ayna olmalidur.

— “Sonat bir vitrindir” - deyirsiniz...

— Senat, madaniyyat har millatin, har
xalgin, har dovlatin vitrinidir. Baxin, ha-
radasa hansisa telatiim, hansisa daginti,
zalzoalo bas verands ilk zerar goren yer
tobii ki, binalarin, evlerin pancaralori, vit-
rinlari, bu stisalarin arxasindaki, vitrinlar-
daki agyalar olur. Yalniz o binalar1 tomir
edandan sonra, en sonda stigalar qoyulur,
vitrinler diiziiliir. Madeniyyatin, teatrim,
musiqinin, yoni sanatin do taleyi budur.
Vitrinlerimizi yaxs1 miihafize etmali, ¢ox
yaxst qorumaliylq. Ciinki bu vitrinlerds
sahib oldugumuz menavi zenginliyi sar-
gilayirik.

Madaniyyat bir xalqin asrlar boyu ya-
ratdig1 menavi servet, dayardir — onun
ovladi kimidir. Ovladimizi nece azizlayir,
neco qoruyuruqgsa, madaniyyatimizo do
o ciir yanasmaliy1q. Qiidratli Azerbaycan
xalqr olmasaydi, ne bugtinkii, na diinanki
moadaniyyetimiz, no Uzeyirlar, na Mirzo
Calillar, no Axundovlar, ne Miisfiglar, na
Nasiboalar, no Hokumalar, no Vaqif Somoe-
doglular, ne Ramiz Rovsenlar yaranards,
na da bu giin Azarbaycani ayaq tiste tu-
tan, qiirur qaynag: olan, “Manim madoe-
niyyetim var” — dedirten o asarler, o yara-
dic1 insanlar olarda.

Oslinda, “Vatan” deysanda sadaca tor-
pagl yox, tizerinde qurmus oldugumuz

QOBUSTAN DUNYAS| -

Our interviewee is Jahangir Novru-
zov, Honored Art Worker of the Republic
of Azerbaijan, People’s Artist, Director,
Theater and Film Actor, Professor of the
Performing Arts Department of Adana
Cukurova University State Conservatory
of the Republic of Turkey.

- Jahangir muallim, they say, theater is
a malady. What is the cause of this mala-
dy? What is the magic of theater and stage?

- In fact, the theater should be a place
where patients can find healing, not ill-
ness. I have always been of the opinion that
theater is a social tool that plays the role
of a magnifying glass to refine ourselves
and our society. It is a place of thought
that gives us the opportunity to see the life
we live, the situations we fall into in life,
which we cannot solve, many knots and
problems, teaches us how to open them,
or how to approach them, and advises us.
That is, the theater always shows us an
example, teaches us how to behave, and
demonstrates in a visual form so that we
can solve a number of seemingly simple or
complex problems that have arisen in our
past and present society on stage. Theater
teaches logical thinking. Theater is not a
malady, but a cure. In this sense, the the-
ater should be a magnifying mirror made
of pure, transparent glass.

- «Art is a showcase» - you say...

- Art, culture is the showcase of every
nation, every people, every state. Look,
when some disturbance, destruction, or
earthquake occurs somewhere, the first
place to be damaged is, of course, the win-
dows and shop windows of buildings and
houses, the things behind these glasses, in
the shop windows. Only after repairing
those buildings, at the very end, glass is
placed and shop windows are arranged.
This is the fate of culture, theater, music,
that is, art. We have to protect our show-
cases well, very well. Because we exhib-
it the spiritual wealth we have in these
showcases.
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moadoniyyatimizi, o0 madaniyyatin onur-
gasl sayilan, bizi biz eden snenslarimizi,
adotlorimizi, namusumuzu nozoardo tu-
tur, onu qorumus olurugq.

— Tiirkiyada haqqinizda sanadli film
¢okilib, kitab yazilib. Bir qadar bu hag-
da danigssaniz, oxucularimiza maraql
olar.

— Kitab deyends bir az boyiik ¢ixar.
Bu menim tigiin do siirpriz oldu, eslin-
do. Adanada senati seven, sonate dayer
veran insanlar bir araya golib “Altin Oran
” adl1 comiyyat yaradiblar. Homin comiy-
yoat Adanada yasayan, amma adanali ol-
mayan, 0z faaliyyati ilo Adananin inkisa-
fina xidmat gostoran, dmriinii, zohmatini
bu sohore hosr edon insanlara ehtiram
olamati kimi, onlar1 seraflondirmoak ti¢lin

iLHAM M3NBaYiM — vaTaN Il

Culture is the moral wealth and value
created by a nation over the centuries - it
is like its child. We should treat our cul-
ture in the same way as we cherish and
protect our children. Without the mighty
Azerbaijani people, neither today’s nor
yesterday’s culture, nor the Uzeyirs, nor
the Mirza Jalils, nor the Akhundovs, nor
the Mushfigs, nor the Nasibas, nor the Ho-
kumas, nor the Vagif Samadoglus, nor the
Ramiz Rovshans would have emerged,
nor the pride that keeps Azerbaijan stand-
ing today- those works, those creative peo-
ple that have a source and say «I have a
culture».

In fact, when we say «Motherland»,
we mean not only the land, but our cul-
ture, which is the backbone of that culture,
our traditions, customs, and honor, which
we protect.

- A documentary film was shot and a
book was written about you in Turkey.
Our readers will be interested if you talk
a little about it.

- When I say book, it seems a little
big. It was a surprise to me too, actually.
In Adana, people who love art and value
art came together and created a society
called «Altin Oran». As a sign of respect
to the people who live in Adana, but are
not from Adana, who serve the develop-
ment of Adana with their activities, who
dedicate their lives and efforts to this city,
they implemented the project «Those who
give strength to Adana» to honor them.
As part of the project, they selected twen-
ty-five people with different professions,
including me, and printed books about us.
In the big exhibition hall of the city, a pho-
to exhibition reflecting our creativity was
organized in a space of fifteen to twenty
square meters reserved for each of us. Out
of these twenty-five people, only I and an
old woman of English nationality were
not Turkish. Others were born in other
regions of Turkey, but lived and worked
in Adana. Among those people, my name
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“Adanaya giic veranloar” la-
yihasini hayata kegiriblar.
Layiha c¢orgivesinde man
do daxil olmagla forqli peso
sahiblori olan iyirmi bes
nofari secib haqqimizda
kitablar cap etdilor. Seha-
rin boytik sargi salonunda
hor birimize ayrilmis on
bes-iyirmi kvadratmetrlik
mokanda yaradiciligimizi
oks etdiran fotosargi tos-
kil olundu. Bu iyirmi bes
nofarden sadoce man veo
milliyatce ingilis olan yasl
bir gadin tirkiysli deyil-
dik. Digarlari ise Tiirkiys-
nin basqa bolgelsrinda do-
gulmus, amma Adanada
yasayib-iglayanlar idilar.
Hemin insanlar sirasinda
miixtolif peso sahiblari,
sonat adamlar1 vo Adana
Cukurova Universitetinin
qurucu rektoru Mithat Oz-
san kimi gorkemli saxslar-
15 yanasi manim do adim
¢okildi. Vatandon uzaqda,
basqa mamlaketde manim
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Yazan. Turgut Ozakman

Sahneye tasman, seyircinin tak-
dirine birakilan onca emek, diiz bi
yolun degil, ddnilen gok keskin bi
Virajin yada gikilan zor bir yokusun

sanat bulmus hilidir diyebilirim. j

Birebir sihit oldufu zaman anlyor
insan, olunmamug séhitliklerin per-

" Qukurova Universitesi Devlet Konservatuvar Sahne Sanatlan ¢4
Béliimii Lisans Son Sinif Ogrencileri Iftiharla Sunar

eseri bulmak imkinsiz.
ﬂu rkek bir ki ir

escrler de rahat bu-

lunuyor. Bir cser var

Rus escri, bir erkek

yedi kadin dzerine
urulm

denin arkasinda hayat bulmuy ha- ¢

lini. Oyuncunun gizyaslaruun igine
akmasi degildir aslinda tartigilan,

Onun yasadiklarinin ve yasamakta  isti il
insani distindiren, yer yer duygu- b

olduklarmin yinl yikinQn sahiple-
nilmesidir aslolan. Hadi gelin onla-
nin bu emeklerine hep birlikte umut
olaim. Yirekten verdikleri selam-
larmna, alkslarla sahip gikalim. Bu
onur bize yeter lisans son siflar.
Tesekkilrlerimle... Gikhan Yener.

Sayin Cihangir Novruzov, degerii
vaktinizi bizlere ayrdigmez igin size

k tegekkir ediyorum. Cukurova

niversitesi Devlet Konservatuvan
Sahne Sanatlan Lisans Son Simf
Ogrencilerinin Diploma Oyunu
olarnk. Turgut Ozakman

varfarmn Otesi” mnm,s ly s
nuz, Nisan aymnm ortasinda eger bir
sikinty clkmmn sizin de seyirciye
yapacaginiz kiigiik bir sirprizl
oyunu sahneleyeceksiniz. Oyunu
yonetmeni gbzilyle, bizlere oyunun
olusumu il ligili en basindan, so-
nuna kadar yasanan siiregten bah-
seder misiniz? Yada Isterseniz soyle
boyutlandiralm. Nasil bir micera?
Bir profesyonel olarak fikirleriniz
desem?

Oncelikle ben tesekkir ederim
size, burada olduunuz fikirlerimizi

ve bizleri onurlandirdigimiz igin.
Aynca tiyatro gazetesine ve okuyu-
cularna da tegekkilr ederim. Evet,
gelelim sordugunuz sorunun cevabina.
Genel agidan yorumlamak gerekirse
soyle baslamak isterim... Sorarsaniz
neden Turgut Ozakman'm “Duvar-
larm Otesi” eseri diye? Ciinkil burasi
bir Qniversite ve Gniversitenin kendi
kogullan var. Dérdancdl simuf 8gren-
cilerinin yani Lisans son sinif erkek
ve kuz oggrenci sayist belli. Aynca og-
rencilerimin oynanan oyunda, kendi-
lerinin performansin ortaya koymak
icin esit kogullarda olmast gerekiyor.
Bizim smifimiz be kisilik bir sif.
Dordd erkek biri kiz 6grenci. Su ko-
nuda da tiyatro adamlan biliyor ki,
biri kadmn karakter, dort kisilik tiyatro

landiran bir metin olmasma ragmen
dramaturjik hatilan gok olan bir cscr.
Bana soracak olursantz, ben bu oyunu
mézuniyct oyunu olarak hazirlamaz-
dim. Ogrencilerimle birgok stkinlar
yasadik bu metin Ozerinde galigirken.

ere hakim olmak adina dramatur-
jik dizini v olaylar sirasmi mantiksal
zincire uygun bir sekilde olugturmak
icin gabigmalar yapum. Ama Turgut
Ozakman'in métnine sadik kalmaya
6zen gosterdim, Escr oynands, okum-
duu zaman herkesin hosuna gidiyor
ama ilging olan gu ki, oyun hakkinda

doruk noktas: falan... Bana gore gbr-
dijgim hatili yerleri, soylenilme; ygn
1

!
ana - fikrini ortaya
koyabilceck, prova-
larla birlikte ortaya
saglam bir calisma
pikarmaya galisuk.
Yani okuyan arkadag-

Sizin de bir tiyatro
emekgisi olarak oku
manizi, izlemeniz

lar da gok begendi.

gok isterim. Oyunm, [

metninin  0zerinde

benim igin gok
sim, bir de
inc olamaz,
imkansiz. Cerrahiyi nasil online 8fre-
tirsin? Oyunculuk da dyle. Yada bir pi-
yano dersini online nasil yerebilirsin?

ceza isterlerse versinler bana. En kati
bile ister

QOBUSTAN DUNYAS| -

DUVARLARIN OTESI"

Son olarak tiyatro gazetesi oku-
ine neler

benim evimde isterse grencilerin biri-
nin evinde, ben derslerimin yansindan
coguny, yiz yiize yaptm. $ilkilr kimse
ctkilenmedi. Buna ragmen bugiin dor-
dancil simifin 8grencileri sahneye gik-
tafr zaman, bana gore bu sebepten tam
yeterli defsller. $imdi yaphgimiz sahne
provasini izlediniz hosunuza gitti ama
bana gore gok cksigi var. Sebebi ise

. bir buguk sene igerisinde bu 8grenci-

lerimin edinmesi gercken, bilincaltna
oturtmalan gereken bir sirll meslki

M konusma yapum, halk dili ile s6ylersek

Biliyorsunuz herkes, btin dinya on-
line egitim yapyordu. Yani internetin
nasil alighgmy hatirlryorsunuz, felaket
bir sekilde galigryordu. Neredeyse bir
busuk sene cgitim yok seklinde ya-
pildi. Ben buradan simdi agifim soy-
leyeyim ‘size. Pandeminin bagladigi
zamanlarda Tirkiye ve Azerbaycan
sanat okullan arasinda ** Zoom” in-

& tcmnet (izerinden bir toplant yapildi.

Dijital eitim (gérintdlQ eitim) nasil

B yapilmaly, diye. Azerbaycan gzel
| Sanatlar dniversitcsinin hocalan ve
| rekiord, Trkiye'deki konservatuvar

biz somut sorulara kimseden dogru
diirst bir yamt alamadim veya al-
digm cevaplan yeterli bulamadim.
Meselé sordugum sorulardan biri, re-
hine alinmus dgretmen kiz, mahkim-
lara karg: sergiledigi hangi davranis ve
tavir niteligine, hangi eylemler zinci-
rine gore onlardan ragbet gbrip saygi
ve sevgi kazanir? Kimse bu soruma
olgu le desteklenen bir yanit veremedi.
Metinde altm gizebilecegtim somut bir
diyalog, bir parantez i¢i yok ama oku-
nunca igimize ¢oken bir seylerin oldu-
gunu hissediyorsun, Turgut Ozakman
yirmi yedi yagmnda yazmis bu oyunu.
Yasamug oldugu zamanin acismi usta
olmasa da yansita bilmis. Bitiin bun-
lan 6ne gikardik, dramaturjik kurallara
gore, yani icerisinde olaylar dizisi,

ve giizel sanatlar bolimd hocalan,
bolim bagkanlan, rektorleri bir araya

firgaladim. Scbebi yu. Pandemi dénemni
evde bos vakitleriniz oldu. Pel, kim
size engel oldu da bu bireysel galigma-
lan yapmadiniz, sordum? Genglik iste.
Bu pandemi belast sizin icin tuzaklar
olusturdu veya birileri tarafindan olug-
turuldu. Sizlerde bu tuzak kuranlarm
deirmenine su d8kliyorsunuz sorumlu
oldugunuz gérevlcrinizi yapmamakla,
Anhyorlar zaten. Qlinkil s6z dnsmdn
yapacaklan ok sey var sahacdc, ya=
pnmndk lanni gorityorlar. Ama ben
onlara inantyorum, yapacaklar, Stmm
anlatayim size. Ben 6liirtim ama onlar
dogru oynarlar. ingallah ben egitimimi
dogru vermeye devam edecegim.
Su anda ydnetmen olarak bu oyunun
nasi] grkacag benim \nnunmda degil.
Benim igi

geldiler, ben de im. Ben bu
oplanuda fikrimi soyle ifide cttim,
“Eger bu sanatsa, sanat fedailik ve
fedikiirlik ister” dedim. Bana izin ve-
rirlerse ben simifimla kampa girerim
dedim ve sanat cfitimi adina geregini
‘yapanm. Beni Q¢ dort ay, gerekiyorsa
bir dénem smifimla kampa soksunlar.
Hastalanirsak da birlikte hasta olalhm
ama dogru bir cgitim verelim. Bizim
meslekte eitim ylz iz olmalidir ve
bunun igin ne yapilacaksa ben gere-
Eini yapanm. Clinkd s6 ettigim defier
“SANATTIR". Bu fikrime yok diyen,
istemeyenler de oldu tabii. Tamam,
ama sonunda pandeminin bir proje
oldugu ortaya gik. Ben gocuklarma
¢ok zlldim. Ben ve diger hocalan-
muz egitimleri ile ilgili ne kadar eksik
yapmamaya caligsak da, pandeminin
dezavantajlanni ok kotii yasadik.

i, edin-
mesi gereken meslcki nhskanlen
dogru bir sekilde edinmeleri 6nemli.
Bu onlan mesleki hayatlannda ayakla-
i yere saglam basacaklan anlamina
gelir. Tabii oyunda giizel gikarsa gok
sevinirim.

Bu pandemi denen hastalik m, virls 4

mii her neyse gayri insanlig1 cok k6t

etkiledi. Herkes biliyor bunu artk. F

Ben agigimi sbylemek istiyorum, ne o

ve
soylemek istersiniz?

Deferli vaktinizi bize aywrdigimiz
icin size ve tim gazete okuyuculanna,
emekgilerine ok tesekkir ediyorum.

“Umanm insanlk ve 6zellikle egi-
timimiz ingallah bdylc belalar bir daha
i 5

Yénetmenin géziinden...

Eser, hapishaneden kagan 0¢ idam-
Ik ve bir milcbbet hapis cezast veril-
‘mis toplam d6rt mahkfmun bir ilkokul
Bretmenini rehin alip, bir depoya si-
fnarak 6zgtrliklerine kavugmak icin

- verdikleri direnisi anlatmaktadir.

Oyunumuzda vurguladigimz ise
sudur; bir insanun, dili, dini, gelene-

ir  gi-gorenei ne olursa olsun sosydpsi-

koldjik kosullar igerisinde namusu ve
onuru igin yapamayacaf sey yoktur.
CQinki onurlu yasamak arzusu, iggd-
disel olarak bu memicketin INSAN
igin her seyin izerindedir.

Sosyal sorun §u ki;

Géziimler hep bataklktaki sinekleri
yok etmek icin tretilir; Y akarlar, mah-
Vederler onlan. Ama asil sorun olan o
batakisgy, kurutmak icin higbir sey dd-
stinilip yapilmamaktadr.

“Duvarlann Otesi”

Yazan: Turgut Ozakman
Yonetmen: Cihangir Novruzov
Sahne Tasanm: Perihan Dikilitag
Mizik Tasarim: Alihan Samedov
Iyik Tasarmm: Kendileri
Oyuncular.

Birincl Mahkiim: Serdar Giller
ikinci Mahkim: Erselcan Tokdemir
Ustincl Mahkim: Resul Demir
Dérdiinci Mahkim: Murat Ceyhan
Kiz: Deryd Tash

Doktor: Cihangir Novruzov veya
Eski Mézunlardan biri.

o mamlokat {iclin, onlarin
usaqlar tigiin eladiklorimi
goriib dayer vermsolori, hagqumda kitab
yazmalari, yaradiciligimi oks etdiren fo-
tosorginin tagkili monim ii¢lin gozlonil-
moz, xos slrpriz oldu. Bir miiddstdan
sonra da Tiirkiye Respublikasinin Mo-
deniyyat Nazirliyi torefinden haqqimda
badii-senadli filmin ¢akilmasi ise agigini
desoam, moani kovrsltdiyi gedar de qtirur-
landirdi. Clinkii anladim ki, votonimi la-
yigince tomsil ediram.

— “Teatr isiql1 bir yoldur, xalq: ay-
dinliga ¢ixaracaq”. Bu fikir hals da aktu-
alligin1 qoruyurmu?

was mentioned along with various pro-
fessions, artists and prominent people
such as Mithat Ozsan, the founding rec-
tor of Adana Cukurova University. It was
an unexpected and pleasant surprise for
me that they saw and appreciated what
I did for that country and their children,
wrote a book about me, and organized a
photo exhibition reflecting my creativity,
far away from my homeland, in another
country. After some time, the making of a
feature-documentary film about me by the
Ministry of Culture of the Republic of Tur-
key, frankly, made me proud as much as it
made me touched. Because I realized that I
represent my country properly.




MM  Q0BUSTAN DONVYASI

— Toebii ki. Azarbaycan teatrinin ta-
rixine baxin. Qoalbindaki, ruhundaki isig1
moasal edib millstin, xalqumizin yolunu
isiglandiran, bunun ugrunda moasaqqat
¢okan, hatta canindan olan goriin na qe-
dor ziyalimiz var. Biz hale ds onlarin isiq
tutdugu yolla gedirik. Baxin, digqgat edir-
sinizso, indi butiin biliklarimiz virtual-
dir. Toxmin edirom ki, virtual mekanda
geyda alinan informasiyalar bir giin goz-
lonilmaz gokilds yoxa ¢ixa bilar. Internet
dayandirilsa, no edacayik? Hoar sey gofil
dursa, besariyyet na edoacok? Keg¢miso
nazar salanda insan sli ile yazilan biitiin
molumatlarin — papiruslarin, das kita-
boalarin, hatta dini ritual tamasalarin (so-
bih) dovriimiize gedar gelib ¢atmasinin
sahidi oluruq. Insanlar niys sebihlars —
min dord yiiz il avval olmus hadisalars
indi de baxirlar. Demak, ehtiyac var. Teatr
da ehtiyacdir. Teatr insan fikrini insanla-
ra catdirmagin an dogru yoludur. Indi
guya yerini kino doldurub. Amma dia-
lektik olaraq kino diinen ¢okilib bu giin
gostarilonds diinenin fikrini dile gatirir.
Osl teatr iso daim aktualdir. Clinkii canli-
dir. Inanin, canli teatrin yerini he¢ ns ver-
mir, canli teatr tamamile basqa alomdir.
Oliimstizdiir... Teatr 6lsa, hor sey oOlar, elo
kino da. Ifaciliq senatlarinin asas qaynag:
teatrdan baglayir. Teatr yasayir, yasadir.
Teatr insanin asabing, tirayine, diislince-
sino tosir edirso — tosir do etmolidir, et-
mirsa, he¢ bir manasi yoxdur — demak, in-
sanlar buna har zaman ehtiyac duyacagq.
Bu ehtiyac olduqca da teatr yasayacaq.
Umumiyyoatls, har sey ehtiyacdan dogur.
Ehtiyac olmasa, madeniyyst yaranmaz.
[nsanligin madeniyyat yaratmaga ehtiya-
a1 var. Madaniyyat varsa, yaranirsa, inki-
saf edirso, o millat yasayir. Azarbaycan
xalqmnin, madaniyyetinin daim var olub
yasamasini arzulayiram!

Saida MUSAYEVA
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- «Theater is a bright path, it will
bring the people to enlightenment.» Is
this idea still relevant?

- Of course. See the history of Azerbai-
jani theater. Look at how many intellec-
tuals we have who light the light in their
hearts and souls and illuminate the path of
the nation, our people, who work hard for
it, even with their lives. We are still walk-
ing the path they blazed. See, if you pay
attention, now all our knowledge is virtu-
al. I guess that the information recorded
in the virtual space may disappear unex-
pectedly one day. What will we do if the
internet goes down? What will humanity
do if everything suddenly stops? When we
look into the past, we witness that all infor-
mation written by human hands - papyri,
stone inscriptions, even religious ritual
performances (shabih) - have reached our
time. Why do people still look at shabihs
- events that happened fourteen hundred
years ago. That means there is a need. The-
ater is also a necessity. Theater is the best
way to convey human thought to people.
Now it seems that cinema has filled its
place. But dialectically, when the movie
was shot yesterday and shown today, it
expresses yesterday’s opinion. Real the-
ater is always relevant. Because it is alive.
Believe me, there is no substitute for live
theater, live theater is a whole other world.
It is immortal... If the theater dies, every-
thing dies, so does the cinema. The main
source of performing arts starts from the
theater. The theater lives. If theater affects
a person’s nerves, heart, and thoughts - it
should, but if it doesn’t, it doesn’t make
any sense - people will always need it. The
theater will survive this need. In general,
everything is born out of necessity. If there
is no need, there will be no culture. Hu-
manity needs to create culture. If there is
a culture, if it is created, if it develops, that
nation lives. I wish that the people and
culture of Azerbaijan will always exist and
live!

Saida MUSAYEVA
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Dekorativ-tatbiqi senatin on, qodim
novlarinden biri do zargarlikdir. Ke¢mis-
do hesab edirdiler ki, zergorlik memulat- One of the oldest types of decorative
lar1 sehrli, 6ziinemoxsus, romzi monaya and applied art is jewelry. In the past, they
malikdir. Bu zinet agyalari, eyni zamanda believed that jewelry has a magical, spe-
sahibinin comiyyatdoki mdvgeyini bildi- cial, symbolic meaning. These jewelry also
rirdi. indicated the owner’s position in society.
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Sumer senoatkarlar1 gadim diinyanin
on mahir zargarloari idilor. Hazirladiqlar:
moamulatlara ti¢ rongin uygunlugunu tet-
biq edirdiler: goy rong laciverd dasindan,
qirmizi rong qirmizi aqiqden, sari rang
ise quzildan alinirda.

Qoadim Misir zargorlari ise an ¢ox tobii
das-qaslardan — malaxit, laciverd, yosim,
aqiq ve firuzadan istifads edirdilor.

Misir senotkarlar1 bazokler tizarin-
do romzi mena dasiyan naxiglarin rong
ahangine daha c¢ox diqqet yetirardilar.
Qoadim Misirda renglar ve onlarin simvo-
lik manas1 bels idi: qara torpaq rengi ve
hayat simvolu, yasil papirus rengi ve abe-
di ganclik simvolu, qirmizi sshra rangi ve
sonsuzluq simvolu.

Qiymeoatli das ve metallardan hazir-
lanan memulatlarin adina gadim yunan
moanbolorinde de rast gelinir. Yunan-
lar ziimriid, ametist, yaqut ve mirvari
kimi giymotli daslardan istifade etmakls
miixtalif formali zargorlik agyalar1 hazir-
layirdilar.

Azarbaycanda zargarlik sanati gedim
vo zongin anonslora malikdir. Biza go-
lib catmis ¢oxsayl bazok agyalart gadim
Azarbaycan zargarlarinin yiiksak senat-
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Sumerian craftsmen were
the most skilled jewelers of the
ancient world. They applied
the harmony of three colors to
the products they made: the
. blue color was obtained from
a deep blue stone, the red col-
or was obtained from red ag-
ate, and the yellow color was
1§ obtained from gold.

{

Ancient Egyptian jewel-
ers mostly used natural gems
-malachite, lapis axstone, ag-
ate and turquoise.

Egyptian artists would pay
more attention to the color har-
mony of the symbolic patterns
on the decorations. In ancient Egypt, the
colors and their symbolic meaning were
as follows: black soil color and a symbol
of life, green papyrus color and a symbol
of eternal youth, red desert color and a
symbol of infinity.

The name of products made of pre-
cious stones and metals is also found in
ancient Greek sources. The Greeks made
jewelry of various shapes using precious
stones such as emeralds, amethysts, ru-
bies and pearls.

Jewelry art in Azerbaijan has ancient
and rich traditions. Numerous ornaments
that have come down to us are an indica-
tor of the high level of craftsmanship of
ancient Azerbaijani jewelers. Ornaments
belonging to our people are directly re-
lated to women’s clothing. Jewelry com-
pletes the clothes, gives the clothes artis-
tic fullness and aesthetic beauty.

There are types like minted, enam-
eled, pressed, black-lettered, tracery, etc.
in jewelry.

The interviewee of our column is Ras-
mina Gurbatova, the founder of «Resm»,
the first national jewelry brand of Azer-
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karliq seviyyesinin gostaricisidir. Xalq-
miza maxsus bazok agyalar1 qadin geyim-
lari ils bilavasite alagalidir. Zinat agyalari
geyimi tamamlayir, geyims badii dolgun-
luq vo estetik gozallik verir .

Zoargorliyin zarbetms, minagilig, bas-
ma, qarasavad, seboke va s. kimi novleri
movcuddur.

Rubrikamizin miisahibi Azarbayca-
nin ilk milli zergarlik brendi olan “Resm”in
yaradicis1 Resmins Qiirbstovadir. “Res-
m”in zinat asyalar1 debdebali aksesuar
olmagla yanasi, Azerbaycanin madaniy-
yatini, milli ruhunu oks etdirir.

— Rasmina xanim, ilk Azarbaycan
zargoarlik brendinin yaradicisi va dizay-

QOBUSTAN DUNYAS| -

baijan. Besides being a luxurious acces-
sory, «Resm» jewelry reflects the culture
and national spirit of Azerbaijan.

- Ms. Rasmina, you are the creator
and designer of the first Azerbaijani jew-
elry brand. What is the purpose, social
function and uniqueness of the brand?

- Of course, the brand was first creat-
ed not for business purposes, but for the
purpose of promoting Azerbaijani cul-
ture. Our social function and feature is to
convey the history and culture of Azer-
baijan to a wide audience in a new form,
to introduce our country to foreign audi-
ences outside the borders of the republic.
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nerisiniz. Brendin maqsadi, sosial funk-
siyas1 va 0zalliyi nadan ibaratdir?

— Tebii ki, brend ilk olaraq biznes
moagqsadi ilo yox, Azsrbaycan madaeniy-
yatini toeblig etmak maqsadi ile yaradilib.
Sosial funksiyamiz ve xiisusiyyatimiz isa
Azarbaycan tarixini, madaniyyatini yeni
formada genis kiitloyo catdirmaq, res-
publika hiidudlarindan kenarda, xarici
auditoriyada 6lkemizi tanitmaqdir.

Hazirda ne¢os kolleksiyaniz var?

—Inanm, daqiq he¢ 6ztim ds bilmiram.
Toxminan on-on iki kolleksiya olmalidir.
on boytlik ve ¢oxsaxali kolleksiyam mil-
li xalca naxiglarimizi oks etdiron “Xalga”
kolleksiyasidir. Daha sonra “Nar”, “Xa-
ribiilbiil”, “Sikkelar”, “Xiilysvi quslar”,
“Horflar”, “Naxish personajlar”, “Giiliin
glcli”, “Qobustan”, “Tarixin c¢arxlar1”
kimi kolleksiyalarim var.

— “Tarixin carxlar1” ¢ox maraqli sas-
Ionir. Kolleksiyanin adi haradan qay-
naqlanir ?

— Bu kolleksiya sirf tarixlo bagldir.
Azarbaycanin biitiin bolgalerini toblig et-
mok magqsadi ile arsaye gatirilib. Olkemiz
o godar zengindir, har bolgenin 6z tarixi,
0z atributu var. Magsad bu maxsusiliyi
isiqlandirmaqdir. Har kolleksiyam 6z adi
vo formasi ilo farqlenir. “Tarixin garxla-
r1” da 6z adini ¢arxin forma ve firlanma
prinsipindan gotiirtib. Carx bir név diin-

52

INC3 SBNATL3R Il FINE ARTS

How many collections do you cur-
rently have?

- Believe me, I don’t even know
for sure. There should be about ten to
twelve collections. My largest and most
diverse collection is the «Carpet» collec-
tion, which reflects our national carpet
patterns. Then I have collections such as
«Pomegranate», «Kharibulbul», «Coins»,
«Fancy birds», «Letters», «Embroidered
characters», «The power of the flower»,
«Gobustan», «Wheels of history».

- «Wheels of history» sounds very
interesting. Where does the name of the
collection come from?

— This collection is purely related to
history. It was created with the aim of
promoting all regions of Azerbaijan. Our
country is so rich, each region has its own
history and attributes. The purpose is to
illuminate this property. Each collection
has its own name and shape. «Wheels
of History» also took its name from the
shape and rotation principle of the wheel.
The wheel is a kind of symbol of the
world and life. Where there is life, there
is history.

- Madam, you have not forgotten the
children either. What do «patterned char-
acters» say to children?

- It is a very interesting collection. Be-
cause the figures of certain animals and
insects were created purely with nation-
al patterns. In other words, if any pattern
matches or resembles any creature, we
worked that creature through those pat-
terns. We even made a fun information
booklet for the collection. The purpose of
the collection is to arouse children’s inter-
est in our national patterns.

— Your most notable and sought-after
collection?
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yanin, hayatin remzidir. Hayat olan yerds
tarix de movecuddur.

— Rosmina xanim, usaqlar1 da unut-
mamisiniz. “Naxisli personajlar” usaq-
lara na deyir?

— Cox maraqli kolleksiyadir. Ciin-
ki miiayyon heyvanlarin ve hasoratlarin
fiqurlar1 sirf milli naxiglarla arseye gati-
rilib. Yoni hansi naxis hansi canliya uy-
gun golirse, ona oxsayirsa, homin canlinm
o naxislar vasitasila islomisik. Hatta kol-
leksiya ti¢iin aylencavi malumat kitabgcasi
da hazirlamisiq. Kolleksiyanin maqsadi
usaqlarda milli naxislarimiza maraq oyat-
magqdr.

— 9n diqqat¢cakan va talabolunan
kolleksiyaniz?

— Oslinda hansisa kolleksiyamin adi-
n1 ¢okmokdo ¢otinlik ¢okiroam, hamisi
monim {i¢lin azizdir. Amma satis sayi-
na golonda an boyiik kolleksiyam olan
“Xalga”n1 vurgulaya bilerom. Bir do son
zamanlar “Giiliin giicii” kolleksiyas1 gox
populyardir, qadinlar arasinda bdyiik
maraq dogurub.

— Yaradiciliginizda Qobustan mo-
tivlari da xiisusi yer tutur. Bir qadar ds
“Qobustan” kolleksiyasinin arsaya gol-
masi barada...

— Ik kolleksiyamiz olan “Xal¢a”dan
sonra “Qobustan” kolleksiyasini yaratmi-
s1q. Kolleksiya tam farqli tislubda islanib.
Cox kicik, amma maraql kolleksiyadir.
Material kimi giimiise daha ¢ox iistiinliik
vermisik vo kolleksiyada boyunbagilar
coxluq tagkil edir. Osasan do hansisa zor-
gorlik mamulatinda ham forma, ham das
rong baximindan dasi, qayan oks etdira
bilmak menim ti¢iin maraql idi. Ustalik
momulatin zerifliyini qorumaq da ¢ox
onamli masalalordendi. Kolleksiya c¢ox
maraqla qarsilandi. Biz ds 6z névbamiz-
doa Qobustanin tebligine incs, zarif tislub-
da tohfs vermis oldugq.

Saida MUSAYEVA
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- In fact, I find it difficult to name any
of my collections, they are all dear to me.
But when it comes to the number of sales,
I can highlight my biggest collection,
«Carpet». And recently, the «Power of
rose» collection has been very popular, it
has aroused great interest among women.

- Gobustan motifs have a special
place in your creativity. A little about the
creation of the «Gobustan» collection...

- After our first collection, «Khalcha»,
we created the «Gobustan» collection.
The collection is designed in a complete-
ly different style. It is a very small but
interesting collection. We have preferred
silver as a material and necklaces are the
majority in the collection. Basically, it was
interesting for me to be able to reflect the
stone and rock in some jewelry, both in
terms of shape and color. Moreover, pre-
serving the elegance of the product was
also a very important issue. The collec-
tion was met with great interest. We, in
our turn, contributed to the promotion of
Gobustan in a subtle and elegant way.

Saida MUSAYEVA
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Alla BAYRAMOVA

Azarbaycan Musiqi Madaniyyati Dovlat
Muzeyinin direktoru, Soanatsiinashq iizra
falsafa doktoru, Omakdar madaniyyat iscisi
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Alla BAYRAMOVA

Director of the State Museum of Musical
Culture of Azerbaijan, Doctor of Philosophy
in Art Studies, Honored Cultural Worker

AZORBAYCAN MUSIQI MODONIYYOTI
DOVLOT MUZEYINO BAGISLANILMIS
MADDI MODONIYYOT NUMUNOLORI

SAMPLES OF MATERIAL CULTURE
DONATED TO THE STATE MUSEUM OF
MUSICAL CULTURE OF AZERBATLJAN

Bu il Azarbaycan Musiqi Madaniy-
yati Dovlat Muzeyinin yaradilmasinin slli
bes ili tamam olur. Bu illor arzinde mu-
zey miitomadi olaraq musiqi tarixina dair
materiallar toplayib. Muzeyin fondunda
altmis mindan ¢ox eksponat var. Bunlara
milli musiqi alatleri, ses yazilari, arxivlar,
not alyazmalari, fotolar, senadlar, soxsi
asyalar ve s. daxildir. Kolleksiyalar Ma-
deniyyat Nazirliyinin maddi dastayi ils

This year marks the fifty-fifth anni-
versary of establishment of the State Mu-
seum of Musical Culture of Azerbaijan.
Over the years, the museum has regu-
larly collected materials on the history of
music. The museum has more than sixty
thousand exhibits. These include national
musical instruments, sound recordings,
archives, sheet music manuscripts, pho-
tos, documents, personal belongings, etc.
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toplanib, bir cox eksponatlar issa muzeya
hadiyys olunub.

Azarbaycan asiqlarindan Agiq Xan-
larin, Asiq Baratin aile tizvleri torafinden
muzeys saz musiqi alatlari ve soxsi agya-
lar;, xanands Kecoacgioglu Mahammadin
aile tizvleri terafinden xanandays max-
sus gaval, tarzen Hac1t Memmadovun aile
tizvlori torafinden portret-xalca hadiyya
olunub.

Muzey Azsrbaycan milli musiqi alat-
lori ilo yanasi diinya xalglarimin musiqi
alatlari kolleksiyasmi zanginlasdirmak
tclin is aparir. Bununla slagadar Baki-
daki xarici Olka sofirliklori ila
alagalor yaradilmis, naticoda
onlar olkalarine meaxsus mu-
siqi alatlorini muzeys bagisla-
mislar. Cin Xalq Respublika-
simnin Azarbaycandaki safirliyi
on iki adad ¢in musiqi alati-
ni (erxu, fleyta, juan, pipa,

gouxu, syao, tzinxu ve s.),
Hindistanin o6lkemizdaki
sofirliyi on iki adad hind
musiqi aletini (dholak,
mridangam, sitar, sentur,
tabla, tanpura, vina vo s.),
Indoneziya Respublikasi-
nin Olkemizdaki sofirliyi

ez

LI

Lavta
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The collections were col-
lected with the financial
support of the Ministry
of Culture, and many
exhibits were donated
to the museum.

Musical instruments
and personal belon-
gings were donated to
the museum by the fa-
mily members of Ash-
iqg Khanlar and Ashiq
Barat, among the lovers
of Azerbaijan, a kaval
(tambourine) belonging to the singer by
the family members of the singer Kecha-
chioglu Muhammad, and a portrait-car-
pet by the family members of the tar play-
er Haji Mammadov.

In addition to the national musical
instruments of Azerbaijan, the museum
works to enrich the collection of musical
instruments of the nations of the world.
In this regard, the relations were
established with the embassies
of foreign countries in Baku,
as a result of which they do-
nated musical instruments be-
longing to their countries to
the museum. The Embassy
of the People’s Republic of
China in Azerbaijan received
twelve pieces of Chinese
musical instruments (erhu,
flute, juan, pipa, gouxu, xiao,
tzinxu, etc.), the Embassy
of India in our country re-
ceived twelve pieces of In-
dian musical instruments
(dholak, mridangam, sitar,
santur, tabla, tanpura, vina,
etc.), and the Embassy of the
Republic of Indonesia in our
country donated five Indone-

Qaradoniz
kamancasi
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Bas lodonq

iso bes indoneziya musiqi alatini (angk-
lung, gambangq, lodonq va s.) muzeys he-
diyyo edib.

Azorbaycan Musiqi Moadoeniyyeti
Dovlat Muzeyine hamginin, Tiirkiye Res-
publikasiin Xarici Igtisadi 9lageler Qu-
rumunun (DEIK) Tiirkiye-Azerbaycan
iggiizar Surasinin bascist Selcuk Akat
torafindon on dord adad tiirk musiqi alsti
(cura, tiitok, Qara doniz kamancasi, lavta,
zurna, sipsi, cimbiis, riibab vo s.) hadiy-

yo olunub. Bu alatlordan iki adad
climbiis, kaval vo riibab is-
tisna olmaqgla, on adadini
musiqi alatlori ustas1 Feri-
dun Obul hazirlayib.

Bu geyd edilenlar mu-
zeyo hadiyys olunmus materi-
allarin yalniz bir qismidir. Ha-
diyyalor muzeya olan boyiik
etimadin stibutudur: muzeys
eksponat bagislayan made-
niyyet xeyriyyagilari inanir-
lar ki, servetlor etibarli qo-
runub saxlanilacaq va gelocak
noasillars ¢atdirilacaq.

Tzinxu
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sian musical instruments (an-
gklung, gambang, lodong,
etc.) to the museum.

Fourteen pieces of Turk-
ishmusical instruments (cura,
pipe, Black Sea kemancha,
lute, trumpet, sipsi, jumbush,
riibab, etc.) were also given
as a gift by Selcuk Akat, the
head of the Turkey-Azerbai-
jani Business Council of the
Foreign Economic Relations
Organization of the Republic
of Turkey (DEIK) to the State
Museum of Musical Culture
of Azerbaijan. Feridun Obul,
a master of musical instruments,
made ten of these instruments, except for
two pieces of jumbush, kaval and rubab.

Rebab

These above-mentioned are only a
part of the materials donated to the mu-
seum. Gifts are proof of great trust in the
museum: cultural benefactors who do-
nate exhibits to the museum believe that
the wealth will be safely preserved and
passed on to future generations.

Vina
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Imamverdi HOMIDOV
Professor, Talis Icmasimin agsaqqalt

Imamverdi HAMIDOV
Professor, elder of Talish Community

( an )

TALIS XALQININ ETNIK-MODONI IRSI
VO ©DOBI-BODII YARADICILIGI

ETHNO-CULTURAL HERITAGE AND LITERARY-ARTISTIC
CREATIVITY OF THE TALISH PEOPLE

Qadim tarixe ve zangin madaniy-
yoto malik Azarbaycan bagar siviliza-
siyasinin morkezlarinden biri olmagla
yanasi, multikulturalizmin tegekkiil tap-
dig1 an godim meoekanlardandir. Tarixen
burada miixtalif xalglar maskunlasib,
Olkenin ictimai-siyasi, madeni hayatin-
da miihtim rol oynayib, 6z etnik xiisu-
siyyatlorini, inanclarini, yasam torzlerini
va adet-enenslerini qoruyub-saxlayaraq
qarsiligh madaniyyet miibadilasi natice-
sinde ¢oxmadaniyyatlilik miihiti forma-
lagdirib, siilh, emin-amanliq, qarsiligh
anlasma ve dialoq seraitinds birgoyasa-

Besides being one of the centers of hu-
man civilization, Azerbaijan, with its an-
cient history and rich culture, is one of the
oldest places where multiculturalism has
been formed. Historically, various peo-
ples have settled here, they have played an
important role in the country’s socio-po-
litical and cultural life, they have pre-
served their ethnic characteristics, beliefs,
ways of life and traditions and formed a
multicultural environment as a result of
mutual cultural exchange, have created a
model of coexistence in the condition of
peace, tranquility, mutual understanding

QOBUSTAN DUNYAS| -
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y1s modelini yaradiblar. Hale zamaninda
tarixi haqigatlorden ve miiasir dovriin
baser sivilizasiyast qanunlarindan c¢ixis
edan Ulu ondear Heydar Oliyev miistaqil
Azarbaycan Respublikasinda xalqlarimi-
z1 azoarbaycangiliq ideyas: atrafinda bir-
lasdirdi. Bu giin bu siyasat Azesrbaycan
Respublikasinin Prezidenti conab Ilham
Oliyev torofinden ugurla davam etdiri-
lir vo global miistovide hayata kecirilir.
Olks bascisinin multikulturalizmls bagh
sarancam ve gostarisleri asasinda gortilen
islor, kecirilon tadbirlor 6lkemizin multi-
kulturalizm modelinin diinyada gabul
olunmasinda, Azerbaycandak: tolerant
miihitin tobliginde miistesna rol oynaynur.
Azarbaycangiliq mafkurasine uygun ola-
raq tolerantligin, madeni, dini, linqvistik
miixtalifliyin qorunmasini tomin etmsok,
habels Azarbaycani diinyada multikul-
turalizm markezi kimi tanitmaq, movcud
multikultural modellari tadqiq ve tesviq
etmak magsadi ilo yaradilan Baki Bey-
nalxalq Multikulturalizm Markeazi ds bu
siyasoata 0z layiqli tohfasini verir.

Baki Beynoelxalq Multikulturalizm
Moarkazinin vo onunla six amokdashq
edon milli icmalarin faaliyyesti Azarbay-
can yurdunun zengin madeniyyatinin
sohifalorini agmaga komok edir, 6lkemiz-
ds yasayan xalqlarin tarixini dyranmaye
marag1 giclondirir. Teqdirslayiq haldir
ki, Azerbaycan Respublikasinin Prezi-
denti yaninda Qeyri-hokumat Tagkilatla-
ria Dovlet Dastayi Surasinin komaoyi ils
Jurnalist Ekspert Moarkazi Ictimai Birliyi

and dialogue. Great leader Heydar Ali-
yev, who spoke from the historical truths
and the laws of modern human civiliza-
tion, united our peoples in the indepen-
dent Republic of Azerbaijan around the
idea of Azerbaijanism. Today, this policy
is successfully continued by the President
of the Republic of Azerbaijan Mr. Ilham
Aliyev and is implemented at the global
level. Based on the decrees and instruc-
tions of the head of the country regarding
multiculturalism, the activities and ac-
tions carried out play an exceptional role
in the acceptance of our country’s model
of multiculturalism in the world, and in
the promotion of a tolerant environment
in Azerbaijan. Baku International Center
for Multiculturalism, created with the
aim of ensuring the protection of toler-
ance, cultural, religious and linguistic di-
versity in accordance with the ideology
of Azerbaijanism, as well as promoting
Azerbaijan as a center of multiculturalism
in the world, researching and promoting
existing multicultural models, also makes
its worthy contribution to this policy.

The activities of the Baku Internation-
al Center for Multiculturalism and the
national communities closely cooperating
with it help to open the pages of the rich
culture of the country of Azerbaijan and
strengthen the interest in learning the his-
tory of the peoples living in our country.
It is commendable that with the help of
the State Support Council for Non-Gov-
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“Azarbaycanda yasayan xalglar1 yaxindan
taniyaq” layihasi ¢argivesinde matbuatda
silsilo maqalslar yayimlayib. Soziigedan
layihe Suranin 2019-cu il dovriintin qrant
miisabiqesinda “Azarbaycanda yasayan
milli azliglarin madani irsinin tebligins
dair tegebbiislor” istiqameti lizre qalib
olub.

Bu giin Azarbaycanda biitiin xalqla-
rin, etnik qruplarin niimayandalari siilh
va qarsiligli hormat garaitinds birgs yasa-
yir, 0lkemizin ugurlu inkisafina 6z layiqli
tohfslarini verirlor. Bu xalqglardan biri da
taliglardir.

Taliglar o©lkenin cenub-sorginde -
Lankaran, Astara, Lerik vo gismen Ma-
salli rayonlarinda yasayirlar. ©halinin
danisdig1 talis dili Hind-Avropa dillari
ailasinin Iran qrupunun simal-qarb golu-
na aiddir. Xalq talis dilinde “tolis” (com
halinda “tolison”) adlandirilir. Multi-
kulturalizm haqqinda dovlst siyasatinin
hoyata kecirilmoasi naticasindo taliglarin
yigcam yasadiglari zonada timumtohsil
moktablorindo ibtidai siniflor {izro talis
dili ayrica fonn kimi todris edilir. Eyni
zamanda Lonkoaranda talis dilinds radio
verilisi yayimlanir.

ernmental Organizations under the Pres-
ident of the Republic of Azerbaijan, the
Journalist Expert Center Public Union
published a series of articles in the press
within the framework of the «Let’s get to
know the peoples closely living in Azer-
baijan» project. The mentioned project
won the Council’s 2019 grant competition
in the direction of «Initiatives to promote
the cultural heritage of national minori-
ties living in Azerbaijan».

Today in Azerbaijan, the representa-
tives of all nations and ethnic groups live
together in peace and mutual respect and
make their worthy contributions to the
successful development of our country.
One of these peoples are Talyshes.

The Talyshes live in the south-east of
the country - in Lankaran, Astara, Lerik
and partly in Masalli regions. The Talish
language spoken by the population be-
longs to the northwestern branch of the
Iranian group of the Indo-European lan-
guage family. It is called «tolysh» (plu-
ral «tolishon») in the Talysh language.
As a result of the implementation of the
state policy on multiculturalism, Talish
language is taught as a separate subject
in primary schools in general schools in
the area where the Talish live compactly.
At the same time, a radio program in the
Talysh language is broadcast in Lankaran.

The faith of Talish people is Islam.

As can be seen from the historical
data, the Talyshes were connected with
Azerbaijan and at the same time estab-
lished relations with Iran. The place
names related to Shah Ismail Safavi and
Sheikh Safi (Shah Safi, Shikhon) show that
the representatives of the Safavids estab-
lished relations with this land. During the
military expeditions and marches sent by
Peter I to the Caucasus, as well as during
the Russo-Iranian wars, the Talyshes also
faced great suffering.

QOBUSTAN DUNYAS| -



MM  Q0BUSTAN DONVYASI

Talislar islam dinins etigad edirlor.

Tarixi malumatlardan gortindiiyt ki-
mi, taliglar Azarbaycanla bagh olub, eyni
zamanda Iranla da alagalar qurublar. Sah
Ismay1l Sefovi ve Seyx Sofi ilo bagh yer
adlar1 (Sah Safi, S1xon) gostoerir ki, Safe-
vilorin niimayendalari bu yurdla slagaler
yaradiblar. I Pyotrun Qafqaza gondardiyi
harbi ekspedisiyalar va yiiriislar, elace da
Rusiya-Iran miiharibeleri dévriinda talis-
lar da boytik azab-aziyyaetlarle tizlasiblor.

Talislarin yasadig1 cografi orazi de-
nizkenari, diizenlik, dagoatoyi ve daghq
yerlordir. Saraitden asili olaraq tasarriifat,
moisot vo madeni hayat terzlori formala-
sib. Diizenliklords vo dagotayi yerlorda
yasayanlar, asason, taxil¢iliq, ¢altikgilik vo
bostancgihiqla, dagliq arazilerde maldarliq
va ovc¢ulugla maggul olublar. Shali otu-
raq hoyat torzi siirtib. Maldarligla masgul
olanlar ise XIX asrin sonlarina qadar ya-
rimkdgari hayat kegiriblor. Umuman, ta-
lislarin tesarriifat hoyatinda ¢oltikgilik ve
taxilgiliq @sas yer tutur. Bu cahat onlarin
moisatinds, yemak madaniyystindas ve si-
fahi xalq yaradiciliginda 6z aksini tapib.

Malum oldugu kimi, ¢altikgilik cox
¢otin sahadir. Topuqdan yuxari suyu olan
bicar sahalorindo ¢oltik sitili ol tisulu ilo
bir-bir basdirilir. Zali ve basqa su qurdla-
rinin, ilanlarm oldugu saraitds isin ¢atin-
liyi daha da artir. Bu isle bir qayda olaraq
gadinlar masgul olurlar.
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The geographical area where the
Talyshes live is coastal, plain, foothills
and mountainous areas. Depending on
the conditions, economic, household and
cultural lifestyles were formed. The peo-
ple living in the plains and foothills were
mainly engaged in grain growing, pad-
dy growing and horticulture, and in the
mountainous areas, livestock and hunt-
ing. The population led a sedentary life-
style. Those engaged in animal husband-
ry led a semi-nomadic life until the end
of the 19th century. In general, rice cul-
tivation and grain cultivation occupy the
main place in the economic life of Talysh.
This aspect is reflected in their lifestyle,
food culture and verbal folk creativity.

As you know, paddy growing is a
very difficult field. In bijar fields with wa-
ter above the ankle, rice seedlings are bur-
ied one by one by hand. In the presence of
leeches and other water worms, snakes,
the difficulty of the work increases. As a
rule, women are engaged in this work.

As shown in the «Let’s get to know
the peoples closely living in Azerbaijan»
project, Bijar songs related to the process
of planting and cultivating rice belong
only to this zone and Talysh. Paddy cul-
tivation, which requires extremely hard
work, would be performed with the sing-
ing of labor-bijar songs by Talish women.
These songs, which increase the harmony
of work with their inner content, are not
only examples of folk creativity, but also
labour habits that reflect the character of
the farm.

Talyshs prepare various dishes from
rice. Different types of plovs (yazni plov,
sio plov, borani plov, etc.), rice cakes,
loku, changuru... Talish cuisine is rich
and attractive due to its quality and taste.
Those who have tasted fish and chick-
en levangi, which has a special place in
Talysh cuisine, appreciate it highly.
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“Azarbaycanda yasa-
yan xalqglar1 yaxindan ta-
niyaq” layihasinds gos-
torildiyi  kimi, ¢oltiyin {
okilmasi, becarilmasi pro- |\
sesi ilo bagl bicar mah-
nilar1 yalmiz bu zonaya gy
vo talislara moxsusdur.
Son derace agir zehmat
talob edon c¢altikgilik talis
gadinlarinin  emak-bicar
mahnilariin ifas: ile ye-
rina yetirilordi. Oz daxili
moazmunu ilo igin ahen- F
gini artiran bu mahnilar §
tokco xalq yaradicilig1 nii-
munoslari deyil, hom do
tosorriifatin  xarakterini
oks etdiron amak vardislaridir.

Talislar ditytiden gesid-cesid yemok-
lor hazirlayirlar. Novbanov plovlar (yozni
plov, sio plov, borani plov va sair), diiyii
coraklari, 10kii, canquru... Talis matbaxi
zangin olmagla yanasi keyfiyyeti ve dadi-
na gora do calbedicidir. Talis matbaxinda
xtisusi yeri olan baliq ve toyuqdan hazir-
lanan lavengini dadanlar onu ytiksak qiy-
moatlondirirlor.

Zonada gamis noviindan olan pize-
don ve ligdan hazirlanmis hesirlor bu
yerin iglim telebatindan yarandig: kimi,
xalgin sanat meaharastini da niimayis etdi-
rir. Zonbil ve miniatiir saxlanc gablarim
toxumagq ti¢lin ise qurudulmus qamisdan
(hgdan) istifads olunur.

Doamiragac, azat (nil), qaragac ve bas-
ga agaclarin bitdiyi mesolor insanlarin
yasay1s maskenini qurmaq ve senatkarliq
iglorini yaratmagq tig¢lin mithiim manba
olub. Agac materiallarindan bacariqla is-
tifade edan ustalar boytik sanatkarliq nii-
munolari yaradiblar. Zonada tikilan fordi
evlor diqggeti calb edir. Miiasir eyvanlari
ovoz edan cardagabenzer komokgi tikili

e e PR e

In the zone, the mats made of reed
type piza and lygh (rush) show the artistic
skills of the people as well as the climate
demand of this place. Dried reeds (lygh)
are used to weave baskets and miniature
storage containers.

Forests of ironwood, azat (nil), elm
and other trees were an important re-
source for people to build a settlement
and create handicrafts. Using wood ma-
terials skillfully, craftsmen have created
great examples of craftsmanship. Private
houses built in the zone attract attention.
An attic-like auxiliary building (lam) that
replaces modern balconies is completely
justified in this place with high humidity.
Tiles (sugal), which are used for brick and
roof coverings in construction, also give
beauty to the building.

Cradles, carts, mill wheels, supports
for iron tools and other products made
by craftsmen from wood are effective in
terms of improving the living conditions.

People who skillfully use the earth’s
resources make various tools and materi-
als from the land itself. The clay-rich soil
served as a valuable raw material for mak-

QOBUSTAN DUNYAS| -
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(Iam) riitubatin ¢ox oldugu bu yerds ta-
mamila 6ziint dogruldur. Tikintids ker-
pic vo dam ortiiklori {iglin isladilen kire-
mit (sugal) hom da binaya yarasiq verir.

Senoatkarlarin agacdan hazirladiglari
besiklar, arabalar, deyirman carxlari, de-
mir alatlorin dastoklori ve basqa mamu-
latlar hoyat seraitinin yaxsilasdirilmasi
baximindan effektlidir.

Yeruistii sorvatlordon bacarigla ya-
rarlanan insanlar torpagin oziinden ds
miixtalif alot ve vesaitlor hazirlayirlar.

Terkibinds gilin daha ¢ox oldugu torpaq
moisot gqablar1 ve tikinti vasitalari hazir-
lamagq ti¢lin dayerli xammal rolunu oy-
nayib vo xalq arasinda duluscguluq sena-
tinin inkisafina tokan verib. Istehsalinda
qgadinlarin feal istirak etdiyi dulus¢uluq
moamulatlar: shalinin telebatini 6demakls
yanasy, satisa da ¢ixarilib. Bu anene hazir-

k1 dovrda do davam edir.

Zona bir sira nadir mualice otlarinin
va subtropik bitkilorin bitdiyi yer kimi da
shomiyyatlidir.

On qiymestli irs soz senatinde va si-
fahi xalq adebiyyatinda qorunmaqdadir.
Bu baxamdan talis folklorunun zenginliyi
maraq dogurur. Nagil, ofsans, atalar soz-
lori, massllar, mahnilar, nagmaler moisat,
tosorriifat ve birgoyasayis qaydalari,
omok vordislori vo zohmoetsevorlikdon,
habels talis dilinin zenginliyindon xabar
verir. Bu cohetlari tedqiqatg1 Allahveran
Nazarov 6z maqalslerinds meharatls iizs
gIXarir.
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ing household utensils and construction
tools and encouraged the development of
pottery among the people. Pottery prod-
ucts, in the production of which women
actively participate, meet the needs of the
population and are also put on sale. This
tradition continues today.

The zone is also important as a home
to a number of rare medicinal herbs and
subtropical plants.

The most valuable heritage is pre-
served in the art of words and verbal folk
literature. From this point of view, the
richness of Talish folklore is interesting.
Tales, legends, proverbs, proverbs, say-
ings¢ songs, melodies tell about the rules
of household, economy and coexistence,
work habits and diligence, as well as the
richness of the Talysh language. Research-
er Allahveran Nazarov skilfully reveals
these aspects in his articles.

The classic poets who continue the
traditions are Zulfugar Ahmadzadeh,
Muzaffar Nasirli, as well as Mammad-
huseyn Aliyev, Shekar Aslan, Ahad
Mukhtar, Ali Naser, Balayar Sadiq, Tofig
ITham, Khanali Tolysh, Allahverdi Bayra-
mi, Khilgat, Aytan Eyvazon, Baladdin
Vesho, Mehman Gharakhani zoa, Jamal
Lalazoa. , Masudi Dovran, Shireli Alyar
are artistic word masters who write and
create in Talish and Azerbaijani languag-
es. Dozens of books by Talysh authors
have been published in recent years (the
two-volume «Talish Folklore» compiled
by Jamal Lalazoe, «Anthology of Talysh
Poetry» authored by Vugar Hamati, the
book edition of «Dodo» newspaper com-
piled by Irada Malikova, etc.) have been
delivered to the readers. Aytan Eyvazon’s
novel «Dili Sado» (Voice of the Heart) was
welcomed by readers with sympathy.

In the works of Talysh poets and writ-
ers, thoughts about the nation’s historical
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Ononalori davam etdiran klas-
sik sairlor Ziilfiigar ©hmadzads,
Miizeffor Nasirli, habelo Mommeod-
hiiseyn Oliyev, Sekar Aslan, Ohad
Muxtar, Oli Naser, Balayar Sadiq,
Tofiq [Tham, Xanali Tolis, Allahver-
di Bayrami, Xilgeat, Ayton Eyvazon,
Baladdin Veso, Mehman Goaraxani
z09, Camal Loalozoo, Moasudi Dov-
ran, Siroli Dlyar talis ve Azerbay-
can dillarinda yazib yaradan badii
sOz sonatkarlaridir. Son illards ta-
lis mislliflorinin onlarla kitablari
nagr edilib (Camal Lalazoanin tor-
tib etdiyi iki cildlik “Talis folkloru”,
Viigar Homatinin miisllifi oldugu
“Tali poeziyasi antologiyas1”, Irade Ma-
likovanin tortib etdiyi “Dodo” gozetinin
kitab halinda nasri vo s.) oxuculara catdi-
rilib. Ayton Eyvazonun “Dili sado” (Ure-
yin sesi) adli roman1 oxucular tarafinden
ragbatle qarsilanib.

Talis sair vo odiblarinin asarlarinda
xalqin tarixi ke¢misi, miiasir hayat: ils
bagl diistincalar, miiasir Azarbaycanimi-
zin qlidrati ve inkisafi sahasinds gortilan
islorde veton ogullarmin rolu, Boytik

past, modern life, the role of the sons of
the country in the work done in the field
of the power and development of our
modern Azerbaijan, the description of the
heroes of the country and the memory of
the martyrs in winning the Great Victory
find artistic embodiment, the unity of our
peoples is presented as the source of their
power. How Tofig Ilham’s call for unity
artistically completes the essence of the
«Iron Fist» symbol:

QOBUSTAN DUNYAS| -
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Zoafarin qazanilmasinda elin gohroman-
larmin vesfi ve gohidlorin animi badii
tocasstimiinii tapir, xalqlarimizin birliyi
onlarin qiidrat manboayi kimi taqdim edi-
lir. Tofiq [Thamin birliye ¢agiris1 “Domir
yumruq” simvolunun mahiyyetini badii
sokilde neca do tamamlayir:

Bir anliq sel olmayaq he¢ zaman,
Qsafil asen yel olmayaq he¢ zaman,
Ayri-ayri el olmayaq he¢ zaman,
Tok-tok yox, biz birlikds sir olag.

Olkemizds multikulturalizm sahasin-
do dovlst siyasstinin heyata kegirilmasi
adabi-tarixi abidalarin ve bir sira dayerli
asarlarin talis dilina torciims olunmasi-
na imkan yaradib. Buna niimuns olaraq
“Avesta”’ni, Qurani-Korimin suralorini,
“Kitabi-Dade Qorqud” boylarmi, “Ox-
barnama”ni, Semad Vurgunun “Azarbay-
can” seirini, “Oli vo Nino” romanini, ha-
bels 6lkemizdaki azsayl xalglarin atalar
sozlari vo masoallarini gostormak olar.

Hazirda talis dilinde ¢ixan “Dodo”,
“Tolison sado”, “Ambur” gozetlsrinin,
“Alom” jurnalimin sohifelorinds sifahi
xalq yaradiciligr irsinden ve adaebi-badii
asarlarden niimunalar miintazem sakilda
darc olunur.

Xalqun folklor irsi, xiisusile deyarlidir.
Omoak prosesinds va toy marasimlarinda
kollektiv sokilda ifa edilon talis xalq mah-
nilart mezmunu ve musiqi ahengines gora
bastekarlar terafinden dayarlendirilib.
Lankoaran vo Masallida fealiyyat gosteran
“Halay” va “Nanalar” folklor ansambl-
larimin 2021-ci ilde Susada “Xaribtilbtil”
musiqi festivalindak: ¢ixiglar1 hoararastls
qarsilanib.

Talis atalar sozlori lakonik mazmun
va ibratli ifadalari ils se¢ildiyi kimi, xalqin
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Let’s never be a flood for a moment,
Let us never be a sudden wind,
Let’s never be apart

Let’s be lions together, not alone.

The implementation of the state poli-
cy in the field of multiculturalism in our
country made it possible to translate lit-
erary and historical monuments and a
number of valuable works into the Talish
language. The examples of this include
«Avesta», «Surahs of the Holy Quran»,
«Kitabi-Dada Gorgud», «Akhbarnama»,
«Azerbaijan» poem by Samad Vurgu,
«Ali and Nino» novel, as well as proverbs
and proverbs of ethnik minorities in our
country.

Currently, the examples of verbal folk
creative heritage and literary and artis-
tic works are regularly published on the
pages of «Dodo», «Tolyshon Sado», «Am-
bur» and «Alem» magazines published in
Talysh language.

The folklore heritage of the people
is especially valuable. Talysh folk songs
performed collectively during labor and
wedding ceremonies were evaluated by
composers for their content and musical
harmony. The performances of the «Ha-
lay» and «Nenelar» folklore ensembles
operating in Lankaran and Masalli at the
«Kharibulbul» music festival in Shusha in
2021 were warmly welcomed.

Talysh proverbs are distinguished
by their laconic content and edifying ex-
pressions, and they reflect the ideas that
give the accurate conclusion of the peo-
ple’s life experience. In general, there
is a special place of respect for parents
and advice of elders among the wishes.
These sages who are ahead in good deeds
give their valuable suggestions in solv-
ing controversial issues. The historical
fact presented below in the «Azerbaijan»
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hayat tocriibasinin sorrast gonastini veran
fikirlari oks etdirir. Umumiyyatls, taliglar
arasinda valideyns hormatin, agsaqqal
maslohatinin xiisusi yeri var. Xeyir-sar is-
larinds irslide olan bu miidrikler miiba-
hisali masoalalorin hoallinde dayarli toklif-
lorini verirlor. Asagida taqdim etdiyimiz,
1918-ci ilds nasr olunmus “Azarbaycan”
gozetinda verilmis tarixi fakt talis ag-
saqqallarinin humanistliyini ve ermani
sovinistlarinin qaddarhigini gostarir: “Er-
moni Milli Surasinin birbasa serancami
ilo Lankerana gondarilmis silahli qrup ve
Akopyanin dasnak dastasi shalinin basi-
na miisibatler gatirib. Qazanin qirx ken-
dinds, o climladen Garmeatiik, Keargslan,
Girdoni, Mamusta, Stitomurdov, Osakii-
coada bir giinds yiiz yetmis giinahsiz, dinc
sakin dasnaklar terafindon oldiiriliib.
Bu kondlar talislarin yasadigi kendlar-
dir. Vahsilik elo haddo catib ki, Stitomur-
dov kandinin agsaqqallar1 (on ti¢ nafor)
Akopyanin silahli adamlar ile danisiga
girmak isteyends rehmsiz gokilds onlari
qilincdan kegirib dograyiblar.”

Olkemizde talislarmn ve diger milli
azliglarin etnik-madani irsinin, adabi-be-
dii yaradiciliginin qorunmasi va inkisafi
sahasinda gostorilon qayg1 dovlat siyasati
saviyyesindadir. Inamiriq ki, multikultu-
ral, tolerant deyorlerin inkisaf etdirilme-
si istiqamatinds olds edilon nailiyyatlor
Azoarbaycan dovletinin méhkemlenmasi
vo inkisafina xidmat edacak, xalqglararasi
dostluga boyiik tohfaler vermakls, 6lke-
mizi humanizm prinsiplarins sadiq, tole-
rant, multikultural makan kimi diinyada
tanidacag.

newspaper, published in 1918, shows the
humanity of the Talish elders and the cru-
elty of the Armenian chauvinists: «The
armed group sent to Lankaran by the
direct order of the Armenian National
Council and the Dashnak detachment of
Akopyan brought calamities to the popu-
lation. In forty villages of Gaza, including
Garmatuk, Kargelan, Girdeni, Mamusta,
Sutemurdov, Osakuja, one hundred and
seventy innocent, peaceful residents were
killed by the Dashnaks in one day. These
villages are the villages where Talish peo-
ple live. The brutality has reached such a
level that when the elders of Sutemurdov
village (thirteen people) tried to negoti-
ate with the armed men of Akopyan, they
mercilessly cut them with swords.

In our country, the care shown in
the field of protection and development
of ethnic-cultural heritage, literary and
artistic creativity of Talish and other na-
tional minorities is at the level of state
policy. We believe that the achievements
made in the direction of the development
of multicultural and tolerant values will
serve the strengthening and development
of the Azerbaijan state, will make great
contributions to international friendship,
and will make our country known in the
world as a tolerant, multicultural place
loyal to the principles of humanism.

QOBUSTAN DUNYAS| -
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Rubrikamizin qonag ali deracali barpagi-rassam, Azerbaycan
Milli Incasanat Muzeyinin Elmi-barpa sdbasinin miidiri, Azarbay-
can Respublikasinin Omakdar rassami Natiq Seferovdur.

The guest of our column is Natig Satarov, a high-class restorer-art-
ist, head of the Scientific and Restoration Department of the Na-
tional Art Museum of Azerbaijan, Honored Artist of the Republic of

Azerbaijan.

— Natiq miisllim, avvelco Azarbay-
canda barpaci-rassam sanatinin tasak-
kiiliindan danisaq...

— Azarbaycanda barpagiliq senati For-
had Haciyevin adi ils baghdir. Farhad
[brahim oglu Haciyev 1929-cu ilde Sa-
maxi1 soharinde anadan olub. Kigik yas-
larindan senste maraq gosteran Forhad
Haciyev ©.9zimzads adina Azarbaycan
Dovlat Ressamliq Moktabini bitironden
sonra V.[.Surikov adina Moskva Dovlat
Roessamliq Institutunda tehsilini davam

- Natig muallim, let’s first talk about
the formation of the restoration artist’s
art in Azerbaijan...

- The art of restoration in Azerbaijan
is connected with the name of Farhad Ha-
jiyev. Farhad Ibrahim oglu Hajiyev was
born in 1929 in the city of Shamakhi. Af-
ter graduating from Azerbaijan State Art
School named after A. Azimzade, Farhad
Hajiyev, who showed interest in art from
an early age, continued his studies at the
Moscow State Art Institute named after
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etdirir, mashur barpagi-rossamlar 1.Qra-
bar, V.Filatov, S.Curakov vo basqalarin-
dan dors alir.

O haloe taleba iken bu sahadas 6ziinii
smayir. Drezden kolleksiyasindan mas-
hur ressamlarin yagh boya tablolarin,
Kiyevdoki Miigeddas Sofiya kilsasin-
don mozaik kompozisiyalari, Novqorod,
Pskov, Vladimir ve diger ssharlarden
ikonalari, Sankt-Peterburqdaki  Ermi-
taj Muzeyinden, Moskvadaki Tretyakov
qalereyasindan ve digar muzeylardan
asorleri buna misal gostermoak olar. Bar-
pagi-rossam 1957-ci ilde R.Mustafayev
adina Incesenat Muzeyinda isa basla-
yir vo burada Azearbaycanda ilk barpaci
miitoxassis kimi barpagiliq senatinin asa-
sin1 qoyur. Fealiyyati dovriinde muzeyin
fonduna daxil olan yiizlerle mshv olma
tohliikasi ilo lizlogon sonat asorina ikinci
hoayat verir. Azarbaycan rassamlarindan
B.Koengorlinin, ©.9zimzadenin, M.Noav-
vabin, M.Abbasovun, M.Cavadovun,
T.Nerimanbayovun, T.Salahovun, M.Ab-
dullayevin, rus ressamlarmdan V.Tropi-
ninin, K.Korovinin, V.Borovikovskinin,
V.Kandinskinin, V.Veressaginin, [.Mas-
kovun, Avropa sanatkarlarindan A.Sarto-
nun, J.Dliprenin ve basqalarimin asarlari-
ni pesokarcasina barpa edir.

F.Haciyevden soz diigands hom da
rus rossami [.Brodskinin 1912-ci ilds ¢ok-
diyi “Hac1 Zeynalabdin Tagiyevin port-
reti” tablosu xatirlanir. Manbolarda qeyd
edilir ki, bu mashur sser Azarbaycanda
bolseviklor hakimiyyote gelonden sonra
Azarbaycan Tarixi Muzeyinden y1g1sdiri-
Iir vo niimayisi yasaq edilir. Baximsizliq
tiziinden mahv olmaq tohliikasi ila liz-
lasan asor F.Haciyevin boyiik sayi ile bar-
pa olunaraq ikinci hayat qazanir ve milli
mesenatin 0z ke¢gmis evine — Azarbaycan
Tarixi Muzeyina qaytarilir.

1961-ci ilde SSRI Rassamlar ittifagmin
tizvii segilon barpagi-rassam 1970-ci ilds
YUNESCO-nun nazdindaki Beynslxalq
Muzeylor Surasma (ICOM) tizv segilir.

QOBUSTAN DUNYAS| -

V. I. Surikov, taking lessons from famous
restoration artists I. Grabar, V. Filatov, S.
Churakov and others.

He tries himself in this field while still
a student. Examples include oil paint-
ings by famous artists from the Dresden
collection, mosaic compositions from
St. Sophia Church in Kiev, icons from
Novgorod, Pskov, Vladimir and other cit-
ies, works from the Hermitage Museum
in St. Petersburg, the Tretyakov Gallery in
Moscow and other museums. The restor-
er-artist started working at the Art Muse-
um named after R. Mustafayev in 1957,
where he laid the foundation of the art of
restoration as the first restoration special-
ist in Azerbaijan. During its operation, it
gives a second life to hundreds of endan-
gered works of art that were included in
the museum’s collection. He professional-
ly restores the works of Azerbaijani artists
B. Kangarli, A. Azimzade, M. Navvab, M.
Abbasov, M. Javadov, T. Narimanbey-
ov, T. Salahov, M. Abdullayev, Russian
artists V. Tropinin, K. Korovin, V. Boro-
vikovsky, V. Kandinsky, V. Vereshshagi,
I. Mashkov, European artists A. Sarto, J.
Dupre and others .

When talking about F. Hajiyev, the
painting «Portrait of Haji Zeynalabdin
Taghiyev» painted by the Russian artist
I. Brodsky in 1912 is also remineded. Ac-
cording to the sources, this famous work
was removed from the Azerbaijan Histo-
ry Museum after the Bolsheviks came to
power in Azerbaijan and its demonstration
was banned. The work, which was in dan-
ger of being destroyed due to neglect, was
restored with the great efforts of F. Hajiyev
and got a second life and was returned to
the former home of the national Maecenas
- the Azerbaijan History Museum.

In 1961, the restorer-artist was elected
a member of the Union of Artists of the
USSR, and in 1970 he was elected a mem-
ber of the International Council of Muse-
ums (ICOM) under UNESCO.
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Bir miiddst sonra ressamin berpa
emalatxanas1 Igorisehordaki “Boylor”
moascidine kogiiriiliir ve yeni avadanlg-
larla tomin edilir. 1980-ci ilda ise bu ema-
latxana rosmi sokilde ayrica quruma -
Muzey Servatlori vo Xatira Osyalarinin
Elmi Barpa Morkoazina gevrilir. F.Haciyev
markazin ilk rahbari olur ve dmriiniin so-
nunadak orada calisir.

— Yiiksak pesakarliq, diqqat vo has-
saqliq talab edan bu sanata goalisinizdan
sohbat acardiniz?

— Bu sanata galisimin sababkar1 da els
barpaci rossam Forhad Haciyev olub. For-
had Hacyevle gohumlugumun natice-
sinde biitiin usaqliq dovriim onun yanin-
da, gordiiytiniiz bu emalatxanada kegib.
1975-1980-c1 illerde ©.Ozimzads adina
Azarbaycan Dovlst Rassamliq maktabin-
do oxumugam. 1982-1986-c1 illorde Mos-
kvadaki Umumittifaq Barpa Institutunun
nazdinds faaliyyst gostaran Umumittifaq
barpagcilar kursunu bitirmisam. Amma bu
zamana gador alt1 yassimdan Ferhad Haci-
yevdan yetarince ders alib, praktiki vor-
disler gazanmisdim. Sovetlar donemindas

After some time, the artist’s resto-
ration workshop was moved to the «Bey-
ler» mosque in Icherisheher and provided
with new equipment. In 1980, this work-
shop officially became a separate institu-
tion - Center for Scientific Restoration of
Museum Treasures and Souvenirs. F. Ha-
jiyev became the first head of the center
and worked there until the end of his life.

- Would you talk about your arrival
in this art, which requires high profes-
sionalism, attention and sensitivity?

- The cause of my coming to this art
was the restoration artist Farhad Hajiyev.
As a result of my relationship with Far-
had Hajiyev, my entire childhood was
spent with him, in this workshop you see.
In 1975-1980, I studied at the Azerbaijan
State Art School named after A. Azimza-
de. In 1982-1986, I graduated from the
All-Union Restoration Institute in Mos-
cow. But by this time I had taken enough
lessons from Farhad Hajiyev since I was
six years old and gained practical skills.
During the Soviet era, I was the first
young Azerbaijani artist to be certified by
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SSRI Ali Attestasiyasi torafindon attes-
tasiya olunmug va “Ali daraceli barpaci
rassam” statusunu almus ilk azarbaycanl
gonc ressam olmusam, SSRI Barpagilar It-
tifaqinin tizvii secilmisom. Man bu statu-
sa layiq gortilonds iyirmi dord-iyirmi bes
yasim var idi. Halbuki ali derace almaq
ticlin bu sahads an az1 on il staj talab olu-
nurdu. Man iso bu statusu alanda comi
alt1 illik is stajim var idi. Artiq qurx iki il-
dir, Respublika Muzey Sarvatlori ve Xa-
tiro Ogyalarmin Elmi Barpa Markezinds
caligiram. 2010-cu ilden Azarbaycan Dov-
lot Milli Incesanat Muzeyindas Barpa ema-
latxanas! yenidan fealiyyetsa baslayandan
sonra bu sobaye rehborlik edirom. Mu-
zey Servatlori vo Xatire Osyalarinin Elmi
Borpa Morkoazinde ham Ekspert vo At-
testasiya komissiyalarinin, hom de Badii
sura komissiyasinin sadriyam Bitin nov
muzey osyalarmin barpas: iizra ixtisas-
lasmis universal barpagiyam. ICOM-un
va Azarbaycan Rassamlar Ittifaqinin tiz-
vityam. 2013-cti ilde Azarbaycan Respub-
likasinin Prezidenti conab Ilham Sliyevin
sorancamu ilo “Azarbaycan Respublikasi-
nin Omokdar ressami” foxri adi, 2018-ci
ilds ise Azarbaycan Respublikasinin Mo-
daniyyat Nazirliyinin “Foxri madaniyyot
iscisi” dos nisani ilo taltif olunmusam.
2007-ci ilden indiyadek Azarbaycan Dov-
lat Madaniyyat voa Incasenat Universite-
tinde miiallim kimi faaliyyet gostarirom.

— Pesakar tacriibays malik barpa-
ci-rassam kimi barpa etmak arzusunda
oldugunuz eksponat, bu sahada catmaq
istodiyiniz bir zirve qalibmi1?

— Fransadan Azarbaycana sargids nii-
mayis t¢lin gotirilon Renuarin asorinda
askar olunmus zadoni, Azarbaycan Dov-
lot Kukla Teatrinin, Milli Maclisin binasi-
nin vo Geancada Sovet dovriinde kitabxa-
na kimi istifads olunan gadim mascidin
divarindaki  Togrul Nerimanbayovun
miallifi oldugu divar resmlarini, Sekide-
ki Sekixanovlar saraymn ¢oken arxa di-
varin yiiksak seviyyedas barpa etdikden
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the Supreme Attestation of the USSR and
to receive the status of «High-class re-
storer artist», and I was elected a member
of the Union of Restorers of the USSR. I
was twenty-four to twenty-five years old
when I was awarded this status. How-
ever, to get a higher degree, at least ten
years of experience in this field was re-
quired. When I received this status, I had
only six years of work experience. For for-
ty-two years now, [ have been working at
the Center for the Scientific Restoration of
Museum Treasures and Souvenirs. Since
2010, after the restoration workshop at
the Azerbaijan State National Art Muse-
um, I have been in charge of this depart-
ment. I am the chairman of the Expert and
Attestation Commissions and the Artistic
Council Commission at the Center for
Scientific Restoration of Museum Trea-
sures and Souvenirs (Memorabilia). I am
a general restorer specializing in the res-
toration of all types of museum objects.
I am a member of ICOM and Azerbaijan
Artists Union. In 2013, I was awarded
the honorary title of «Honored artist of
the Republic of Azerbaijan» by the order
of the President of the Republic of Azer-
baijan, Mr. I[lham Aliyev, and in 2018, the
badge of «Honored cultural worker» of
the Ministry of Culture of the Republic
of Azerbaijan. I have been working as a
teacher at Azerbaijan State University of
Culture and Arts since 2007.

- As a professional restorer-artist,
is there an exhibit that you wish to re-

store, a peak that you want to reach in
this field?

- After restoring the damage discov-
ered in the work of Renoir brought from
France to Azerbaijan for demonstration
at the exhibition, the wall paintings by
Togrul Narimanbeyov on the walls of
the Azerbaijan State Puppet Theater, the
Milli Majlis building and the old mosque
used as a library in Ganja during the Sovi-
et period, and the collapsing rear wall of
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sonra, demoak olar ki, 6zimu bu sahado
biitiin ¢otinliklerin 6hdesinden galmis
hesab edirom ve diistintirom ki, artiq bu
sahade arzusunda oldugum biitiin zir-
volari foth etmisom.

— Cara tapmadiginmiz, barpa isinda
cotinlik ¢akdiyiniz asar olubmu?

— Borpa edo bilmadiyim osya olma-
yib. Amma bir dafo namslum ressamin
asarini barpa etmak vaxtimi ¢ox ald1. Qa-
din portreti idi. ©linin bir hissasi zadalon-
diyinden alinds ns tutdugunu aydinlas-
dirmaq ¢otin idi. Adaten, bels hallarda
miiallifin digar asorlori ilo miiqayisa apa-
rir, oxsar vo farqli cohatlarini tapir ve bar-
pa isinde faydalaniriq. Amma bu asearin
miiallifi namalum olduguna gores hamin
asori Italiya ressamliq mektebinin XIX
asrin birinci yarisina aid hemin tislubda
¢okon rossamlarinin al islori ilo miiqayise
etdim. Bir ressamin esarinds gonc ve mo-
sum tizli bir qizin slinds tutdugu ¢oban-
yastig1 cicoyi diqqetimi calb etdi. Manim
islodiyim osarde kompozisiyadaki orta
yaslarinda qadin tesvir olunmusdu. Tas-
virlari miiqayisaye ham do mentiqi ya-
nasmami alave etdim. Qarara goldim ki,
orta yasli qadinin slinde gonc qiz kimi
¢obanyastig1 cicoyi deyil, o vaxtlar oldug-
ca boytik dayer verilan, yiliksak z6vq ni-
sanasi hesab olunan qizilgiil tasvir edim.
Bu asare gore arasdirmalarim vaxtimi ¢ox
alsa da, natico miikommal alinmisd.

— Borpa isinin tekmillasdirilmasi
liclin miiasir texnologiyalardan istifads
edirsinizmi?

— Olbatts, barpa sahesinde klassik
tisullarla barabar yeni texnologiyanin is-
tifadasini dastokloyirom. Umumiyyatls,
bu, els bir sahoadir ki, burada miithafizokar
yanasmaya ehtiyac yoxdur.

— Sonda, albatts, barpagi-rassam
miitoxassis kimi maslahatinizi esitmak
istardik. Oziiniin barpa emalatxanasi va
yaxud statinda ayrica barpacisi olmayan
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the Shekikhanov palace in Sheki, I almost
consider myself to have overcome all the
difficulties in this field and I think that I
have already conquered all the peaks that
I dreamed of in this field.

- Was there a work that you couldn’t
find a solution for, that you had difficul-
ty in restoring?

- There was no item that I could not
restore. But once it took me a long time
to restore the work of an unknown artist.
It was a portrait of a woman. As part of
his hand was damaged, it was difficult to
make out what he was holding. Usually, in
such cases, we compare with other works
of the author, find similarities and differ-
ences, and benefit from restoration work.
But since the author of this work is un-
known, I compared it with the handiwork
of artists of the Italian school of painting
in the first half of the 19th century. In the
work of an artist, a young and innocent
girl holding a chamomile flower caught
my attention. In the work I worked on, a
middle-aged woman was depicted in the
composition. I also added my logical ap-
proach to comparing the descriptions. I
decided not to depict a chamomile flow-
er in the hands of a middle-aged woman
like a young girl, but a rose, which at that
time was highly valued and considered a
sign of high taste. Although my research
for this work took me a lot of time, the
result was perfect.

- Do you use modern technologies to
improve the restoration work?

- Of course, I support the use of new
technology along with classical methods
in the field of restoration. In general, this
is an area where there is no need for a
conservative approach.

- In the end, of course, we would like
to hear your advice as a restorer-artist
specialist. What would be your first rec-
ommendation for museums that do not




MUTaX8SSiS MaSLBHaTI MM EXPERT ADVICE

muzeylara ilk névbads tdvsiyaniz na
olardi1?

— Muzey sorvetlori zaman o6tdiikcs,
todricen kimyavi, fiziki, bioloji ve mexa-
niki tasirlers mearuz qalir ve beloco mahv-
olma morhalesine ¢atirlar. Bu prosesin
qarsisinin alinmasi tam miimkiin olma-
sa da, mohvolma tohliikasi ilo tizloson
asarlore ilkin ve diizglin miidaxile ease-
rin daha uzunOmiirlii olmasina xidmat
edir. Muzeylordon bize barpa ti¢lin on
cox arxeoloji qazintilar naticesinds agkar
olunmus dulusguluq mamulatlari, xalca
vo rasm osorlori daxil olur. Muzey as-
yalarmi mahv olmaqdan qorumagq tigtin,
ilk novbads, temperatur-riitubst, bio-
loji ve isiq rejimine riayst etmok lazim-
dir. Bu asyalarin neco saxlanilmasindan
da asihidir. Muzey osyalarin1i daha yax-
st saxlamaq t¢lin fondlarda miitlaq ke-
tan tizorinde ¢okilmis tablolarin vo taxta
tizorinda islonmis boyakarliq aserlarinin
miihafizesi ti¢lin ayri-ayr1 yuvalari olan
coxyaruslu gefasaler, dezgah boyakarligi
osorlorini biirmoalomak {i¢ciin vordenslor
olmalidir. Bundan basqa muzeyda giinos
isigina hossas osyalar1 saxlamaq tigiin
dolablarm, ayri-ayr1 asyalar1 saxlamaq
ticin havanin dayisilmasini temin edsn
vitrinlarin, naqqasliq asarlarini saxlamaq
tictin 1lovhalerin, kicik hacmli agyalari
saxlamaq tgiin tabaqglarin, qutularin, iri
qabaritli asyalar1 saxlamaq tigiin ise da-
yaqliglarin olmas1 miitlaqdir. Elace ds,
asyalarin niimayis olunmasi zamani mu-
zey osyalar ticiin ekspozisiya zallar1 xii-
susi avadanliglarla tachiz olunmalidir.
Hansisa sebabdan zadalenmis eksponatin
barpa ti¢lin moarkazlarimizs gondarilmasi
miimkiin olmadiqda, ilk ndvbads, bu ise
mosul muzey amakdaslar1 zadalonmayas
vo dagilmaya moeruz galmis eksponati
diger eksponatlardan tocrid edarak tam
dagilmamas: ligiin miiveqqati barkitmali,
dezinfeksiya islori aparmagqla xtisusi qab-
lasdirmali ve saxlanilmasini temin etmo-
lidirlar.

Vafa HUSEYNOVA
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have their own restoration workshop or
a separate restorer on staff?

- As time passes, the museum assets
are gradually exposed to chemical, phys-
ical, biological and mechanical effects
and thus reach the stage of destruction.
Although it is not possible to complete-
ly prevent this process, early and correct
intervention on works that are in danger
of destruction serves to make the work
last longer. From museums, we receive
most of the pottery, carpets and paintings
discovered as a result of archaeological
excavations for restoration. To protect
museum objects from destruction, first
of all, it is necessary to observe the tem-
perature-humidity, biological and light
regime. It also depends on how the items
are stored. In order to better store muse-
um objects, funds must have multi-tiered
cages with separate slots for the protec-
tion of paintings painted on canvas and
works of painting on wood, rollers for
folding the works of bench (loom) paint-
ing. In addition, the museum must have
cabinets for storing objects sensitive to
sunlight, showcases that provide air ex-
change for storing individual objects,
boards for storing paintings, trays and
boxes for storing small objects, and sup-
ports for storing large-sized objects. Also,
during the demonstration of objects, exhi-
bition halls for museum objects should be
equipped with special equipment. If for
some reason it is not possible to send the
damaged exhibit to our centers for resto-
ration, first of all, the museum employees
responsible for this work should isolate
the damaged and disintegrated exhibit
from other exhibits and temporarily fix
it so that it does not completely disinte-
grate, carry out disinfection work and en-
sure its preservation.

Vafa HUSEYNOVA




“Turk dunyasinin turizm
paytaxti” — Samaxi

«The tourism capital of the Turkish world» - Shamakhi

“Gazak qaris-qaris Azarbaycani”
adl1 yeni rubrika vatenimizin bdlgsls-
rinin madeni potensialinin tobligins
xidmat edir. Rubrikanin ilk yazis1 Azar-
baycanin an gadim elm va madaniyyat
markazlarindon biri, 2023-cii il iiciin
“Tiirk diinyasinin turizm paytaxt1” se-
cilmis Samaxiya hasr olunub.

Azarbaycanda goharsalma madeniy-
yatinin an qodim morkezlerinden olan
Samaxi sohoari godim Albaniya dovlstinin
boyiik yasayis moaskenlorindon biri idi.
Tarix boyu bas vermis dshsotli zalzalalor
zamani dofelarle yerlo-yeksan olmus,
dafalorls yerini doyismis Samaxinin arxe-
oloji qazintilar zamani an gadim hissasi-
ni miayyenlosdirmek miimkiin olmasa
da, antik miialliflorin yazili malumatla-

The new column called «Let’s travel
Azerbaijan inch by inch» serves to pro-
mote the cultural potential of the regions
of our country. The first article of the col-
umn is dedicated to Shamakhi, one of the
oldest centers of science and culture of
Azerbaijan, chosen as the «Tourism Capi-
tal of the Turkish World» for 2023.

The city of Shamakhi, one of the old-
est centers of urban planning culture in
Azerbaijan, was one of the major settle-
ments of the ancient Albanian state. Al-
though it was impossible to determine
the oldest part of Shamakhi, which was
destroyed and changed its location many
times during the terrible earthquakes that
occurred throughout history, it is not pos-
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r1 vo Xmishh qazintilarimin neticelerine
goro, soharin an azi iki min bes yiiz il yast
var. Qodim yasay1s moaskeninda tedrican
sohor kimi formalasan Samaxi obyektiv
soboblorden zaman-zaman serhadlori-
ni dayismali olsa da, erken orta asrlords
sohar kimi movcudlugunu ve shamiyye-
tini qoruyub saxlaya bilib, xilafatin dov-
riinds isa tadricon mithiim ictimai-siyasi
va iqtisadi markeza gevrilib.

IX osrdon etibaron Samaxi sohari
hagqqinda menbalarde ¢ox genis msalu-
matlar verilir. Malum olur ki, Samaxi
sohari Azarbaycan Sirvansahlar dovlati-
nin morkozi kimi inkisaf edib ve karvan
yollariin shemiyyeti xeyli artib.

Orob muolliflorinin moalumatlarina
goro, IX-XIII asrlorde Samaxi gorbden
Bords, Gonco, Tiflis, simaldan Sabran,
Darband, sarqden Xozar denizi, conub-
dan Pirsaat ¢ay1 kenari ilo uzanan karvan
yollar1 vasitasile diinyanin bir ¢ox 6lkale-
ri ila iqtisadi ve madaeni alagealar saxlayib.

Samaxida tapilmis Orta Asiya sohor-
lorine maxsus basma naxigsh saxst qab-
lar XI-XII asrlorde Samaxinin Orta Asi-
ya goharlari ils igtisadi-madani alagalari
oldugunu siibiit edir. XII asrde Samaxi
Hindistanla, Cinls de iqtisadi-madani
alagolor saxlayirdi. Arxeoloji qazintilar

Kalaxana tirbalori
Kalakhana tomlbs
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sible to determine the oldest part during
the archaeological excavations, but ac-
cording to the written information of an-
cient authors and the results of Khinisli
excavations, the city is at least two thou-
sand five hundred years old. Although
Shamakhi, which was gradually formed
as a city in an ancient settlement, had to
change its boundaries from time to time
due to objective reasons, it managed to
maintain its existence and importance
as a city in the early Middle Ages, and
during the Caliphate, it gradually became
an important socio-political and econom-
ic center.

Since the 9th century, the sources pro-
vide extensive information about the city
of Shamakhi. It turns out that the city of
Shamakhi developed as the center of the
Shirvanshah state of Azerbaijan, and the
importance of caravan routes increased
significantly.

According to the information of Arab
authors, in the 9th-13th centuries, Sha-
makhi maintained economic and cultur-
al relations with many countries of the
world through the caravan routes that
ran along the banks of Barda, Ganja, Tiflis
from the west, Shabran, Darband from
the north, the Caspian Sea from the east,
and the Pirsaat River from the south.

Pottery with stuffing patterns found
in Shamakhi, belonging to Cen-
tral Asian cities, proves that
Shamakhi had economic and
cultural relations with Central
Asian cities in the 11th-12th
centuries. In the 12th century,
Shamakhi maintained economic
and cultural relations with India
and China. Copper coins found
in Shamakhi during archeo-
logical excavations, porcelain
dishes produced in China, car-
avansaries serving internation-
al trade relations prove the role
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zamani Samaxida tapilmis mis sikkalar,
Cinds istehsal edilmis ¢ini gablar, bey-
nalxalq ticarat alagelorine xidmat edan
karvansaralar godim Samaxmin tarixi
Ipak yolundaki rolunu siibut edir. Bu
sohar Azarbaycan miqyasinda an boyiik
igtisadi markez idi. Italyan sayyah A.
Kontarinin verdiyi msalumata gore, Sa-
max1 hayat tictin slverisli olan mahsulla-
rin ¢oxlugu baximindan Tabrizden daha
tisttin olub.

1538-ci ildo Sirvan orazisi Sofovilor
dovlatine birlasdirildikdan sonra Samaxi
sohari Sirvan baylarbayliyinin paytaxtina
cevrilib. XVI asrde Conubi Qafqazda ipak
istehsal1 vo ticaratinin comlasdiyi sehar-
lordan biri mahz Samaxi olub. Bu moana-
da ingilis seayyahi1 A.Cenkinson $Samaxini
“(G0ozoal kral sohori” adlandirib.

Samaxida rus, hind, tirk, fars tacir-
larina xidmat edan karvansaralar var idi.
XVI asrin ikinci yarisinda burada ingilis-
lora moaxsus “Moskva sirkati”nin daimi
niimayandaliyi acilib.

Moskva tacirlari Samaxi bazarlarinda
Moskvada hazirlanmis senatkarliq mah-

Sahxandan tirbasi
Shahkhandan tomb
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Damirg¢i Arxeologiya Muzeyi. Son an-
tik-erkan orta asrlar dévrina aid nekropol
“Demirchi Archeology Museum. Necropolis
of Late Antiquity - Early Middle Ages”

of ancient Shamakhi in the historical Silk
Road. This city was the largest economic
center in Azerbaijan. According to the in-
formation given by the Italian traveler A.
Kontari, Shamakhi was superior to Tabriz
in terms of the number of products that
are convenient for life.

In 1538, after the territory of Shirvan
was annexed to the Safavid state, the city
of Shamakhi became the capital of Shirvan
Beylarbey. In the 16th century, Shamakhi
was one of the cities where silk produc-
tion and trade was concentrated in the
South Caucasus. In this sense, the English
traveler A. Jenkinson called Shamakhi «A
beautiful royal city».

There were caravansaries serving
Russian, Indian, Turkish and Persian mer-
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sullarinm1 satir, yerli mallari,
asasan do xam ipak va ipak
parcalar alirdilar. XVII asrin
avvollorinde Samaxi gohori
xeyli mohkemlandirilmisdi.
Alman alimi, cografiyasiinas
A.Olearinin verdiyi mealuma-
ta goro, Samaxi hor iki torof-
don divarlarla shatalonmis
iki hissaden ibarat sohor idi.

——

Xanhglar dovriinds Sa- |
maxi1 sohari xanligin moarkazi
kimi yena do iqtisadi vo siya-
si ohamiyyatini saxlayib.

XVII oasrin 70-ci illerin-
do Samaxida mine yaxin evde bes-alti min
adam yasayirdi.

Sehoar inzibati cehatdean mahsallalara
boliintirdii. Samaxi gohari ve Samaxi
gozast 1918-ci il iyulun 18-ds Qafqaz Is-
lam Ordusu ve Azesrbaycan korpusunun
birgs apardiglar1 ugurlu doytis emse-
liyyatlar1 neticesinde azad edilona qe-
dor dasnak-bolsevik qiivvelesrinin isgal
altinda qalmisdi. $aher diismanlarden
azad edilondan sonra sag qalmis ohali ya-
vas-yavas geri donmaya baglamis, hayat
todricon 0z axarina diismiis, qisa miiddat
arzinds dir¢alon Samaxi Azsrbaycan Xalq
Cumhuriyyetinin ictimai-siyasi, madani
hayatinda miithiim rol oynamis markazas
¢evrilmisdi.

Yeddi giinbaz komleksi
Yeddi gunbaz mausoleum
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Cima mascidi
Juma mosque

chants in Shamakhi. In the second half of
the 16th century, a permanent representa-
tive office of the British «Moscow Compa-
ny» was opened here.

Moscow merchants sold handicrafts
made in Moscow in Shamakhi bazaars
and bought local goods, mainly raw silk
and silk fabrics. At the beginning of the
17th century, the city of Shamakhi was sig-
nificantly fortified. According to the Ger-
man scientist and geographer A. Oleary,
Shamakhi was a city consisting of two
parts surrounded by walls on both sides.

During the Khanate period, the city
of Shamakhi retained its economic and
political importance as the center of the
Khanate.

In the 70s of the 18th century, five to
six thousand people lived in about a thou-
sand houses in Shamakhi.

The city was administratively divid-
ed into estates. The city of Shamakhi and
the district of Shamakhi remained under
the occupation of the Dashnak-Bolshevik
forces until they were liberated on July
18, 1918, as a result of the successful mil-
itary operations of the Caucasian Islamic
Army and the Azerbaijan Corps. After the
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Azarbaycan Respublikasinin prezidenti conab ilham Sliyev va birinci xanim Mehriban 3liyeva Pir

Omer Sultan ziyaratgahinda

President of the Republic of Azerbaijan Mr. Ilham Aliyev and First Lady Mehriban Aliyeva at Pir Omar

Sultan shrine

Samaxi rayonu tarix ve madaniyyoet
abidalari ile zengindir. Rayonda yetmis
bes dovlat geydiyyatina alinmis va iyirmi
yeddi yeni agkar olunmus abide m&vcud-
dur. Ciimo moscidi, Pirmordokan xano-
gahi, Sahxandan tiirbesi, Yeddi giinboaz
kompleksi, Qaleyi Bayqurt galasmimn ga-
liglar1, habels Domirgilor kondi arazisin-
daki son antik-erkan orta asrlor dovriina
aid nekropol rayona golon turistlarin bo-
ylik maraq gostardiklori yerlordendir.

Samaxida soharin tarixi haqqinda ot-
rafli malumat veren, zengin ekspozisiya-
ya mailk Tarix-Diyarsiinasliq Muzeyi foa-
liyyet gostarir.

Xalgqumiza Xaqganilar, Nasimilar, Se-
yid ©zim Sirvanilor, Sabirlar, Abbas
Sehhatlar, habels onlarla diger boyiik
miitofokkirlor, maarif¢ilor boxs etmis Sa-

city was freed from the enemies, the sur-
viving population began to return slow-
ly, life gradually returned to its normal
course, Shamakhi, which was revived in a
short period of time, became a center that
played an important role in the socio-po-
litical and cultural life of the Azerbaijan
Democratic Republic.

Shamakhi region is rich in historical
and cultural monuments. There are sev-
enty-five state-registered and twenty-sev-
en newly discovered monuments in the
region. Juma Mosque, Pirmardakan
Khanaghah, Shahkhandan Tomb, Seven
Domes Complex, the remains of the Bay-
gurt Castle, as well as the late antique-ear-
ly medieval necropolis in Demirchilar vil-
lage are among the places of great interest
for tourists coming to the region.
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In Shamakhi, there is a Museum of
History and Regional Ethnograpfy, which
provides detailed information about the
history of the city and has a rich exposi-
tion.

Shamakhi is one of the biggest cultur-
al centers of Azerbaijan, which gave our
people Khaganis, Nasimis, Sayyid Azim
Shirvanis, Sabirs, Abbas Sahhats, as well
as dozens of other great thinkers and ed-
ucators.

Samaxi Tarix Diyarsiinasliq Muzeyi
Shamakhi History-Ethnography Museum

max1 Azarbaycanin an bo-
yiikk madaeniyyat markoz-
larindean biridir.

Samaxi Azerbaycanin
pir vo ziyaratgahlar: ilo
secilon bolgslorindandir.
Pir-Mardoakan, Pir Omeor
Sultan, Pirsaat baba, Mir
Seid, Qara Sofi (Yel piri),
Seyx 9yyub, Uzun yol,
Qoriblor, Yeddi giinbaz,
Algali (Ziyil piri), Dade-

glinas ziyaratgahlar1 vo diger miiqeddas Sha.r.nakhi. is one of the regions of
yerlor inancli insanlari daim bu eraziye Azerbaijan distinguished by its sacred
colb edir. places (pirrs) and sanctuaries. Pir-Marda-

_ . . kan, Pir Omar Sultan, Pirsaat baba, Mir

Samaxida tarixen ipokgilik, dabbaq-  gaid, Qara Sofi (Yel Pirr), Sheikh Ayyub,
hiq, .mlsgvarl}k, dulusculug, derzilik, zer-  {yzyn yol, Gariblar, Yeddi domez, Alchali
garhk, aggc1§lama, oyma sonatl, damn‘g— (Ziyil Pirr), Dedegunesh sanctuaries and
lik va s. ytiksak saviyyoada inkisaf edib. other holy places constantly attract peo-

Hazirda rayonda dekorativ-tatbiqi ple of faith to this area.
xalq senatkarli1 ve gida mahsullarmin is-
tehsali sahasindo ailo bizneslarine dastok
layihslarini hayata kegiron ABAD morke-
zi foaliyyat gostorir.

Historically, sericulture, tanning, cop-
persmithing, pottery, tailoring, jewelry,
woodworking, carving, blacksmithing,
etc. have been developed at a high level

Turistlor hadiyye seciminda yerli so- in Shamakhi.
natkarlarin hazirladiglar: al isleri ve su-

. NN : Currently, the ABAD center is operat-
venirlors tstunlik verirlor.

ing in the region, which implements sup-

71
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ABAD
“ABAD”(Simplified support to family business) center

Samaxinin zengin matbexi tarixen
formalasmis kulinariya madaeniyyatindan
xobar verir. Samaxit moatbaxinin zengin-
liyini faktlar da stibut edir. Tarixi men-
balards geyd olunur ki, 1562-ci ilde mas-
hur ingilis sayyah1 ve taciri A.Cenkinson
Sirvan hokmdar1 Abdulla Xan Ustaclinin
gonagl olarken Azerbaycan milli mat-
baxinin zanginliyine heyran qalmisdu.
Xan qonaq tgtn siifrays iki yiiz doxsan
adda milli isti va soyuq yemak, salat, qoal-
yanalti, ¢coraz diizdiiriibmiis.

Tarixen rayonun orazisinde maldar-
liq, arigiliq va ipokgilik, elaco do baggiliq
vo lizimgiuliik kimi saholor inkisaf edib.
Vaxtilo Samaxinin “Abbasi” vo “Malacco”
armud sortlar1 biitiin Qafqazda maghur
olub. Cox godim zamanlardan iiztim-
culiik vo sorabgiliq markazlerinden biri
kimi mashur olan rayonda yerli stifrs so-
rablar1 hazirlanib, karvanlar vasitesile xa-
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port projects for family businesses in the
field of decorative-applied folk crafts and
production of food products.

Tourists prefer handicrafts and sou-
venirs made by local artists when choos-
ing gifts.

Shamakhi’s rich cuisine indicates a
historically formed culinary culture. Facts
also prove the richness of Shamakhi cui-
sine. It is mentioned in historical sources
that in 1562, the famous English traveler
and merchant A. Jenkinson was a guest of
Shirvan ruler Abdulla Khan Ustacli and
was impressed by the richness of Azer-
baijani national cuisine. Khan prepared
two hundred and ninety national hot and
cold dishes, salads, snacks and cookies on
the table for the guests.

Historically, the areas such as cattle
breeding, beekeeping and sericulture, as
well as horticulture and viticulture have
developed in the territory of the region.
At one time, Shamakhi’s «Abbasi» and
«Malajja» pear varieties were popular
throughout the Caucasus. Famous as one
of the centers of viticulture and winemak-
ing since ancient times, local table wines
were produced in the region, transport-
ed to foreign countries through caravans
and brought fame to this place. It is no
coincidence that in 2019, the «I Azerbai-
jan Grape and Wine Festival» was held
in Meysari village of Shamakhi region,
which has ancient traditions of viticulture
and winemaking.

In addition to its cultural and touris-
tic resources, Shamakhi is distinguished
by the high hospitality and sincerity of its
people.

The climate of the region is mild,
the soil is fertile, the flora and fauna are
rich. The region is very favorable for
recreation and tourism from the histor-
ical-geographical and ecological point
of view. Ulu plain, Bulovdash, Sharadil,
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rici 0lkalars dasinib ve bu makana sohrat
qazandirib. Tasadiifi deyil ki, 2019-cu ilda
“I Azarbaycan Uziim va Sorab Festivall”
da moahz godim tiztimgiiliikk vo serabgi-
liq ananalarine malik Samax1 rayonunun
Meysori kondindas kegirilib.

Samaxi moadoni-turistik resurslarin-
dan basga ham de ohalisinin yiiksak qo-
naqgparvarliyi ve ssmimiyyati ils secilir.

Rayonun iqglimi miilayim, torpaqlari
miinbit, flora vo faunasi zengindir. Ra-
yon tarixi-cografi ve ekoloji baximdan
istirahat, turizm tgin olduqca slverisli-
dir. Serin, bol sulu bulaglari, zengin tabii
gozalliyi, miixtalif nov terkibli bitki ve
heyvanat alomi olan Ulu diizi, Biilovdas,
Seradil, Dadagiines, Qonagkend mesalo-
ri, xtisusils secilir. Rayonun dagliq zona-
s1 mualice, kurort shamiyystli mineral
sularla zengindir. Rayon arazisinds bir
ne¢a yerdos turistlori maraglandiran pal-
¢1q vulkanlarina rast gelmak olur. Deniz
soviyyasindan min dord yiiz-min bes ytiz
metr yiiksoklikda yerlasan Pirqulu zonasi
istirahat va turizm tciin olduqca alveris-
lidir. 1968-ci ilde yaradilan Pirqulu qoru-
gu, sonradan teskil olunan $Sahdag Milli
Parkinin arazisina birlasdirilonden sonra
burada piyada gozinti, idman, macara,
elmi, ovgulug, atcilig, ekoloji vo s. turizm
novlarinin inkisafi ti¢iin infrastruktur ya-
ranib. Milli parkin erazisinds ciiytiir, qa-
ban, ¢l pisiyi, tiilkii, canavar, ay1, ¢oxlu
qus novleri yasayir.

Rayonda vehsi heyvanlar ti¢lin yara-
dilan ekoloji qoruq — Samaxi Safari Par-
ki1 da ekoturizm havaskarlarini cslb edan
mokanlardandir. Ziyaratcilor parkda voh-
si heyvanlar1 seyr eds, onlarin gekillerini
coko vo otrafli malumat ala bilirlar.

Ulu 6nder Heydoar Oliyev ve Azarbay-
can Respublikas1 Prezidenti conab Ilham
Oliyevin diqgat ve gaygisi sayasinda Sa-
maxi1 rayonu boytiik inkisaf yolu kegib. Bu
giin 6lka bas¢isinin gqaygisi sayesinde yeni
intibah dovriinii yasayan Samaxida Azar-
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Mirza Slakbar Sabirin Ev-Muzeyi.
House Museum of Mirza Alekber Sabir

Dedegunesh, Gonagkend forests, which
have cool, abundant water springs, rich
natural beauty, diverse flora and fauna,
stand out. The mountainous zone of the
region is rich in mineral waters important
for treatment and resort. Mud volcanoes
that interest tourists can be found in sev-
eral places in the region. Located at an al-
titude of 1,400 to 1,500 meters above sea
level, the Pirgulu zone is very suitable for
recreation and tourism. After the Pirgu-
lu Nature Reserve, which was created in
1968, was merged into the territory of the
Shahdag National Park, which was later
organized, hiking, sports, adventure, sci-
entific, hunting, horse riding, ecological,
etc. infrastructure for the development of
tourism types has been created. Roe deer,
wild boar, wild cat, fox, wolf, bear and
many species of birds live in the territory
of the national park.

Shamakhi Safari Park, an ecological
reserve created for wild animals in the re-
gion, is also one of the places that attracts
the ecotourism enthusiasts. Visitors can
see, photograph and learn more about
wild animals in the park.

Thanks to the attention and care of
the great leader Heydar Aliyev and the
President of the Republic of Azerbaijan
Mr. Ilham Aliyev, Shamakhi region has
passed a great path of development. To-
day, thanks to the care of the head of the
country, in Shamakhi, which is experi-
encing a new renaissance period, the his-
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baycanin gedim dovletgiliyini, zengin
moadaniyyetini 6ziinds ehtiva edan tarixi
abidaler qayg ile qorunur, barpa edilir,
eyni zamanda ¢oxsayl1 sosial infrastruk-
tur obyektlari tikilir, istehsal miiassisalari
yaradilir, nahang abadlig-quruculuq la-
yiholoari hayata kegirilir.

Sevindirici haldir ki, Turk Dovlotlori
Tagkilatinin turizm nazirlorinin VII iclasi
vo turizm lizra is¢i qrupunun XVII icla-
sinda gobul edilon gerara asasen Samaxi
sohari 2023-cii il tigtin “Turk diinyasi-
nin turizm paytaxt1” segilib. Bu alamat-
dar hadisani bayram shval-ruhiyyesinds
geyd edan sohar artiq paytaxt statusunu
loyaqgetle dasimaga, deyerli qonaglarim
qarsilamaga hazirlagir.

Inaniriq ki, godim tarixs, zengin me-
deniyyato malik Samaxi sohori tezlikls
tokca 6lkemizin deyil, eyni zamanda bii-
tiin tiirk diinyasinin madeniyyat markaz-
lorden biri kimi diinyada tanmacaq, qo-
naglarinin, senins yazilan HH i
moghur mahnida deyildi- __
yi kimi, “mehr saldig1” vo
“heyran oldugu” moekan
olacaq.

Samaxi Safari Parki
Shamakhi Safari Park
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torical monuments containing the ancient
statehood and rich culture of Azerbaijan
are carefully protected and restored, at
the same time, numerous social infra-
structure objects are built, production
enterprises are created, and huge im-
provement and construction projects are
implemented.

It is gratifying that according to the de-
cision taken at the 7th meeting of tourism
ministers of the Organization of Turkic
States and the 17th meeting of the working
group on tourism, the city of Shamakhi
was chosen as the «Tourism Capital of
the Turkic World» for 2023. Celebrating

this significant
event in a fes-
tive mood, the
city is prepar-
ing to honor its
capital  status
and welcome its
valued guests.

We believe that the city
of Shamakhi, with its ancient
history and rich culture, will
soon be recognized as one of
the cultural centers not only of
our country, but also of the en-
tire Turkish world, and will be
a place where its guests «love»
and «admire», as it is said in
the famous song written for its
celebration.
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Rubrikamizin qonagi diinya
soyahatina ¢ixmuis ilk azarbay-
canl1 sayyah, alpinist, Azar-
baycan Cimarlik Futbol Fede-
rasiyasinin prezidenti Foarid
Novruzidir.

— Forid miisllim, sayahat sizin {i¢iin
nadir?

— Man sayahato ciddi ve professional
sokildo 2010-cu ildon baslamisam. Bun-
dan oncoki soyahatlorim isa daha ¢ox is-
glizar vo istirahat xarakterli idi.

Mane gors, seyahot getdiyim yeri
gozmok, imumilikds, madaniyyati, tarixi
abidaloeri, cografiyas, flora ve faunasi, in-
sanlari, onlarin yasam torzi, adat-ananale-

The guest of our column is
Farid Novruzi, the first Azer-
baijani traveler, climber, pres-
ident of the Azerbaijan Beach
Football Federation who went
on a world trip.

- Mr. Farid, what is travel for you?

- I started traveling seriously and
professionally in 2010. My previous trips
were more business and leisure.

For me, traveling is about getting to
know the culture, historical monuments,
geography, flora and fauna, people, their
way of life, customs, and discovering for
myself. These are the goals I choose when
I travel, and every trip encourages me to

QOBUSTAN DUNYAS| -
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ri ilo tanis olmaq, 6ziim tigtin kasf etmok-
dir. Seyahats ¢ixarken mehz bunlar1 hadaf
secirom ve har sayahatim mani yeni olks
tanimaga, 6ziim ti¢iin kosf etmaya havas-
landirir.

— Diinya sayahsati etmis ilk azerbay-
canlisitniz. Maraqhdir, insandan boytik
cosarat tolob edan diinya sayahstina ¢ix-
magq barada garara nece goldiniz?

— Diinya soyahoti har seyyahin an
boyiik arzularindan biri, hatta arzulari-
nin zirvasidir. Usaqliqda fransiz yazigi-
s1 Jil Vernin “Yerin markazins sayahat”,
“Kapitan Qrantin usaqlari, “20000 lye
su altinda”, “80 giin diinya otrafinda”
asarlerini oxuyub bu aserlserin motivleri
asasinda ¢okilmis filmlari hayacanla izle-
yirdim. Balka ds, els bu esarlor icimdaki
soyyah ruhumu oxsayib, manda seyahats
sonsuz maraq yaranmasina xidmat edib.

Peru
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get to know a new country and discover
it for myself.

- You are the first Azerbaijani to trav-
el the world. I wonder how you came to
the decision to go on a world trip that
requires a lot of courage.

- World travel is one of the greatest
dreams of every traveler, even the top
of his/her dreams. As a child, I read the
works of the French writer Jules Verne,
«Journey to the Center of the Earth»,
«Captain Grant’s Children, «20,000
Leagues Under the Seas», «Around the
World in 80 Days» and excitedly watched
movies based on these works. Perhaps,
these works touched my inner traveler
spirit and served to create endless inter-
est in travel. My endless interest in trav-
el and my desire to know more countries
and cultures also gave me the idea of go-
ing on a world trip.
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Seyahate sonsuz maraq ve daha ¢ox 0lks,
daha ¢ox madeniyyest tanimaq hovesim
do mana diinya seyahatins ¢ixmaq ideya-
sin1 verdi.

— Diinya sayahatina hazirliq prose-
sindan, xatiralarinizdan danisagq...

— Diinya sayahatim alt1 ay ¢okdi. Ela
hazirliq prosesi ds, demak olar, alt1 ay
zaman aldi. Bunun ¢ox hissasi vizalarin
alinmasina sarf olundu. Els vizalar var
idi ki, onlar1 almagq ti¢tin Tiirkiyoayo, Rusi-
yaya getmoak macburiyyetinds qalirdim.
On ¢otin moaqamlardan biri bazi olksls-
rin vizadan {i¢ ay orzinds istifada tolabi
idi. Bu telablor garsima miixtalif ¢atin-
liklor ve mahdudiyyatlar gixarir, gedace-
yim Olkalorin grafikinds dayisiklik etmak
macburiyyati yaradirdi. Diinya sayahe-
tino Kolumbiyadan basladim. Saforim
toyyarasiz idi. Qeyd edim ki, sayahatim
diinyada geden miixtslif siyasi proseslor
fonunda davam edirdi. Biitiin bu proses-
lar albatte ki, hayacanlandirmaya bilmaz-
di. Homin dovrde Avstraliyada mege yan-
ginlar1 bas verirdi. Avstraliya hokumati
bununla slagadar 6lkays turist gebulunu
dayandirmisdi. Amma diinya sayehati
ticlin gobul olunan tslsblers uygun ola-
raq alti gitede olmali idim. Buna gors
do Avstraliyaya getmak tiglin hayeacanla
proseslari izloyirdim. Seyahatim zamam
Cinds yoluxucu xesteliyin yayilmasin
da esidirdim. Amma biitiin ¢otinliklori vo
manealoari dof etmak vo diinya seyahatimi
miiveffagiyyatlo sonlandirmaqda gotiy-
yatli idim. Qaydalara gors, hem da diin-
yanin iki antoqonist noqtesinda olmaliy-
dim. Man Sakit okeanda olanda onun oaks
noqtesi Misirin Suveys kanali idi. Qeyd
edim ki, bu seyahstin an ¢atin maqamla-
rindan biridir. Seyyah gemilarin hearakat
codvalini Oyrenmsali ve seyahst planim
el uygunlasdirmalidir ki, bu antoqonist
noqtalarda ola bilsin.

Pandemiyaya gore biitiin planlarimi
doyismoli olmusdum. Oslinds, Hindis-
tanda gemidan enib avtomobil ilo Asiya-
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- Let’s talk about the preparation
process for the world trip, your memo-
ries...

- My world trip took six months.
The preparation process took almost six
months. Most of it was spent on visas.
There were such visas that I had to go to
Turkey and Russia to get them. One of the
most difficult points was the requirement
of some countries to use the visa within
three months. These requirements creat-
ed various difficulties and limitations for
me, and forced me to change the schedule
of the countries I would go to. I started
my world travel from Colombia. My trip
was without a plane. I should note that
my journey continued against the back-
ground of various political processes tak-
ing place in the world. Of course, all these
processes could not be exciting. At that
time, there were forest fires in Australia.
The Australian government has stopped
accepting tourists to the country because
of this. But according to the accepted re-
quirements for world travel, I had to be
on six continents. Therefore, I was anx-
iously following the proceedings to go to
Australia. During my travels, I also heard
about the outbreak of an infectious dis-
ease in China. But I was determined to
overcome all difficulties and obstacles and
successfully complete my world journey.
According to the rules, I also had to be in
two antagonistic parts of the world. When
I was in the Pacific, its opposite point was
Egypt’s Suez Canal. Let me note that this
is one of the most difficult moments of
the journey. The traveler should study
the timetable of the ships and adjust the
travel plan in such a way that he/she can
be at these antagonistic points.

I had to change all my plans due to
the pandemic. In fact, I had to get off the
ship in India and drive to Asia and then
to Europe. However, due to the pandem-
ic, no port accepted my ship. Inevitably,




MM  Q0BUSTAN DONVYASI

ya, daha sonra Avropaya getmsli idim.
Lakin pandemiya sebebindan oldugum
gomini heg bir liman gabul etmirdi. Mac-
buren gemimiz Suveys kanalindan Avro-
paya daxil oldu ve belaco manim diinya-
nin iki antoqonist noqtesina ziyaratim bas
tutdu.

Pandemiya uzunmiiddstli planlarimi
alt-tist etdiyina gors artiq gtindalik plan-
larla yoluma davam edirdim. Limanlar
gomimizi gebul etmadiyinden arzaq ehti-
yatimiz tiikenirdi. Nahayat, gemimiz gox
cotinliklo Avropa sahillerine yan ald1 va
vizam olsa da, ¢cox ¢otinliklo Fransa oara-
zisina daxil olmaga icaze aldim. Biitiin
diinyan1 cengine alan pandemiya sobe-
binden sayahetimi yarida dayandirmaga
moacbur oldum. Bir hafte Parisde qaldiqg-
dan sonra nahayat, Azerbaycana donmak
ticlin yol tapdim. Bu 6zl diinya seyaho-
tim ¢oarcivasinde ayriligda menim iigiin
cox yaddaqalan sayahat oldu. Oncs qatar-
la Almaniyaya goldim. Almaniyanin Es-
sen soharinden yiik masimi alib masinin
ozluiniin yik kimi senadloerini gaydaya
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our ship entered Europe through the
Suez Canal, and thus my visit to two an-
tagonistic points of the world took place.

Since the pandemic disrupted my
long-term plans, I was already on my way
with daily plans. We were running out of
food because the ports would not accept
our ship. Finally, with great difficulty,
our ship made it to the shores of Europe,
and although I had a visa, I was allowed
to enter French territory with great diffi-
culty. Due to the global pandemic, I had
to stop my trip halfway. After staying in
Paris for a week, I finally found my way
back to Azerbaijan. This was a very mem-
orable trip for me, apart from my world
travel. First I came to Germany by train.
After I bought a truck from Essen, Ger-
many and arranged the documents of the
truck itself as a cargo, I returned home
with it. It was a very interesting five-day
journey. After returning home, of course,
I followed the quarantine rules like ev-
eryone else. But I was disappointed that
I didn’t quite reach my goal. In August
2021, I finally received information that
a ship would be leaving Barcelona for
America. I immediately booked a ship
ticket and set off to end my journey. With
a vaccine certificate, I crossed the borders
comfortably and continued my journey
successfully. The difficult moment was
that on the way the shipping company
changed its route based on the decision
of the United States to not allow people
who had been in Europe for 14 days to
America. According to the requirements,
I also had to be in the African continent.
Therefore, I checked the timetable of the
ships, it turned out that there are ship
trips from Spain to the African territory.
So I arrived on the African continent by
ship. This journey was also very exciting.
Because if the reverse happened with the
return, I wouldn’t be able to catch the
sailing ship, which is my main means of
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saldigdan sonra onunla vatena dondiim.
Bu bes giinliik, olduqca maraqlt yolcu-
luq idi. Vatona dondiikdan sonra, albatts,
moan da har kes kimi karantin qaydalarina
riayat edirdim. Amma hadafims tam ¢at-
madigima gore mayus olurdum. 2021-ci
ilin avqust aymnda nshayat, bir gominin
Barselonadan Amerikaya yola ¢ixacagi ils
bagli malumat aldim. Darhal gemiys bi-
let sifaris edib seyahatimi sonlandirmaq
ticlin yola ¢ixdim. Vaksin sertifikatr ils
sorhoadlari rahat sekilds kecir, soyahatima
ugurla davam edirdim. Catin moagam ise
yolda gomi sirketinin ABS-ds gebul olun-
mus 14 giin Avropada olmus insanlarin
Amerikaya buraxilmamasi barads gorara
asason yolunu deayismosi oldu. Taleblare
goro, Afrika qitesinde do olmaliydim.
Buna gore do gomilerin haraket cadvali-
ni aragdirdim, malum oldu ki, Ispaniya-
dan Afrika orazisine gomi saferlori toskil
olunur. Belaliklo, mon gomi ile Afrika
qgitesine golib catdim. Bu yolguluq da ¢ox
hayacanli idi. Ciinki agar geri dontisiim-
la bagl terslik bas verss, Portuqaliyada-
ki asas naqliyyat vasitom olan yelkonli
gomiya yetiso bilmayacokdim. Artiq yol-
da iken basqa bir yelkanli geminin Karib
denizindaki Barbados adasina getdiyins
dair mealumat aldim. Vaxt itirmadesn he-
min gami {igiin bilet alib yoluma davam
etdim. Yaxs1 hal o oldu ki, els hoamin gemi
ikinci turunu Barbadosdan Atlantik ve Sa-
kit okeanlar1 birlasdiron Panama kanalina
etdi ve belslikls, Kolumbiyani ke¢cmakls
Panama kanalina goldik. Panama kana-
linin simal hissesinin Simali Amerikaya,
conub hissesinin ise Conubi Amerikaya
diismaosi ilo eyni zamanda hor iki giteni
do gozmis oldum. Sonda avtobusla Kos-
ta-Rikaya goldim. Belslikla do 158 giin
arzinde 60.000 km-don ¢ox masafani got
etmokls, diinyanin 40 6lkasini gozib, iki
doafas ekvatoru kegib, iki antoqonist noqte-
sine ayaq basib, 6 qgitoni ziyaret edarok
diinya sayahatimi sonlandirdim.

85
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transport in Portugal. Already en route,
I received word that another sailing ship
was bound for the Caribbean island of
Barbados. Without wasting time, I bought
a ticket for that ship and continued on my
way. Fortunately, the same ship made its
second trip from Barbados to the Panama
Canal, which connects the Atlantic and
Pacific oceans, and thus we arrived at the
Panama Canal by crossing Colombia. I
have traveled both continents at the same
time as the northern part of the Panama
Canal falls into North America and the
southern part into South America. In the
end I arrived in Costa Rica by bus. Thus,
I ended my world journey by covering
more than 60,000 km in 158 days, visiting
40 countries, crossing the equator twice,
stepping on two antagonistic points, and
visiting 6 continents.

- What was the most memorable
event you experienced during your trip?

- I think that the traveling around the
world is a memorable event in general.
There were many interesting moments
and memorable events during my trip.
One of them is that I didn’t experience
March 4, 2020 because a day was lost in
history due to me crossing the timeline.
There is an international date line of the
world, and this line is located on the
180th meridian. There is a 24-hour differ-
ence between one side of this line and the
other, meaning that someone traveling
from North America or South America to
Australia must set their clocks forward 24
hours when crossing this line, or vice ver-
sa if traveling to the Americas. But if we
go back, the day is not lost. I was forced
to erase a day from my life because I was
traveling one way from east to west. Thus,
the date of March 4, 2020 disappeared
from my life.

- Do you have a travel plan?

- My travel plan is to travel the world
from west to east in the future. Currently,
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— Sayahatiniz zamani yasadiginiz oan

yaddaqgalan hadisa na oldu?

— Diistintiram ki, diinya sayahati 6zii
umumilikde yaddaqalan hadisadir. Se-
yahatim zamani maraqli anlar, yaddaqa-
lan hadisalar ¢ox oldu. Bunlardan biri do,
vaxt xattini kegmoyimls slaqoadar tarixds
bir giinitdiyi tigtin 4 mart 2020-ci il tarixini
yasamamagimdir. Diinyanin beynalxalq
tarix deyisma xatti movcuddur ve bu xatt
180-ci meridian tizerinds yerlasir. Bu xat-
tin bir torefi ilo diger torefinin arasinda
24 saat forq var, yoni Simali Amerikadan
vo ya Conubi Amerikadan Avstraliyaya
soyahat edan biri bu xatti kecondos saatla-
rin1 24 saat ono ¢okmeolidir ve ya oksing,
Amerika gitosine soyahat edirss, 0 zaman
geri ¢cokmalidir. Amma geri donsak, giin
itmir. Man tak yonde serqdan gorbe se-
yahot etdiyim tiglin bir giinti hayatimdan
silmoayo macbur oldum. Belocs, 4 mart
2020-ci il tarixi hayatimdan yox oldu.

— Sayahat planiniz varmi?

— Seyahat planim golacekds gorbden
sorge dogru diinya sayahatinae ¢ixmag-
dir. Hazirda 90-dan artiq 6lkeye soyahat
etmisom. Amma bildiyiniz kimi, BMT
torafinden beynoslxalq seviyyoada tanin-
mis 195 miistaqil 6lke var. Bu prizmadan
yanagsaq, sayahat etdiyim 6lkalarin say1
diinya Olkalarinin heg 50 faizini bels tos-
kil etmir. Ona gore do golacokds yenidan
diinya sayahatina ¢ixmagla, yeni Olkaler
taniy1b, soyahat siyahimi genislondirmak,
xatiralorimi zonginlosdirmok istayirom.

— Sayyahlara tovsiyalariniz nadir?

— Onca geyd edim ki, agar daha ¢ox
olke gozmak istoyirsinizss, bunun ii¢in
an mitkemmsal se¢cim diinya sayahatidir.
Tok-tok Olkalara sayahsat ticiin edilen ha-
zirliq ve buna haesr edilon zaman diinya
soyahatine sorf etmokls siz daha alverisli
notico aldo edo bilarsiniz. Olbatts ki, diin-
ya soyahati asan is deyil, bu sayahat xii-
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[ have traveled to more than 90 countries.

But as you know, there are 195 indepen-
dent countries recognized international-
ly by the UN. If we approach it from this
perspective, the number of countries I
have traveled to is not even 50 percent of
the world’s countries. That’s why I want
to travel around the world again in the fu-
ture, get to know new countries, expand
my travel list and enrich my memories.

- What are your recommendations
for travelers?

- First of all, if you want to visit more
countries, the best option for this is a
world trip. You can get a more favorable
result by spending the time and prepara-
tion for traveling to individual countries
on a world trip. Of course, traveling the
world is not an easy task, this journey
requires special preparation. The travel-
er should be prepared for this not only
financially, but also psychologically. Be-
cause during such long-term journeys,
the traveler is separated from his family
members, relatives, comfortable environ-
ment and conditions he/she used to. In
addition, they should take into account
the weather conditions of the countries
they are going to, the need and the fact
that they will be constantly on the move,
and shape their luggage with appropriate
clothes and items. For example, when I
went on a trip, I thought that most of my
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susi hazirliq teleb edir. Sayyah buna tok-
co maddi yondan deyil, hoam da psixoloji
baximdan da hazirhiqli olmalidir. Ciinki
belo uzun miiddatli seyahatlor zamani
soyyah ails tizvlerinden, dogmalarindan,
oyrasdiyi komfort miihitden ve sorait-
den ayr1 qalir. Bundan basqa, gedacok-
lori olkelsrin hava soraitini, ehtiyact ve
daim harakeatds olacaqglarini nazars alib,
bagajlarini buna uygun geyim va asyalar-
la formalasdirmalidirlar. Masolon, moan
soyahato ¢ixan zaman an ¢ox qis geyim-
lorimin bagajimi dolduracagimi diistintib,
soyahotimi yaz-yay aylarmna tayin etmis-
dim.

— Forid miisallim, siz diinyanin miix-
tolif yerlarini gozib, tarixi abidaleri ilo
tanis olmusunuz. Bu baximdan, diinya
madani irsi vo milli irsimiz arasinda
miiqayise aparmaq sansiniz var. Sizcs,
sahib oldugumuz hansi irs niimunasi ila
diinyani heyratlondirs bilirik?

— Azorbaycan zongin madani irse ma-
likdir. Diinya madani irsi ilo milli irsimi-
zi miiqayisa eds bilsem das, 6z madani irs
niimunslarimiz arasinda miiqayise apar-
maqda ¢otinlik ¢okirom. Moenim tigiin
hamisi ozizdir, deyerlidir. Amma dii-
stiintrom ki, baseariyyetin ilk insan mas-
konlorindon biri olan Qobus-
tan hom da els diinya madeni
irsinin bir parcast olmaqla 6z
layiqli soziinii deyir. Madani
irsimiz Umumilikde basimi-
zin tacidirsa, Qobustan tacda-
k1 oan giymeatli lal-covahiratdur,
deyardim. Man da har bir azar-
baycanli kimi sahib oldugu-
muz moadaeni irsle foxr edirom
va xalqumizin bundan sonra da
0z yaradiar dithasi ile diinya
madoniyyati xozinasini zongin-
lasdirmays davam edacayins
Inaniram.

Vafa HUSEYNOVA
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winter clothes would fill my luggage, and
I scheduled my trip for the spring and
summer months.

- Mr. Farid, you have visited differ-
ent places of the world and got acquaint-
ed with its historical monuments. In this
regard, you have a chance to compare the
world cultural heritage and our national
heritage. What kind of heritage do you
think we can surprise the world with?

- Azerbaijan has a rich cultural heri-
tage. Although I can compare the world
cultural heritage and our national heri-
tage, I find it difficult to make compari-
sons between our own examples of cul-
tural heritage. Everything is dear and
valuable to me. But I think that Gobustan,
which is one of the first human settle-
ments of mankind, also speaks its worthy
word by being a part of the world cultur-
al heritage. If our cultural heritage is the
crown of our head in general, Gobustan
is the most precious jewel in the crown,
I would say. I, like every Azerbaijani, am
proud of our cultural heritage and I be-
lieve that our people will continue to en-
rich the treasure of world culture with
their creative genius.
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Homelan

Yolum Qobustana idi. Madoni irsimi-
zin an doayorli niimunalarinden biri, ge-
dim insan moskoni, ozomatli vo ecazkar
Qobustana. Olbeatto, bu, Qobustana ilk
soforim deyildi. Indi bu mohtegem yeri
tokrar goracayimin zovqiinii yasayirdim.

Budur, qos-qoca Qobustan 6z viiqari
va azemeatile bizi qarsilayir. Ayaq saxla-
y1b bu yerlarin tomiz havasini acgozliikle
ciyorlorima ¢okirom, ruhuma hiizur veran
siikutunu dinlayiram...Va diistiniiram...
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stone

My way was to Gobustan. One of the
most valuable examples of our cultural
heritage, the ancient human abode, the
majestic and wonderful Gobustan. Of
course, this was not my first visit to Go-
bustan. Now I was enjoying the pleasure
of seeing this magnificent place again.

Here, monumental Gobustan wel-
comes us with its dignity and grandeur.
I stop and inhale the fresh air of these
places greedily, I listen to the silence that
gives peace to my soul... And I think...



MUZEYMANIYA I MUSEUMMANIA

Diistintirom ki, madoni irsimizin bas
taci, tariximizin o6zii boyda pargasidir
Qobustan. Distiniirom ki, Qobustani
gozmoaden, gormadean heg bir senato ka-
mil yiyaleana bilmez kimsas. Tarixcilar ta-
rixlor sahidi Qobustan1 gozib onun uzaq
ke¢misina seyahat etmaden, musiqigiler
Qavaldasda ifa edib o osrarengiz sosi
esitmaden, rassamlar buradaki qayatistii
tosvirlari, heykoltaraslar buradan tapilan
kicik olgiilii gadin fiqurlarini, memarlar
siginacaqlar;, magaralar1 gormaden ne
sonatds, ne elmda “an yaxs1” ola bilmaz.
Yarim qalar, tamamlanmaz...

Diistintirom ki, boalke ds, elo ilk bu-
radan baslamaq lazimdir diinya seyahe-
tino... Ad1 iistiindadir... Diinya seyahati.
Diinyanin ilkinden indikins...

Qobustan qadim dovrlerin dag ensik-
lopediyasidir. Iginde goze-goze godim
tariximizin, zengin madoeniyyatimizin
ziyasma buriniir insan. Qayalar insani
magqnit cazibasiyls 6ziine calb edir. Insan,
miixtolif heyvan, gayiq, araba tosvirlori
vo diger romzi isarslor ciddi maraq do-
gurmaqla yanast acdadlarimizin inanc-
larini, hayat veo maiget torzini izlomayae
imkan verir. Aydimnlanir zehnimizds, can-
lanir goziimiizde qodim caglar...

Bu geyri-adi makanin sehrins qapi-
Iiram. Qayatistii tesvirlor mani tarixin
uzaq sohifelorine aparir, dorin diisiin-
colora gorq edir. Diisilincolor va teassii-
ratlar burulganinda izahsiz hisslar yasa-
yiram... Mana els galir, Qobustan Tanr1
ilo insanin bas-basa qaldigi miiqeddoes
mistik-ilahi yerdir. Bu baximdan, emin-
likls deya bilearam, Qobustan sakral me-
kan kimi tekce cismini deyil, hem ds ru-
hunu sayahata ¢ixarmagq istayanlar ti¢iin
an gozal se¢cimdir.

Seyyah olaraq diinyanin bir ¢ox me-
deniyyat moarkezlorini ziyaret etdiyimae
gors, diinya irs niimunolerini xalqi-
min yaratdigi modani irs niimunalori
ilo miiqayise etmok imkanina malikem.
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I think that Gobustan is the crown of
our cultural heritage, a piece of our his-
tory. I think that no one can master any
art without visiting and seeing Gobustan.
Historians cannot be the «best» in art or
science without visiting Gobustan, the
witness of history, without traveling to its
distant past, musicians playing in Gaval-
dash and hearing that mysterious sound,
artists without seeing the rock paintings
here, sculptors without seeing the small-
sized female figures, architects” the shel-
ters, and caves. It remains half-finished,
incomplete...

I think that perhaps this is the first
place to start a world trip... It's in the
name... World trip. From the beginning
of the world to the present...

Gobustan is a stone encyclopedia of
ancient times. In it, a person is covered
with the loss of our ancient history and
rich culture. Rocks attract people with
their magnetic attraction. Human, vari-
ous animal, boat, cart images and other
symbolic signs are of great interest and
allow us to follow the beliefs, life and life-
style of our ancestors. The ancient ages
become clear in our minds, come to life in
our eyes...

I fall under the spell of this unusual
place. Petroglyphs take me to the distant
pages of history, immerse me in deep
thoughts. I experience inexplicable feel-
ings in the vortex of thoughts and impres-
sions... It seems to me that Gobustan is a
sacred mystical-divine place where God
and man are face to face. From this point
of view, I can say with certainty that Go-
bustan is the best choice for those who
want to travel not only their body, but
also their soul as a sacred place.

Since I have visited many cultural
centers of the world as a traveler, I have
the opportunity to compare examples
of world heritage with examples of cul-
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Amma acnoabilerin 6lkem hagqinda miis-
bot diistincoalorini bilmak mana daim mil-
li qiirur hissi yasadir. Bu hissi bir daha
yasamaq tugiin ekskursiya marsrut xotti
tizra rastlasdigim ziyarotcilari izloyiram,
onlarin danisigindan, simasindan gor-
diiklarine, esitdiklorine heyranliglarim
goriirom. Ulu acdadlarimizin sade amak
alatlori ile yaratdigr bu mohtesam senat
asorleri, yasayis yerlori, siginacaqlar, as-
kar olunmus artefaktlar onlar1 da tooac-
ciblondirir. Diisiinmaya bilmir insan
bu senat aserlarinin miisllifi olan gedim
rossamlar1. GOrosoan, o dovriin de mi Mi-
kelancelolari, Van Qogqlari, Pikassolari,
Settarlar1 vardi? Yoxsa Tanr1 liitf edib ras-
samliq qabiliyyeti verdiyi biitiin insanla-
r1 bir vohdatdo Qobustanda birlasdirib,
moaslokdasa ¢eviribmis onlari?

MUZEYMANIYA I MUSEUMMANIA

tural heritage created by my people. But
knowing the positive thoughts of for-
eigners about my country always gives
me a sense of national pride. In order to
experience this feeling again, I follow the
visitors I meet along the excursion route,
I see their admiration for what they see
and hear from their speech and face.
These magnificent works of art, dwell-
ings, shelters, discovered artifacts created
by our great ancestors with simple labor
tools also surprise them. One cannot help
thinking about the ancient artists who are
the authors of these works of art. wonder
if there were Michelangelos, Van Goghs,
Picassos, Sattars of that time? Or did God
bless and unite all the people to whom he
gave artistic talent in Gobustan and turn
them into like-minded persons?
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Qobustan landsaft gozallikleri ilo de
insanlar1 valeh edir. Azarbaycamin na-
dir relyef formalarindan biri olan “masa
daglar” Qobustanda yerlasir. Bu sildirim
va sart yamacly, yast: zirveli yiiksokliklor
fantastik goriiniisii ilo insan1 heyroata go-
tirir.

Bir alpinist kimi siralanmig sart qaya-
lar xtisusile diggetimi ¢okir. Diisiintirom
ki, Qobustan gayalar1 hiindiirliiytii ¢ox ol-
mayan, amma ¢ox uca bir zirvadir. Els
bir zirve ki, 6z tarixi ke¢misi, azomati vo
fiisunkarlig1 ilo o insanlari fath edir.

Zamanin neco kecdiyini hiss etmadan
Qobustana seyahstim sona catir. Zangin
toossiiratlar ve xos duygularla ayriliram
Qobustandan. Addim-addim uzaqlasdiq-
ca qulagima Qavaldasin oks-sadas golir.

Qavaldasdan ¢ixan sos avvallor mani
godim zamanlara soyahste aparirdisa,
indi o sasde ham da bir zafar notu, qali-
biyyet qliruru hiss edirom. Bu qalibiy-
yat ¢alongi mana sair Zakir Bayramlinin
miusllifi oldugu “Qobustan poemasi”n-
dan bu misralar1 xatirladir.

Das olmagq istadim, bir qaval dasi,
Yenilmoz igidlar goalo qarsima.
Temenna gozloemez haqqmn yoldasi,
Ses qatim qiirurla zofar marsina.

Das olmagq istadim, Qobustan dasi,
Unvan — Azarbaycan, min illor - yasi...

Forid NOVRUZI
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Gobustan also fascinates people with
its landscape beauty. “Table mountains”,
one of the rare landforms of Azerbaijan,
are located in Gobustan. These steep and
hard-sloped, flat-topped heights amaze
with their fantastic appearance.

As a mountaineer, the hard rocks
lined up especially attract my attention.
I think Gobustan Rocks is not very high
but with very high peak. A peak that con-
quers those people with its historical past,
magnificence and charm.

My trip to Gobustan comes to an end
without feeling how time has passed. 1
leave Gobustan with rich impressions
and good feelings. As I walk away step by
step, I hear the echo of Gavaldash.

If the sound from Gavaldash used
to take me on a journey to ancient times,
now [ also feel a triumphant note in that
sound, the pride of victory. This victory
note reminds me of these verses from the
«Poem of Gobustan» written by the poet
Zakir Bayramli.

I wanted to be a stone, a tambourine
stone,

Invincible heroes come to me.

The friend of the right who waits
for nothing,

I'join the victory march with pride.

I wanted to be a stone, Gobustan
stone,

Address - Azerbaijan, thousands of
years - age...

Farid NOVRUZI
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Miisahibimiz Azearbaycanin ilk esitmayen ve danisa bilmeayen
modeli kimi taninan Xaliq Mehammadzadadir. Miisahibe tiglin
Xaligle bagli arasdirmalarimiz zamani onun model foaliyyati ila

yanasi, rossamliq, aktyorluq ve illiiziya senati ilo da
moasgul oldugunun sahidi oldug.

Our interviewer is Khalig Mohammadzade, who is known as the
first deaf and non-speaking model of Azerbaijan. During our
research on Khalig for the interview, we witnessed that he is
also involved in painting, acting and illusion art in addition

to his modeling activities.
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Qeyd edoak ki, Xaligin miisahibalari
anas1 Xadice xanimin yardimi ve dastayi
ilo reallasir.

— Istadim, seninla miisahibays alis-
digimiz o6ziinii taqdimetma ila deyil,
somimi sohbatls baslayaq. S6hbatimiza
jestlordan baslasaq neca? Diisiiniirom
ki, iirayinca olar. Xaliq, insan hayatinda
jestlor onamlidirmi?

— Moanimle tamis olmaq istadiyiniz
ticlin sizo togsokkiir edirom. Man do somi-
mi sohbati ¢ox seviram. Jestlor nitq mah-
dudiyystli insanlarin heyati {iglin ¢ox
vacibdir. Biz hayati da, insanlar1 da, diin-
yant da jestlarle basa diistirtik.

— Rassam olsam da, mana sanin ras-
samliq deyil, mahz aktyorluq faaliyyatin
daha maraqlidir. Ciinki praktik olaraq
rassamliq al qabiliyyati talab edir. Akt-
yor iiciin isa diksiya, sas 6namli amillar-
dandir. Amma sen bunun 6hdasindan
cox gozal galmisan. Catin deyil ki?

— Diizii, hor senstin 6z ¢otinliyi var.
Aktyorluq senati meanim {ti¢lin ham ¢atin,
ham da ¢ox maraqlidir. Biz hayatda oldu-
gu kimi, seshnade do Ozilimiizii jestlarls,
mimik harokatlorls ifads edirik.

— Aktyor sanatinden séz a¢miskan,
oynadigin tamasadan, inkliiziv teatrdan
va iimumiyyatls, bu layihanin arsays gol-
masindan, amayi kecanlardan genis ma-
lumat vermoyini istayirom. Miisahibayo
baslamadan ©6nca Azarbaycan Déovlat
Akademik Musiqili Teatrinin direktoru
Oliqgismat Lalayevls soéhbatimiz oldu.
Oligismat miiallim s6hbat zamani sanin
aktyorluq bacarigini, inkliiziv teatrda is-
tirakimi yiiksak qiymsatlandirdi, sana bu
sonatda vo hoayatda ugurlar arzulads.

— Cox sag olsun. Man de 6z novbam-
da bu layihads ve manim tizerimda amayi
olan basda Azarbaycan Dovlat Akademik
Musiqili Teatrinin direktoru OSligismat
Lalayev olmaqla, layihenin prodiiseri,
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It should be noted that Khalig’s inter-
views are carried out with the help and
support of his mother Khadija khanim.

- I wanted to start the interview with
you not with the self-presentation we
are used to, but with a sincere conversa-
tion. How about starting our conversa-
tion with gestures? I think you will like
it. Khalig, are gestures important in hu-
man life?

- Thank you for wanting to meet me.
I also love honest conversation. Gestures
are very important to the life of speech
impaired people. We understand life,
people and the world through gestures.

- Although I am an artist, I am more
interested in your acting profession, not
your painting. Because practically paint-
ing requires manual skills. For an actor,
diction and voice are important factors.
But you handled it very well. Isn’t it dif-
ficult?

- Saying true, every art has its own dif-
ficulties. Acting is both difficult and very
interesting for me. As in life, we express
ourselves on stage with gestures and fa-
cial expressions.

- Speaking of acting, I want you to
give detailed information about the play
you are playing, inclusive theater and, in
general, about the creation of this project
and those who contributed. Before start-
ing the interview, we had a conversation
with Aligismet Lalayev, the director of
the Azerbaijan State Academic Musical
Theater. During the conversation, Aliqg-
ismet muallim highly appreciated your
acting skills, your participation in inclu-
sive theater, and wished you success in
this art and in life.

- Thank you very much. In my turn,
I would like to thank the director of the
Azerbaijan State Academic Musical The-
ater Aligismat Lalayev, the director of the
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sonatsiinasliq tizra felsafe doktoru Racab
Mammadova, taninmis aktyorumuz, Xalq
artisti Porviz Memmaodrzayevo, taninmig
illtiziya ustas1 Tofiq Igendarliys va balet-
meyster, Omokdar artist Emin Oliyeva
dorin minnatdarhigimi bildirirom. Dii-
zunu desam, Racob miuisallim meni bu la-
yihaya davat edonds hom sevindim, hom
da ¢ox hayacanlandim. Ciinki aktyor kimi
boyiik sehnaya he¢ vaxt ¢ixmamisdim.
Diisiintiram ki, bu layihs haqqinda Racab
miiallim daha dolgun malumat verar.

Raceb Mammadov:

— Man ds 6z névbamds bu layihs at-
rafinda birlosan Azarbaycan Dovlat Aka-
demik Musigqili Teatrmin kollektivina ve
layihays boyiik komaklik gostoran teat-
rin rohborino tesekkiirimii bildirirom.
Xatirladim ki, Azarbaycan Dovlet Akade-
mik Musiqili Teatrinin “Inkliiziv teatr la-
yihasi” YUNESKO-nun dastayi ilo hoyata
kecirilib.

Xususile Xaligin istedadindan danis-
magq istoyirom. Hesab ediram ki, Tanr1 heg
vaxt adaletsiz olmur. Boalke da, Xaligin
esitmomayi ve danisa bilmemayi onun
heyatinda garsisma c¢ixan ilk en boyiik
smagidir. Amma avazinde Tanr1 Xalige
cox boytik gabiliyyetlar verib. Hatta nor-
mal danisma, esitma qabiliyyati olan soxs
oziintii ifads eda bilmadiyi halda, Xaliq 6z
istedadin1 yiiksak ifade etma qabiliyye-
tine malikdir. Xaligin timsalinda bu ctir
insanlara bildirmak istayiram ki, hoyatda
ruhdan diismak ti¢iin bunlar sabsb deyil.
Comiyyst olaraq serait yaratmaliyiq ki,
onlar 0z istedadlarini iz ¢ixara bilsinlor,
buna risk etsinlar. Xaliqin bu senats addi-
min: yliksek deyerlendirirom. Fikrimcs,
inkliiziv teatrda on yaxs1 aktyorlardandir.

Xaligin istedad ve bacariginin
harterafli inkisafinda rolu bdyiik olan
anast Xodico xanimin adin vurgulamaq
istayirom. Ciinki Xaligin bu saviyyays
catmasi tliglin Xoadico xanim olduqca bo-
yiik fedakarhqlar edib. Ominam ki, bels
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Azerbaijan State Academic Musical The-
ater, Rajab Mammadov, Doctor of Phi-
losophy in Art Studies, our well-known
actor, People’s Artist Parviz Mammad-
rzayev, the well-known master of illusion
Tofig Isgandarli and the ballet master,
Honored Artist. I express my deep grat-
itude to Emin Aliyev. To be honest, I was
both happy and very excited when Mr.
Rajab invited me to this project. Because
I had never appeared on the big stage as
an actor. I think that Mr. Rajab will give
more complete information about this
project.

Rajab Mammadov:

- In my turn, I would like to express
my gratitude to the collective of the Azer-
baijan State Academic Musical Theater,
which united around this project, and the
director of the theater, who greatly helped
the project. I reminded that the «Inclusive
theater project» of the Azerbaijan State
Academic Musical Theater was imple-
mented with the support of UNESCO.

I want to talk about Khalig’'s talent
in particular. I believe that God is never
unfair. Perhaps, Khalig’s inability to hear
and speak is the first biggest test he faced
in his life. But in return, God gave Khalig
great abilities. Even when a person with
normal speech and hearing cannot ex-
press himself, Khalig has the ability to ex-
press his talent. On the example of Khalig,
I want to inform such people that these
are not reasons to be discouraged in life.
As a society, we must create conditions so
that they can reveal their talents and take
risks. I highly appreciate Khalig’s step
into this art. In my opinion, he is one of
the best actors in inclusive theater.

I would like to highlight the name
of Khadija’s mother, who played a big
role in the comprehensive development
of Khalig’s talent and skills. Because for
Khalig to reach this level, Khadija khanim




YARADICILIQ @NGBL TANIMIR Il CREATIVITY KNOWS NO BARRIERS

olmasaydi, Xaliq bu daracads inkisaf eds
bilmazdi.

— Hotta illiiziyan1 da bacarirsan...

- Illiiziya... Bu senatin sirlorini Tofiq
Isgandarliye borcluyam. Bu sahads baca-
rigimi1 ondan sorugsaniz daha dogru olar.

Tofiq Isgandarli:

— Onca onu deyim ki, Xaligin faktu-
ras1 asl sehnolikdir. Boy-buxun, yarasiqh
sir-sifot hamis1 onda comleanib. Bu, fokus
sonoti ticlin do 6namli amildir. Ciinki za-
hiri gortintis calbedici olanda tamasagiya
tosir etmoak va gostoracayin ndémreni qo-
bul etdirmak daha rahat olur. Xaligin go-
tiirme qabiliyyati do yaxsidir. Bir 6nemli
amil des var ki, dyratdiyini sens oldugu
kimi qaytarmur, oziiniin de kigik slavesi
olur. Yeni Oyrendiyi nomralere yaradici
yanasir. Bu adamda yaradiciliq qabiliy-
yoti var. Bir sozlo, Allah Xalige hor sey
verib. Man da 6z névbamds hamiso ona
dastoyam vo senatde ona ugurlar arzula-
ylram.

— Moda diinyasi... Neca diisdiin bu
aloma?

— Bir dafo tosadiifon haradansa moda
jurnali ke¢misdi slima. Oradaki model-
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made great selflessnesses. I am sure that
Khalig would not have developed to this
extent if it had not been so.

- You can even create an illusion...

- [llusion... I owe the secrets of this art
to Tofig Iskandarli. It would be more cor-

rect if you ask him about my skills in this
field.

Tofig Iskanderli:

- First of all, I should say that Khalig’s
texture is a real scene. His height and
handsome face are all concentrated in
him. This is also an important factor for
the art of focus. Because when the ap-
pearance is attractive, it is easier to influ-
ence the audience and accept the number
you will show. Khalig’s perceiving ability
is also good. There is also an important
factor that what you teach does not return
to you as it is, but has a small addition of
itself. In other words, he approaches the
numbers he learns creatively. This person
has creative ability. In short, God has giv-
en everything to Khalig. I always support
him and wish him success in art.

- Fashion world... How did you get
into this world?

- Once I accidentally got a fashion
magazine from somewhere. As I looked
at the models there, for a moment I imag-
ined myself there, in their place. I thought
why not a model with limited speech?! I
trusted my appearance and set a goal
for myself. That is, the speech restriction
did not prevent me from modeling, on
the contrary, wider doors were opened
for me. I signed the first in Azerbaijan. I
would like to express my deep gratitude
to the people who guided me in this work,
supported me and were always by my
side, Mubariz Allahverdizade, president
of High Life Fashion and Model Acade-
my, fashion designer-image maker, mod-
el-choreographer, and Zamir Huseynov,
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loro baxdiqca bir anliq O0ziimii orada,
onlarin yerinds xayal etdim. Fikirlasdim
ki, niye de nitq mahdudiyyatli model ol-
masin?! Xarici gortintistimoa giivendim va
garsima maqgsad qoydum. Yani nitq mah-
dudiyyeti modelliyos angsl olmads, aksina
monim tgin daha genis gapilar acildi.
Azarbaycanda ilke imza atdim. Magse-
dimos catmaq {glin bu isde mena yol
gostoren, destayini asirgemayan ve daim
yanimda olan insanlara, modelyer-imic-
meyker, model-xoreoqraf ve High Life
Fasion and Model Akademiyasimnin pre-
zidenti Miibariz Allahverdizadeyo vo
Diinya Gozollik Kongresinin prezidenti,
Azarbaycan Moda Assosiasiyasinin bas
direktoru Zamir Hiiseynova 6z dorin
minnatdarligimi bildirirom. Onlarin ame-
yinin naticasidir ki, diinyanin an prestijli
yarislarindan olan “Men of the World” va
“Miss and Mister Caucas-2016" yarigma-
sinda hoam yarimfinalin, ham ds finalin
qalibi oldum.

Zamir Hiiseynov:

— Bilirsiniz, ¢oxsayli yerli ve bey-
nalxalq miisabiqgalerds jiirilik etmisem,
saysiz insanlarla rastlasmisam, amma heg
vaxt Xaliq kimi hadsiz tinsiyyotcil, sosial
gonc gormamisem. Danisa bilmir, ancaq
hamu il tinsiyyet qurmag bacarir, hami
ilo dostlasmag: bilir, isiq kimi hamim
Ozuno coalb edir. Bir s6zls, o moctizadir.

Qalibiyyati onun tigiin diin-
yaya qapilar1 agdi. Xaliq Azar-
baycam xaricde tomsil etmoak
haqqmi qazandi. Ancaq teas-
stiflonirom ki, homin donamds
pandemiya ilo olagedar xarici
soforlorin hamuis: texire salindu.
Insallah, bu ilden planda olan
biitiin layihalerin hayata kegi-
rilmasi nazerde tutulur. Xaliq
diinyaya c¢ixacaq, Avropa tur-
larina qatilacaq ve layihalards
istirakina gors miikafatlandiri-
lacaq. Hoatta sentyabrda Bakida
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president of the World Beauty Congress,
CEO of Azerbaijan Fashion Association.
As a result of their work, I became the
winner of both the semifinals and the fi-
nals of the «Men of the World» and «Miss
and Mister Caucasus-2016» competitions,
which are the most prestigious competi-
tions in the world.

Zamir Huseynov:

- You know, I have been a judge of
hanging committes in many local and in-
ternational competitions, I have met lots
of people, but I have never seen such a
sociable and social young man as Khalig.
He cannot speak, but he is able to com-
municate with everyone, he knows how
to make friends with everyone, he attracts
everyone to himself like a light. In short,
he is a miracle.

His victory opened the doors to the
world for him. Khalig won the right to
represent Azerbaijan abroad. However,
I regret that at that time all foreign trips
were postponed due to the pandemic.
Hopefully, all the planned projects will
be implemented this year. Khalig will go
out into the world, participate in Europe-
an tours and be rewarded for his partici-
pation in projects. Khalig’s participation
as a jury is even planned in the very high
international fashion and beauty project
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reallasacaq gox ytiksek beynoalxalq moda
va gozallik layihasinds Xaliqin jiiri kimi
istiraki planlasdirilir. Bir s6zls, Xaliq qa-
zandig1 biitiin ugurlara layiqdir ve mean
bu ugurlu yolda ona hor ciir destok olma-
ga haziram.

— Xadico xanim, Xaliqin ictimai faa-
liyyati va yaradic1 toraflari yetari qadar
ballidir. Bilirik ki, bu islards onun an
boyiik dastokcisisiniz. Hatta surdo alif-
basin1 mahz Xaliqe gora dyranmisiniz.
Bas Xaliqin bilmadiyimiz toraflori?

— Incesenat Xaligin ruhundadir. O,
balaca olanda taxta parcalarindan 6ziina
oyuncaqlar hazirlayirdi ve onlarin ras-
mini ¢okirdi. Sonralar ise karikaturalar
¢okmaoyo basladi. Bir usagin heg bir rosm
tohsili almadan bu ctir isler gormayi mani
cox teacciiblondirirdi. Anladim ki, Xaliq
forqlidir, yaradicidir. Onun havasins, qa-
biliyyetine gore ressam yanina apardim.
Xaliq o gador istedadh idi ki, oxudugu
moktabdas rasm va heykalteraslq sargile-
rini kecirirdilor. Hoatta futbolda, sahmatda
moktabimizi hamise birinci yers ¢ixarirdi.

Xaliq usaq olanda bu ciir dogulmas:
tictin ¢ox fikir ¢okir, cox ¢arpisib-vurusur-
dum nece edim, hansi yolu tutum deyo.
Bir giin yuxuda Xaligi boytlik sehnada
gordiim. Xaliq iri ciissali usaq olduguna
goro distuniirdim ki, yoqin, yuxudaki
uguru idman sahesinde olacaq. Amma
onu teatrin boyiik sshnesinds ve moda
sahasindoeki ugurlarin1 goronds anladim
ki, gordiiyiim yuxu moahz bu idi. Umu-
miyyatls, bacariglarin1 saymaqla bitmaz.

Rocob miiallimin, Tofiq miiallimin
vo Zamir mibollimin timsalinda Xalige
dastok olan biitiin insanlara minnatdar-
Iigimi bildirirem. Cox sag olsunlar ki,
ona istedadini tize ¢ixarmaqda komaklik
gostorirlar. Xaligin parlaq goalocayina ¢ox
inaniram.

Saida MUSAYEVA
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that will be held in Baku in September. In
short, Khalig deserves all the success he
has achieved, and I am ready to support
him in every way on this successful path.

- Khadija khanim, Khalig's social ac-
tivities and creative aspects are quite clear.
We know that you are his biggest sup-
porter in these matters. You even learned
surdo alphabet because of Khalig. What
about Khalig's side that we don’t know?

- Art is in Khalig’s soul. When he was
little, he made toys for himself from piec-
es of wood and drew pictures of them.
Later, he started drawing cartoons. I was
very surprised that a child could do such
things without any art education. I real-
ized that Khalig is different and creative. I
took him to the artist because of his enthu-
siasm and ability. Khalig was so talented
that painting and sculpture exhibitions
were held at his school. Even in football
and chess, he always brought our school
to the first place.

When Khalig was a child, he thought
a lot about how to be born like this, strug-
gled much how to act and make a way.
One day I saw Khalig on the big stage in a
dream. Since Khalig is a big boy, I thought
that his dream success would probably be
in the field of sports. But when I saw him
on the big stage of the theater and his suc-
cess in the field of fashion, I realized that
this was exactly the dream I had. In gen-
eral, it is not enough to count the skills.

I express my gratitude to all the peo-
ple who supported Khalig in the example
of Mr. Rajab, Mr. Tofig and Mr. Zamir.
Thank you very much for helping him
to reveal his talent. I strongly believe in
Khalig’s bright future.

Saida MUSAYEVA
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Azoarbaycanin matbax madeniyyati
baximindan oOziinemaxsuslugu veo zen-
ginliyi ils segilon rayonlarindan biri ds
Lankorandir. Orazinin cografiyasi, tarixi
moarkaz rolu oynamasi Lenkeran mat-
boxinin formalagsmasinda miistosna rol
oynayib. Seyid Comaladdin xanin (Qara
xan) hakimiyyati dovriinds (1747-1786),
1747-ci ilde xanligin paytaxti Astara-
dan Lankorana kogiiriilmiis vo sohords
genis abadliq islari aparilmisdi. Seyid Co-
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Lankaran is one of the regions of
Azerbaijan that stands out for its unique-
ness and richness in terms of culinary cul-
ture. The geography of the area, playing
the role of a historical center played an
exceptional role in the formation of Lan-
karan cuisine. During the reign of Seyy-
id Jamaleddin Khan (Kara Khan) (1747-
1786), in 1747, the capital of the khanate
was moved from Astara to Lankaran and
extensive improvement works were car-
ried out in the city. Seyyid Jamaleddin
Khan implemented a number of mea-
sures to strengthen the economic and po-
litical power of Lankaran and organized
a permanent army. As a result of these
measures, the city of Lankaran began to
expand and develop rapidly.
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maladdin xan Lenkeranin iqgtisadi va si-
yasi qlidratini mohkemlandirmak maqgse-
di ilo bir sira tadbirlor hayata kegirmis,
daimi qosun teskil etmisdi. Bu tedbirler
naticesinde Lankaran gohari siirotlo ge-
nislonmaya ve inkisaf etmaye baslamisd:.

Ticarat vo madoeniyyst maorkezina
cevrilon gohar Azarbaycanin Iranla, Orta
Asiya, Hindistan ve Rusiya ilo ticare-
tinde mithiim rol oynayib. Bu dovrds
Lonkoran Xoazar denizi sahilinde shamiy-
yotli liman goharine ¢evrilmakds idi.
Doniz vasitesi ile Darbond, Niyaza-
bad ve Baki geharlari ils ticarat alagalari
qurulmusdu. $ehards yasayis binalar: ils
ohata olunmus iki bazar var idi.

Seyid Cemaladdin xan Lankarana
miixtalif yerlordon senatkarlar, ustalar
va agpazlar getirmisdi. Seyid Cemalad-
din xanin Nadir sahin yaninda harbi qul-
lugda olmas: saray matbaxinin bazi nii-
munoalarinin Lankeran matbaxina daxil
edilmasinds shamiyyatli rol oynayib.

Qeyd etmoak lazimdir ki, Lenkaran
moatbexinin formalasmasinda bdlgenin
cografiyasi va igliminin boytiik tasiri var.
Lankaran Azarbaycanin conubunda Talis
daglar1 ve Xazor denizi arasinda yerlagon
subtropik bolgadir. Orazinin deniz sahili,
diizenlik ve dagliq zonalardan ibarat ol-
mas1 orzaq miixtalifliyi fonunda zengin
vo Ozlinemaxsus matbax formalasdirib.

Loankeran matbaxinin Oyranilmasi
sahasinda XIX asr rus miuoalliflorinin bo-
yiik xidmati var. Buna misal kimi XIX as-
rin avvalerine aid V.Legkobitovun “Talis
xanlig1l” asearini qeyd etmoak olar. Osarda
talislarin milli yemaklari vo masguliyyot
formalar1 hagqinda malumatlar yer alir.

V.Legkobitov shali arasinda c¢altik-
ciliyin xtisusi shomiyyet kasb etmasini
gostorir, geyd edirdi ki, xanligin diizen-
lik hissasinin biitiin okins yararli tor-
paglarinda — Qizilagacdan, Orkivana ve
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The city, which became a trade and
cultural center, played an important role
in Azerbaijan’s trade with Iran, Central
Asia, India and Russia. During this peri-
od, Lankaran was becoming an important
port city on the coast of the Caspian Sea.
Trade relations were established with the
cities of Darbend, Niyazabad and Baku
by means of the sea. The city had two
bazaars surrounded by residential build-
ings.

Seyyid Jamaleddin Khan brought ar-
tisans, craftsmen and cooks from differ-
ent places to Lankaran. Seyyid Jamaled-
din Khan’s military service under Nadir
Shah played an important role in intro-
ducing some examples of palace cuisine
into Lankaran cuisine.

It should be noted that the geography
and climate of the region have a great in-
fluence on the formation of Lankaran cui-
sine. Lankaran is a subtropical region lo-
cated in the south of Azerbaijan between
the Talysh Mountains and the Caspian
Sea. The fact that the territory consists of
sea coast, plains and mountainous zones
has formed a rich and unique cuisine
against the background of food diversity.

Russian authors of the 19th centu-
ry have made a great contribution to the
study of Lankaran cuisine. As an exam-
ple of this, the work «Talysh Khanate» by
V. Legkobytov from the beginning of the
19th century can be mentioned. The work
contains information about the national
dishes and occupations of the Talish peo-

ple.

V. Legkobytov shows that the rice cul-
tivation is of special importance among
the population, he noted that rice is plant-
ed everywherein all the arable lands of the
plain part of the khanate - from Kizilagaj
to Erkivan and the borders of Iran. Talish
people even grind rice and make bread
from it. According to the author, animal
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[ramin sarhadlerine qadar har yerds cal-
tik akilir. Taliglar hatta diiytinti tiytidiib
ondan da ¢orak bisirirlor. Miisllifo gors,
maldarliq ohalinin baslica masguliyyet
formalarindan sayilir. Har bir ailenin iri-
buynuzlu heyvani, ati, qgoyunu ve ulag:
var. Mesoalorda ise har nov cir meyvoloars
rast galmoak olur. Miiallif aserds shalinin
arigiligla mesgul oldugunu va her ailenin
otuzdan iki ytizoedsk ar1 ailesine sahiblik
etdiyini vurgulayir.

Lankoaran zonasinda ¢altikcilik basli-
ca yer tuturdu. Bu cehat shalinin maige-
tinds, matbax madeniyyatinds, hatta sifa-
hi xalq yaradiciliginda da 6z oksini tapib.
Caltiyin akilmasi, becoarilmasi prosesi ils
bagli olan bicar mahnilarmi yalniz bu sra-
zilorda oxuyurdular.

XIX asrin 50-ci illerindas ise todqiqat-
¢1 P.F.Rissin talislarla bagli maraqli ase-
ri cap olundu. Miollifin aserda verdiyi
molumatlardan aydm olur ki, talislar
¢orok bisirmadiyine gore asas azuqplerini
suda bisirilon ve yag gatilmadan yeyilon
“plou” — yoni plov tagkil edirmis.

Osorde geyd olunur ki, talislarin qo-
yun siiriilori olmadigindan, demak olar,
ot yemirlor. Amma kiilli miqdarda sax-
ladiglar: iribuynuzlu mal-qara onlar: ola
keyfiyyotli stidlo tomin edir. Taliglarin
yemoaklarinden s6z agan P.F.Riss asorinda
geyd edir ki, miixtalif goyortilar, terevez
vo meyvalar ohalinin baslica yemaklori s1-
rasina daxildir.

XIX asrin sonu XX asrin avvallarindo
iso zona ahalisinin maigatina kartof ve po-
midor alave olunur. Pomidor diizenlik,
kartof ise daglq erazilerde akilib-becari-
lirdi. Lerik kartofu 6z dadina gora biitiin
Lankoran gozasinda mashur idi. Buradan
bels naticoye golmak olar ki, kartof ve po-
midor Lonkoran matbaxine mahz XIX as-
rin sonlarinda daxil edilib.

Serabgiliq zona ohalisi tiglin saciy-
yavi tesarriifat sahasi sayilmirdi. Spirtli
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husbandry is one of the main occupa-
tions of population. Each family has cat-
tle, horses, sheep and goats. All kinds of
wild fruits can be found in the forests. In
the work, the author emphasizes that the
population is engaged in beekeeping and
that each family owns thirty to two hun-
dred bee families.

In Lankaran zone, rice cultivation was
the main place. This aspect is reflected in
the life of the population, culinary cul-
ture, and even folklore. Bijar songs relat-
ed to the process of planting and cultivat-
ing rice were sung only in these areas.

In the 50s of the 19th century, the re-
searcher P.F. Riss’s interesting work on
the Talysh was published. From the in-
formation provided by the author in the
work, it is clear that since the Talish peo-
ple did not bake bread, their main food
was «plou» - i.e. pilaf, which was cooked
in water and eaten without adding oil.

It is mentioned in the work that since
the Talish people do not have flocks of
sheep, they hardly eat meat. But the large
number of cattle they keep provides them
with excellent quality milk. P.F.Riss,
talking about the food of Talysh, notes in
his work that various greens, vegetables
and fruits are among the main dishes of
the population.

At the end of the 19th century and the
beginning of the 20th century, potatoes
and tomatoes were added to the house-
hold of the zone population. Tomatoes
were cultivated in plains and potatoes in
mountainous areas. Lerik potato was fa-
mous in the entire Lankaran region due
to its taste. On this base we can conclude
that potatoes and tomatoes were includ-
ed in Lankaran cuisine at the end of the
19th century.

Winemaking was not considered a
typical farm for the population of the
zone. Alcoholic beverages were not used
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ickiler ahali arasinda istifade edilmayib,
toxminoan XX oasrin 50-ci illoarinden son-
ra moisoto daxil olub. Amma Vel, Niko-
layevka, Prisib, Privolnoye ve basqa rus
kondlarinds ruslar serabgiligla masgul
olurdular. D.A.Kistenevin moalumatina
goro, adlar1 ¢okilon kendlards har il min
iki ytiz vedre sorab istehsal olunurmus.

Ohalinin anenavi yemak dyneasinda
diiyti ve diiyli xorakleri baslica yer tutur-
du. Tarixi manbalar ohali arasinda onlarla
plov noviiniin oldugunu tasdiq edir. Ta-
rixgi-etnoqraf Qamoarsah Cavadov “Azar-
baycanin azsayl xalqglar1 ve milli azligla-
r1” aserinda geyd edir ki, hazirlanmasina
gora talislar arasinda “Yaxni plov” yeni ot
govurmast ils plov, “Sio plov” 6rdak atin-
dan va lizerina sumax slave edilmakls bi-
sirilon plov (sumax diiyiinii gqaraltma xii-
susiyyetine malik oldugundan buna hom
da gara plov ad1 verilmisdir), “Kua plo”
— balgabaq plov, “Kismis plo” — kismisli
plov, ““salim-tirs”, “Laga plo” — marcili
plov, “Sivit plo” - stiytidlii plov, “To plo”
— toyuq oti ile bisirilon plov novleri ya-
yilmigdir. 9slinda plov taliglar arasinda
¢orayi do avaz etmis va bir qayda olaraq
alle yeyilmisdir.

Miiasir dovrde Lenkeranda cii-
coplov, stizmaplov, lavengiplov daha
moashurdur. Burada hazirlanan onanavi
dasmaplov, stizmaplov, marciplov, ga-
raplov, dosemaplov, paxlaplov, bora-
niplov, largeplov, kartofplov, ¢engiiru,
¢olmakplov va kallapacaplovun adlarim
geyd etmok olar. Lonkeran matbaxinda
plovu bazeamak ii¢iin qazmaqdan istifads
olunur. Qazmagq diiyiiniin 6ziinden, yag-
I1 xomirdan ve nazik yuxadan hazirlanir.

Baliq yemsaklarinden girdabic baliq,
baliq sirdagi, qovurma balig, sor balig,
baliq lovengisi; kiikiilorden qozlu kiikij,
baligh kiikii, sebzi kiikii, kartof kiikiisi,
badimcan kiikiisii, ot kiikiisii; lovengilor-
den balig, toyuq ve badimcan lavengisi;
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among the population, they entered the
household after the 50s of the 20th cen-
tury. But in Vel, Nikolayevka, Prishib,
Privolnoye and other Russian villages,
Russians were engaged in winemaking.
According to D.A. Kistenev, 1,200 buckets
of wine were produced in the mentioned
villages every year.

Rice and rice dishes occupied the main
place in the traditional food time of pop-
ulation. Historical sources confirm that
there are dozens of types of pilaf among
the population. Historian-ethnographer
Gamarshah Javadov in his work «Minor
Peoples and National Minorities of Azer-
baijan» notes that according to its prepa-
ration, «Yakhni pilaf» means pilaf with
roast meat, and «Sio plov» is a pilaf made
from duck meat and sumac is added to
it (it is also called black plov because the
sumac has the property of darkening the
rice), «Kua plo» - pumpkin pilaf, «Raisin
plo» - raisin pilaf, «shalim-tirsh», «Laga
plo» - lentil pilaf, «Shivit plo» - fennel pi-
laf, «To plo» - types of pilaf cooked with
chicken meat are common. In fact, pilaf
replaced bread among Talyshes and was
usually eaten with hands.

In modern times, jujapilaf, suzmepil-
af lavangipilaf are more popular in Lan-
karan. The names of the traditional dash-
mapilaf, suzmapilaf, marjipilaf, garapilaf,
doshemepilaf, paxlapilaf, boranipilaf, le-
rgapilaf, kartofpilaf, changuru, cholmek-
pilaf and kellepachapilaf prepared here
can be mentioned. In Lankaran cuisine,
crust (gazmag) is used to decorate pilaf.
Crust is made from rice itself, oily dough
and thin flat bread.

Concerning the fish dishes, girdebij
fish, fish fillet (sirdagh), fried fish (govur-
ma), salted fish (salted), fish lavangi; from
omelette with greens (kuku)- nut kuku,
fish kuku, sebzi kuku, potato kuku, egg-
plant kuku, meat kuku; fish, out of lavan-
gis -chicken and eggplant lavengi; Exam-
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sirniyyatlardan ise sor¢orak, bisi, ziren
¢orok, moaciim halvasi, Lankaran kiilgasi,
gendi kiilge ve Lenkaran ¢orayini misal
gostormok olar.

Lonkoran motbaxinde agarti mah-
sullarindan hazirlanan yemaklar ¢ox ge-
nis istifade olunur. Bu baximdan “Ayran
as1’’n1 geyd etmok olar. Bu yemak dov-
gaya banzess ds, miiayyen forqlori var.
Nehradan yag yigilandan sonra yerds qa-
lan ayrana azca un vurub, diiyii, noxud
tokiib bisirirlar, bazi yerlards lobya, large
de slave edirlor. “Ayran as1”nda yag ol-
mur. “Qovurtmac” da yerli yemaklar si-
rasindadir. O stidden hazirlanur.

Lonkaran matbaxinin asas xiisusiy-
yatlordan biri onun movsiime gore forq-
li yemoklarden ibarat olmasidir. Burada
yaz va yay aylarinda goyertiden hazirla-
nan yemoklar iistiinliik tagkil edir. Mego-
dos, bagda biten yaban va diger goyartiler
toplanir, tars vo kote bisirilir. Movsii-
mi olaraq goy sogan, sarimsaq, yabani
nano, koklikotu istifade edilir. Qis mov-
simiindo ise, asasen, kogari ov quslarin-
dan (qasqaldaq, goref va s.) hazirlanan
yemoklors tistiinliik verilir.

Gortindiiyti kimi, Lenkeran mat-
baxi boytik tarixi inkisaf yolu kecib. Yerli
ohali torafinden tarixi enenalaere dayanan
moatbex niimunslerinin sirleri qorunub
saxlanilir va bu giin de yasadilir.

Hazirda Lenkeran matbaxi novbe-
ti inkisaf marhalasine qodem qoyub. Bu
inkisafin meantiqi davami kimi 2021-ci
ilin noyabrinda Azsrbaycanin zengin
moatbaxi ve leziz yemoklori ilo tanman
Lankoaran gohori “Qastronomiya” movzu-
su tizro YUNESCO-nun Yaradici Seharlor
Sebokasi Siyahisina daxil edilib.

Sahin SAHBAZOV

 Lankaran Regional Madaniyyat
Idarasinin raisi
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ples of sweets include curdy bread, bishi,
ziren bread, majum halva, Lankaran kul-
che, sugar kulche and Lankaran bread.

Dishes made from dairy products are
widely used in Lankaran cuisine. In this
regard, «Ayran ashi» can be mentioned.
Although this dish is similar to dovga,
it has certain differences. After the oil is
collected from the churn, a little flour is
added to the remaining buttermilk, rice
and peas are poured and cooked, and
in some places beans and larga are also
added. «Ayran ashi» does not contain fat.
«Govurtmac» is one of the local dishes. It
is made from milk.

One of the main features of Lankaran
cuisine is that it consists of different dish-
es depending on the season. In spring and
summer, dishes made from greens prevail
here. Wild and other greens that grow in
the forest and garden are collected and
pigweed and cake is cooked. Green on-
ions, garlic, wild mint, and thyme are
used seasonally. In the winter season,
preference is given to dishes made from
migratory game birds (kashgaldak (coot),
garaf (steppe duck), etc.).

As you can see, Lankaran cuisine has
gone through a great historical develop-
ment. The secrets of the cuisine samples
based on historical traditions are pre-
served by the local population and are
still lived today.

At present, Lankaran cuisine has en-
tered the next stage of development. As a
logical continuation of this development,
in November 2021, the city of Lankaran,
known for its rich cuisine and delicious
dishes of Azerbaijan, was included in the
UNESCO Creative Cities Network List
under the theme of «Gastronomy».

Shahin SHAHBAZOV

Head of Lankaran Regional Culture
Department
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